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Mr. Ma Shixiao, a professor of Zhejiang Universtiy, was born in Tengzhou City of Shandong
Province, China. Mr. Ma graduated from Tea Faculty of the then Zhejiang Agriculture
University (now renamed Zhejiang University), and remained as a teacher at the university
after graduation. He used to be member of the 1% and 2" Judges Committee formed by China
Calligrapher Association; Councilor of the 3™ committee of China Calligrapher Association;
Vice President and Consultant of Calligrapher Association of Zhejiang Province. He is
currently Honorable President of College Calligrapher Association of Zhejiang Province and
guest professor of China Arts Institute and Zhejiang Polytech University.

His publications include “Two Styles of Semi— Cursive and Cursive Script by Ma Shixiao”,
“Twelve Poems for the Appreciation of Chrysanthemum written in Cursive Script by Ma
Shixiao”, etc and the theory paper “Serial Studies of Cursive Script of Zhang Zhi”. He is the
chief editor for the “Complete Collection of Chinese Calligraphy — Chapter of Liu Yong”, and
the “Premiere Collection of Small Standard Script”.

Mr. Li Tinghua, famous researcher and writer, wrote a book about Mr. Ma and his calligraphy
called “A story about Ma Shixiao”.
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Between Spirit and Power — The Art of Ma Shixiao’s Cursive Script

By Shen Peng

Once during a presentation, someone asked, “ when visiting a
calligraphy exhibition, what kind of art work will draw your attention
mostly?”

[ answered instantly, “ Art work with strong personality and inspiration
is the most attractive.”

The truth is that there are unlikely to be many such art works. Mr.
Ma Shixiao’s cursive script had a deep impression upon me a long
time ago. When we met each other twenty years ago, we already
shared common thoughts. His art works around that period already
laid the foundations for his later style that possesses wild and
flowingcharacteristics.

Between music and calligraphy, music is an aural art and calligraphy
is a visual art. Both demonstrate the pure quality of expressing beauty
to please the human senses. Therefore our ancestors often compared
calligraphy withmusic. Mr. Feng Zikai used to say, “ Calligraphy
and music are the highest level among all arts.” (Note 1) Mr. Liang
Qichao thought, “ If the highest level of art means the expression of
personality, then among all arts, calligraphy is certainly the one.” (Note
2)

Mr. Ma Shixiao, reached 72 years old this year, and between his talent
for music and calligraphy, of which did he show the earlier signs of his
talent? It might be hard to answer this question, but it is probably not
so important. What is important is that he discovered and developed
his understanding of arts at an early age and he liked both music and
calligraphy. He applied for studies in the Central Music Institute but
failed. However his past experience of the beauty of art accumulated
through playing several musical instruments, such as the Er Hu, Pi
Pa, Piano etc, has deeply rooted in his mind, (Note 3) and has had
an extraordinary effect on his achievement in calligraphy later on.
I shared the same experience as Shixiao. I used to be fond of music
when I was young, although I never thought of professional studies
as he did. To me, no matter how much you learnt, how high level you
achieved, if you had sincerity and concentration during practice, the
ability to connect one art form with another can be learned, and of
course different individuals have different talents.

Music flows in time, calligraphy spreads in space; while there is space
for the flow of time, time is running during the spread of space. How
does Mr. Ma Shixiao incorporate a sense of music into his Cursive
Script? I believe the same emotion towards both arts is the key. When

changing the combination of music symbols into the structure of

lines and strokes, one has to know their similarities and master their
uniqueness. Having rhythm is an important characteristic in life, in
particular for higher level creatures.

Rhythm can be strong and weak. Being imaginary and real has further
meaning as a pair of opposite artistic categories than in physical
world. To be imaginative is very important in traditional arts. In fact,
it is the highest standard for opera, poetry, music and painting. One
produces the other, reality is the foundation, imagination is created
thereafter, and the imaginary environment, the meanings beyond
pictures and words. A “surreal” phenomenon is also observed during
high-speed movement - when the photographer shoots an immobile
object and a moving object with a usual shutter speed, surreal images
will appear during the shooting of the moving object. However, to be
able to imagine what you cannot see from art work is a level of art
appreciation which can only be acquired after a long training, and
becomes an important element of the nation’s art appreciation quality.
Leaving space for imagination during rhythmic movements at the
right place is a unique quality and also the outstanding side of Mr.
Ma Shixiao’s cursive script. It is very difficult to achieve, the artist
needs to be unrestricted, if one is able to control the moves, he
should be better at releasing the power; if one is good at being still,
he should be more capable of moving. The blank (other than inked
lines, strokes etc) in Mr. Ma’s cursive script art work is the result of
his fast writing moves. The strokes in his writing move up and down,
starting downwards to move upwards; move left and right, starting
with a right turn to move to the left; combining both controlled and
wild moves, starting with wild moves to a controlled structure of the
characters. These moves remind people of Han Yu's comments on
Zhang Xu'’s style of “moving as a ghost”. A “ghost” doesn’t have a fixed
shape or appearance, and cannot be touched. We learnt that from
Zhang Xu’s art work (A Thousand-word Article) . I also understand
a “ghost” as being mysterious. The universe is full of the unknown.
Mystery creates imagination, it is not contrary to sensibility, but rather
is beyond sensibility. Such understanding will positively expand our
knowledge of the Wild Cursive Script.

