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RESUME

Liu Huanzhang was born in 1930, Leting County,
Hebei Province.

He is a Director of the 4th Council of the China Art-
ists Association, and a research fellow of the Sculpture
study at the Central Academy of Fine Arts.

He has been long in his devotion to the art of
sculpture: even in early youth, learning the skill of seal cut-
ting from a master hand, and in 1956, completing his study
as a postgraduate student of the Sculpture Department at
the Central Academy of Fine Arts.

He participated successively in putting up sculptural
creations for some prominent buildings in Beijing, such as
Beijing Exhibition Hall, China Revolution Museum, China
Military Museum, Workers’ Stadium, and the Chairman Mao
Memorial Hall, and so on .

His devotion to sculpture and work of art was fairly :
known and extended in the 1980s. His works have been
shown on a one-man exhibition for two times supported by
the China Artists Association and the China Art Gallery. He
also went to Hongkong carrying out another one-man ex-
hibition of his works all on his own. The China Central Tele-
vision Station (CCTV) showed a special televisional topic
to introduce him titled as “ The Sculptor Liu Huanzhang”.

He went abroad to visit, observe and study in three
west African countries, some European countries and the
United States in order to know more about their cultures
and peoples. He has also been to Yugoslavia for academic
exchanges.

More than 16 pieces of his creations including “ Young
Girl” ,“ Untitled”, “ The Wresler,”and so on, have been col-
lected by the China Art Gallery.

His publications include“ Selections of Carvings of
Liu Huanzhang,” Selections of Sculptures of Liu
Huanzhang ,”and “ Collections of Sealdecors of Liu
Huanzhang .”
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Foreword

Great Structures Generated in Small Rooms
A record of sculptor Liu Huanzhang and his creations

Liu Huanzhang said, "l have an informal
essay that | have never published, titled ‘My
Three Little Rooms,’ which | have also thought
about expanding into a novel."

The first little room is a storage room where
Liu Huanzhang hid himseif away to carve stone
knobs,when he was studying in middle school
in 1947 and was learning how to carve the
characters and the decorative handle of seals
from a seal cutting artist Jin Yumin. This small
storage was then his work room.

The second room is a small, ready-made,
and thatched hut where he was assigned to stay
and to take care of a vegetable plot. It happened
during the period of the Great Proletarian
Cultural Revolution (1966-1976, often known
simply as the "Cultural Revolution"), when the
teachers and students of the Central Academy
of Fine Arts were sent to the countryside i
County,Hebei Province.

The third room is the "work room" se
crammed with large and small stones and niaces
of wood that there was no space left to=turn
around in it.It impressed the people strongly as
they saw a program shown in 1982 on the China
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Central Television Station (CCTV) introducing
the art of Liu Huanzhang in the form of a literary
report. At first, the director wanted to film the
program at some other somewhat prettier place ,
but Liu Huanzhang refused and said ,"It would
be great just to film here in this little room! So
realistic!"The director agreed to film it just as it
was ,without any embellishments, and the result
was the true Liu Huanzhang.The way he
sacrificed for his art moved those who watched
the program.

The room | am most fond of is that second
room of his which was located in a vegetable
plot on the south side of the intersection of the
road that ran between Ci County and
Jiangwucheng and the trunk canal. The
teachers and students were organized into
platoons and companies to be sent to the
countryside. Liu Huanzhang lived there by
himselt taklng care of that vegetable plot,
supplymg all of us in the group with vegetables.
In-the summer, he wore only a pair of shorts as
he worked with the skin all over his body tanned
to a dark copper color. His beard also grew out,
until he looked more like a peasant than the



natives. His vegetables also grew better thap
those of the local peasants. He didn't allow
anyone to pick the tender green beans, which
often brought him into conflict with others.

That room, which was so dear to him, is a
low and simple structure built of sun-dried mud
bricks, suitable only for protection from the wind
and rain. But to those of us who were subjected
to re-education, it was like a small haven. Every
day we had to cover 10 or 15 km to work for
hours and hours in the fields, such travail made
our waists sore and our legs ache and we would
often sit outside his little hut to rest a bit . The
paddy field we tended was right next to the
vegetable plot and when we took a break or
stopped for lunch we would use his big pot
behind his hut to boil water. At these times
everyone liked to gather around Huang Yongyu
to listen to him telling stories.

Liu Huanzhang was very satisfied with his
plight. He said, "Although it was a little tough, |
felt free." The isolated little shack was truly an
independent entity. He didn't have to participate
in roll call or political discussion meetings or
listen to the platoon leader's talks concerning
their work or other matters, nor did he have to

join with the others in searching out members.

of the imaginary "May 16 counterrevolutionary:
organization."

However, there was once a chﬁ:e which
provided me with the opportunity to experience
the price he paid for this "freedom." That was
one evening when Zhang Zuoming from the print
section and | rode bicycles to another village on

business. ®n the way we passed by his little
hut and we ran into a thick cloud of mosquitoes
which pelted our faces and bodies, quickly got
red bumps which itched enough to drive one
mad. Then | suddenly began thinking about
the keeper of our vegetable plot and wondering
how he was doing. Twenty years later, when
the subject happened to come again, Liu
Huanzhang laughed and said, "How did | do it?
In the water!" He was bitten so badly by the
mosquitoes that he couldn't take it. The
mosquito net didn't really help, so he went down
into the water of the canal and walked all the
way in it to the village and back. When the sun
was starting to come up he got so tired and -
sleepy that he was then able to lie down and
get some sleep.

That small room really gave Liu
Huanzhang a feeling of satisfaction, and others
always immensely admire the little bit freedom
it gave him. It allowed him to think about his
creations during his very little spare time. At
that time , if the painting teachers from the art
academy thought about painting, they would be
taken as "not attending to their duties." Under
his bed made of sun-dried mud bricks, he had

-keot many pieces of wood and stones to use for
'practicina on, and when he had spare time, he

would pull some of them out and turn them over
ana ovemthinking about what he could make of

them. However, almost none of his concepts

were‘ever fully realized because he didn't have
the proper conditions to carve them out in
figures, he could only store many of his best
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