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FOREWORD

Before the Ten-year Catastrophe, whenever | went to Beijing, | always went to
Comrade Lao She’'s house. As a rule, Comrade Hu Jieqing, his wife, came first out to greet
me. She would lead me to the parlor, had me seated and then went to the study to inform Lao
She of my arrival. He would come out and we chatted for some time. Then the couple would
go with me to Wangfujing or Dong’an Bazaar for a walk. Sometimes we would visit the
Calligraphy and Painting Society. | remember that once he bought me a folding fan, and they
explained to me who wrote or painted on the fan. |, as a layman about calligraphy and
painting, would soon forgot what they said afterwards, but | could never forget their
kindness. Another time, | went with a friend to their house. | saw that a dozen of old-styled
folding fans were on a table in the study. Lao She told us to choose and take a couple of them
each. He said that those were what he purchased not long ago, and that the persons who
painted or made inscriptions on the fans were all well-known personages of Beijing in the
Qing Dynasty. | realized then that they knew those artists quite well. We took the gift. | knew
that Comrade Jieging was a disciple of Qi Baishi, the honourable old artist, thus an idea
came to my mind—to ask them paint and make inscription on one of my folding fans.
Unfortunately, the catastrophe had come before | could make my request. The few folding
fans | kept were confiscated. Just like fallen into Dante’s “Inferno”, | suddenly became an
“ox”’ (class enemy) and was imprisoned in a “cowshed”’ where | learned the information of
Lao She's unfortunate ending. | was half believing and half doubting about it. However,
thinking of my own unfavourable situation, | felt it bide ill rather than well. Later on, it
became doubtful whether | myself would live, thus | was incapable to think of other matters.
| lived like dreaming.

Gradually, | was out of “danger’”’. But more and more informations proved the miserable
death of Lao She. Those who carried in the news often provided some terrible descriptions.
When | had leisure, | thought of the upright, kind and highly gifted writer. | felt deeply
resentful for his miserable end— his family broken up and ruined. | didn't know where
Comrade Jieging and her children were, yet | could imagine what was their situation like.
How | did wish them safe and sound!

Long-cherished fine days came at last, and the big rock on my head was removed. |
became a man again, and my rights as a human being were recovered. | went to Beijing.
More than once | went to Lao She’s home where | had paid frequent visits. | saw Comrade
Jieging and read her reminiscences. | saw that great changes had happened. The broken
family had reunited. The posthumous writings of Lao She were being gradually sorted out
and published, and editorial works on his multi-volumn collection beginning. The play
«Teahouse», produced according to his novel of the same title, would appear on European
stages. What should have been done for the commemoration of the great writer were going
on— | sat in the parlorin No.19, Feng Fu Hutong and talked with Comrade Jieging and her
children. All the while, | was feeling the presence of Lao She among us. For several times, |
seemed to hear him laughing. He should be glad for Comrade Jieqing's efforts during these
years!

In April of last year (referring to 1979 as the date of the foreword’s completion
indicates), the Chinese Writers” Delegation was going to visit France. Before starting the
journey, | went with Comrade Kong Luosun to see Comrade Jieging in Feng Fu Hutong, for
the purpose of asking some paintings from her, which will be presented to French friends.
She painted three for us. French friends of the cultural circle attach great importance to such
gifts. They have great respect for the author of «Xiang Zi, the Camel» and «Teahouse», and
they also deeply respect his wife. «<Red Wintersweet», a painting by Comrade Jieqing, is
preserved by the Franco-Chinese Friendship Association. The beautiful flowers on the
painting symbolize the profound friendship of the Chinese people. | am not qualified to
speak on painting, but have an intimate knowledge of friendship among people. For this | am
presenting my hearty gratefulness to Comrade Jieqging.

Ba Jin
August 31, 1980
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Though being an ardent lover of painting and calligraphy in my childhood, | was trained in the
speciality of literature and had been a teacher in the first half of my life until | was 46 years old when |
formally became a student of painting under the directions of some artists. | was a late beginner in
arts.

But | have been very lucky to get the rare chance in my artistic trainings. | learned freehand
painting from Mr. Qi Baishi and realistic painting from Mr. Yu Fei‘an, both of them contemporary
master paintérs. | have learned not only painting skills from them, but also the moral standards of
being an artist.

| had a happy family. Belng a writer all his life, my husband was even not so talented on actual
practice of painting as a child in a kindergarten, but he was a born appraiser who could make clear
and logical comments on anyone else’s painting. In addition, he was enthusiastic by nature and
loved to make friends with painters. Artists paid frequent calls and their paintings, appearing in turn
on the walls, added radiance and beauty to our rooms. There was a little courtyard in our house. It
was our common hobby to cultivate flowers and grasses. At the height of a flowering season, there
were 100 pots of single-flowered chrysanthemums.