“Standard Script uses dots and strokes to form the proper layout of
characters, while the spirit lies in the turns of the lines and strokes;
Cursive Script uses dots and strokes to express its spirit, while the
turns of the lines and strokes form the layout.” Sun Guoting’s classic

commentary has pointed out the opposite nature of Standard Script



and Cursive Script in terms of the relation between dots, strokes,
turns and form, appearance and spirit. The former refers to “Standard
Script”, with its still style, achieving its dynamism and spirit from
the turns of its strokes. The latter refers to “Cursive Script”, with
itsflowing style, but its movement and spirit are demonstrated through
the dots and the strokes. It is worth explaining that for both Standard
Script and Cursive Script, the relation between motion and stillness,
turns and appearance are all relative. Standard Script has strokes with
three turns, isn’t that full of movements? Cursive Script has turns that
stop and rest, isn’t that some sort of still? The true meaning of the
saying “the turns of the lines and strokes form the appearance” is to
express that Cursive Script, and in particular Wild Cursive Script, is
running without a break from the start to the end. As a consequence,
dots and strokes, the main characteristics of the structure of Standard
Script, are replaced by turns in Cursive Script, and become its main
characteristic. In addition, since dots and strokes are always short and
rushing in Cursive Script, or sometimes largely extended, they start
to demonstrate the spirit. Compared with Standard Script, it is more
difficult to turn the dots and strokes in Cursive Script from still to
movement while demonstrating the writer’s personality and the spirit
of the art.

I think it is understandable that Cursive Script has higher value in arts
simply by analyzing these two sentences above by Sun Guoting.

Mr. Ma Shixiao dares to write Cursive Script with wildness and he is
capable to do so, with his own style, by overcoming many spiritual
obstacles. It is not easy to achieve this. He is a natural person. He
himself claimed that his natural emotion overcomes his skills, which
means he still needs more self-improvement in his skills. According
to my understanding, “skill” and “natural emotion” are contradictory
but can be evolved from one to another. The characteristic of Cursive
Script, expressing emotion through its appearance and reaching the
spirit, shows that “natural emotion” overcoming “skill” is the common
rule and “natural emotion” is dominant when compared to “skill”.
Therefore Mr. Ma’s theory is exactly his understanding of Cursive
Script through his practice. Having said that, we are not undervaluing
the importance of skill. Mr. Feng Ban quotes in (A Modest Comment
on the Calligraphy) , “Although being wild as Master Zhang Xu
and Master Huai Su, their script completely reaches perfection. Our
ancestors used to write wild Cursive Script when they were drunk,

but when you check the script closely, you can’t spot any mistakes,

which shows their fine skills.” We can put it this way: it is because wild
Cursive Script requires the highest fundamental skills to upgrade the
spirit level to its highest.

By now, we would instantly recall the warning of how important it is to
acquire fundamental skills of writing Standard Script. However, may
[ remind you of one point: since Cursive Script has its own character,
how can we forget the specialty of the skills of writing it? The truth is
that it is not a natural occurrence that people can write good Cursive
Script just because they can learn to write proper Standard Script and
Running Script.

It is always quoted that “people in the Tang Dynasty fancy calligraphy”.
Here the calligraphy is not just limited to Standard Script. In the Tang
Dynasty, Master Zhang Xu and Master Huai Su had taken over from
Mr. Zhang Zhi and Mr. Wang Xizhi and laid the foundation for the
rules for Running Seript and in particular for Cursive Script, and hence

opened a wider scope for generations.

July 2006

Note 1: (Art Garden) by Mr. Feng Zikai.

Note 2: {Collection of Articles from Ying Bin Chamber) by Mr. Liang Qichao.

Note 3: refer to {Mr. Ma Shixiao's Legendary Story) by Mr. Li Tinghua for Mr. Ma
Shixiao’s life story .

Mr. Shen Peng : Honorary Chairman of China’s Calligraphers Association
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Create New Beauty — About Mr. Ma Shixiao’s Calligraphy

By Pan Yunhe

Any outstanding artist, no matter what kind of art they are involved
in, be it music, dance, drawing, calligraphy etc, share a common goal
— to create the new beauty and reveal the undiscovered beauty of the
world. The greater the freshness, extent and beauty that art works
reveal, the greater their quality and historic value. Great artists and
scientists both always strive for creativity.

There have been three methods used by past and present calligraphers
to create their own style:

Method 1 - to learn from nature and life. For instance, Master Zhang
Xu learnt the structuring art of calligraphy from the gesture of giving
way to a passing labourer; Master Yan Zhenqing compared the strokes
with the way that “the rain ran down the wall from the broken ceiling”;
Huai Su learnt from “the summer cloud and the amazing summit”, etc.
Method 2 - to learn from historic masters. The warning for those using
this method is to ensure that they develop their own style through the
historic masters. That means progressing from the imitation of sample
calligraphy to create a new method.

