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Note to Teachers

The pieces selected in each book are in approximate order of difficulty. They are not
necessarily in chronological order. Before the selections of each new composer, thereis a
short biographical sketch of that composer. In addition, many include a pictorial represen-
tation, as well.

BookOne............... late primary-level and early elementary-level pieces
BOOKTWO .. ..o e harder elementary pieces
BookThree.................ooivinnt medium-level or intermediate pieces
BookFour ......... .. ... . . i moderately difficult pieces
BOOKFIVE ...ttt e e difficult pieces
BOOK SIX « o\ vttt very difficult pieces
BookSeven ........coooiiiiiiiiiiii s musically advanced sonatas
Book Eight......... ... ... ...l musically advanced longer pieces
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Jeremiah Clarke
(c. 1659 — December 1, 1707)

Clarke was an English organist and composer at the Chapel Royal. In 1704, he was
made joint organist with William Croft. He is remembered most for his “Trumpet
Voluntary,” but composed many orchestral, chamber, vocal, and keyboard works.
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Geory Philipp Telemann

(March 14, 1681 — June 25, 1767)

This German comp

Oser was most popular in his da
“rediscovered.” In 1708

¥, and in recent years he has been
he was appointed Kapellmeister at Eisenach, where he became a
friend of Johann Sebasti

an Bach. He was godfather to Bach’s third son, Carl Philipp
Emanuel Bach,
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Johann Philipp Kirnberger

(Aprif 24, 1721 — July 27, 1783)

Kirnberger was a pupil of Johann Sebastian Bach from 1739—41. He became a composer
of many choraland clavier works, among which his fugues are outstanding. In 1751, he was
violinist in the court of Frederick the Great in Berlin.
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Johann Christian Bach
(September 5, 1735 — January 1, 1782)

Johann Christian Bach was the youngest son of Johann Sebastian Bach. Hewas 15 years
old when his father died. He inherited three claviers, a third of his father’s stock of linen
shirts, and the sum of 38 thalers. With that he went to Berlin to live with his older brother
Emanuel, who instructed him in clavier playing. He was converted to Catholicism and
became organist of the Milan Cathedral in 1760. In 1766, he was visited by the boy Mozart,
who sat on his knee, playing clavier duets with him. Johann Christian Bach’s son, Wilhelm
Friedrich Ernst Bach (May 27, 1759 - December 25, 1845), was the last male descendant of
Johann Sebastian Bach.
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