Family flowers shows were often held in autumns. Being intoxicated, | took the flourishing
flowers as my best teachers of Nature. Informal discussions in household artistic salon always
brought me into a state of creative enthusiasm. Thus was how the environments helped me.

| love to view and emulate ancient paintings of diversified sects. | love to travel, | love to sketch,
and | love to sketch anywhere | go. | don't think it worth bragging about because it is a part of my life.
| have come from tradition and am trying to look for something new. | just want to express by new
methods, to paint, and to paint things of my own. | paint and write in earnest, and | consciously take
my role as a human being.

| am 87 years old. Several hundred pieces of paintings and an roughly equal amount of
calligraphy works have been produced while | am not aware of it. They are my footprints which prove
that | have not come to the world doing nothing.

Collected in this album are dozens of my works. Looking from afar, they really seem a string of
sparse and twisting footprint, except that there is a positive addition—Someone has trudged,
climbed and explored, just for the purpose of dedicating beauty to the world.

Hu Jieqing

Dec. 5,1991 in Beijing



/
!

S S

==l

Curriculum
Vitae

RS, L:A, 1905512823845 R—EmERE, RaES, 5
E. tAE. 195F2ERIRABRRETED R, BANRMNEBARBEIR,
1931 FUBERBRE, 1931ER1937FEEBENSBESPEEILELED, 1938
FROIE, TIREMEADBHBLDE, 1943FRCEE, HIISEILIR
ZEHSBHEEYEIRS. NBBANREILISTFMERREnEIES, &
SN BB RITEIEIE, 1950FREILR. 1958 Fke—BEILREREE,
B—iREME. 1931FEERESHBE, 5=—5

ByEESmERi], TRSZHR[SUEIREERIRE. HPF. Kl
B, 40 ERBEBEOG. 1951FERFEEOCRN, REESE, BRIEHAHE,
A THEEE, KALUEH. . BB, 1957FRFE4LT. TIE-E. RRBRIHE
RE. 1980FEESERNEASE, IH (BRESHI%) B, HEXEIF
RIBIMEEE, 83 (ZEFLH) SEILRHE—FE, (SN
&P B HEEEMRENESENE=RE (T8) X2&,

BEE_FABILRHBHRES, BERZBERBES, FIRMHNIEE

APEBHEEER.

Hu Jieging, a native of Beijing born December 23, 1905, in a family of the Man
nationality, was originally named Yuzhen, and her pen names are Yanya or. Huchun.
Graduating 1915 from the Girls’ Branch of Beijing Normal School, she enrolled in the
Chinese Language Department of Beijing Normal University, and graduated 1931 by
exceedingly good marks. From 1931 to 1937, she had been a teacher of Chinese
language in Senior Middle Schools of Jinan and Qingdao. In 1938, she returned to
Beiping and became a teacher in the Attached Girls" Middle School of the Beijing Formal
University. In 1943, she went into exile and reached Chongqging where she became a
judge in the National Editing and Translating Academy in Beipei. After the Japanese
imperialist government surrendered unconditionally, she taught in the Formal Education
Department of Beipei Women's Formal College, and became an associate-professor in
the Rural-area Construction College. In early 1950, she returned to Beijing. From 1958
on, she has been a painter (class-A Artist) in Beijing Art Academy.

She married Lao She, the famous writer, in 1931, and has given birth to 3 daughters
and 1 son.

Madame Hu ardently loved painting in her childhood. When being a schoolgirl, she
learned painting from calligraphists/painters Wang Caibai, Yang Zhongzi and Sun
Songzhao. In the 1940s, she got to know Qi Baishi. In 1951, she became formally a
disciple of the master, and has learned much skills from him. She is good at flower-bird
painting, especially on pine, chrysanthemum and wintersweet. In 1957, a joint-
exhibition of Chen Banding, Yu Fei’an, Sun Songzhao and Hu Jieqing was held. In
1980, she held an individual exhibition in Hongkong, and had the «First Collection of
Painting by Hu Jieqging» published. Her calligraphy works and essay writings are also
appealing. «Always Lagging Behind», an essay, won the Class-A Prize in the Appraisal
of Beijing Essays. «Lao She and His Friends» (with Shu Yi as the co-writer) won the First
Du Kang Excellent Essays Prize, and the Literature Prize of the Third «October»
Appraisal.

She had been a member of the Beijing People’s Political Consultative Congress
(The 2nd to the 5th Terms). She is now a member of the National People’s Political
Consultative Congress, Consultant to Beijing Writers’ and Artists” Association and
Consultant to Traditional Chinese Painting Research Society.
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3. 258 Symbolizing Longevity
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Bearing Fruits in Autumn




7. 'KUM‘EE% White Cranes in the Bamboo Forest




SHE IR
N D R E K i
B ® Ko ¥ ?%\Tsﬁz. ="

8. ﬁ%ﬁ%ﬁ@ﬁi Wintersweet Blossoming under Sunshine



Presenting the Atmosphere of the Lunar New Year

9. %