Method 3 - to combine numerous methods. This involves combining
different methods together, and understanding them all through their
similarities. One once claimed that none of his strokes were without
origin. That is the ultimate level of using such method.

Having thoroughly analyzed these three methods, we could find
that they are very similar to the three ways used to create new
technologies: original creation, re-creation after evolution, and
combined creation. On the path towards creation, science has always
been hand in hand with the art.

Mr. Ma Shixiao graduated from studies of tea in Zhejiang Agriculture
University in 1960, however he had no job offers due to his family
background, and thel0 years after graduation were truly a hard time
for him. Yet during such hard times without work, Ma’s hobbies were
his focus. He practiced painting, music but gradually chose calligraphy,
and became an outstanding calligrapher of our time. To my point of
view, one of the reasons why Ma, a graduate of tea studies, ended up
excelling as a calligrapher, is that science and art are truly connected.
In China’s history, there have been people who failed in a political
career but excelled in writing poems; people failed exams for
becoming government officials but excelled in drawing. Human being’
s talent of creation is just like a flood, it can be blocked in one respect
but will find another way out. Which talent will manifest itself in the

end depends on people’s own effort and the timing.

Ma’s cursive script has its charm in its unrestricted fluency and vivid
dynamism, its antique and elegant but creative style. Although he
has been imitating Zhang Xu, Huai Su, Wang Xizhi, Wang Xianzhi
(the two famous Master Wangs, father and son), Huang Shangu,
Wang Duo (all well-known calligraphers in Chinese history) etc, he
never stopped at that level, and in the end he decided to take up and
further develop Master Zhang Zhi’s style, and became the only person
familiar with “Champion Letter” (a sort of calligraphy model writing).
He has eventually formed his own calligraphy style — round and full
characters with hard strokes yet full of gentleness, carefree and wild
but full of harmony. Cursive script is usually merged with seal script,
and aims at fluency with no fixed direction. He however focused on
abstracting the clerical script style from the cursive script by Zhang
Zhi and two famous Master Wangs, emphasizing on the clerical script,
and dedicated himself to search for the invention of cursive script with
clerical style, hence formed his own simple, elegant, meaningful, well-
balanced, yet visually vivid style.

When we analyze successful artists with no official training
background, we always notice that although they lack professional
training from a well known master, they are full of searching spirit, and
they tend to follow their own growing path, hence their knowledge
structure is totally different from others. They usually win out of
surprise through being creative, that is because every creation
originates from the unusual knowledge structure of the human mind.
Ma’s cursive script has already demonstrated its unique beauty. It will
be documeﬁted into the history of calligraphy. We hope he continues

to further beautify and evolve his style.

July 2006

Mr. Pan Yunhe : Vice Chancelor of China Engineering Institute
Former Dean of Zhejiang University
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Mr. Ma Shixiao from City of Teng Zhou

{The Collection of Mr. Ma Shixiao’s Calligraphy Works) is going to be published during
the well-prepared “Mr. Ma Shixiao’s Calligraphy Work” exhibition. This is an important
achievement in Mr. Ma’s life, an important event which deserves to be celebrated by the
public in the city of Teng Zhou. Congratulations!

Teng Zhou developed from a town to a city in 1988, and is the administration of Zhao
Zhuang city. Historically, it used to be called “small Teng country”, or “Shan Country”,
and it was the origin of the Bei Xin Culture and the hometown of the legendary scientist
Mo Zi and the engineering master Lu Ban. It was among the first places to be named as
the Hometown of China’s Calligraphy Art. Many artists were born in this amazing place
and its history includes many legends.

Mr. Ma Shixiao was born in Teng Zhou and spent his childhood here. He studied hard
and learnt many historic stories. He was ambitious and self-disciplined, which made
him a noble person. He is passionate about calligraphy and simply loves the art. He has
made great achievements in various areas in terms of calligraphy’s theory and skills etc.
Even when Mr. Ma moved to live in Hang Zhou, he never forgot his hometown in spite of
his busy schedule teaching and practicing calligraphy. He has been actively involved in
Teng Zhou City’s development and has made a huge contribution. He represents the old
Chinese tradition of hard work, wisdom, with high moral standards and continuous self-
improvement, while being creative, at the front of the trend and striving for progress.
About 70 of these selected works in {The Collection of Mr. Ma Shixiao’s Calligraphy
Works) represent different times in his life. It vividly reflects his development and
achievement during the past half century. Mr. Zhong Lingxiu from his home town has
originally inspired Mr. Ma, now his achievement in art and education provide further
exposure to his hometown’s long cultural history.

We wish Mr. Ma Shixiao a more glorious life! Long live the calligraphy art!

Communist Party of Teng Zhou City
Teng Zhou Municipal Government

June 2006
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