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May 2009 coincides with the twentieth anniversary of the Architectural
Creation. Up to now, the magazine has published 120 issues. In the fifth
issue, vice chief editor Wu Zhulian and | reviewed the course of the two
decades in two articles. My article “To communicate Architectural Ideas
in the Name of Study” summarized the development and events of over
100 issues of the magazine in nearly 10 years, intending to highlight how
to produce a professional architectural medium by discussing reform and
innovation of architectural design. We do not hold any activities for the
anniversary of this publication. Instead, we are making efforts to plan and
compile Architectural Creation Selection 2009 (two volumes in total). We
hope that its publication will be a report and achievement to the industry
and that it can come out as a valuable literature and reference collection for
Chinese architectural design media.

Back in the autumn of 2000, introduced by academician Ma Guoxin, |
became acquainted with Han Zhenping, vice president of Tianjin University
Press. At the time, both of us believed that we should select the excellent
works from the magazine of 12 years old (it has been changed into a
quarterly) to produce a collection of classics. This project not only aimed
to promote Architectural Creation itself, but also promote the once



published excellent articles and architectural works inside and outside the
industry. No one had expected that the Architectural Creation Selections
(1989 - 2001) issued in June 2001 received such a warm response in the
industry that many design institutes and college teachers and students
ordered it enthusiastically. They believed that the value of this publication
was its classification and collection of various works with a clear aim,
thus meeting their urgent demand for architectural design practices. Just
like what the Master He Yuru pointed out in the preamble, the creative
objectives of Architectural Creation lie in the following aspects: to highlight
its professional characteristics with practical architectural science and
design concept, to reflect its cultural characteristics with Chinese and
western articles of various perspectives, to publicize the magazine by
cooperating with domestic and overseas partners, and to show its novelty
with individualization and innovation. Now by thinking about Master He’s
comment and pondering over the way we have taken, we really feel that
the team of Architectural Creation has been shouldering the responsibility of
communicating excellence, with the aim of searching for and reestablishing
the academic authority of the Chinese architects in contemporary China.
We also take into account the dual responsibility of architectural creation
and cultural heritage protection and continuously look for a solid, reliable
and all-dimensional way of media expression of Architectural Creation.

In May 2009 for some reason | was absent from the launch ceremony of
the Stuady on Qian Xuesen's Thought of Architecture Science held by China
Architecture & Building Press. Recently when | received the 1.1-million-word
sample book, | was not only deeply touched by the author’s persevering
spirit, but also admired the exploration of Chinese scientists, with
Academician Qian Xuesen, founder of systematology, to the generalized
system of architectonics. As a professional medium, we are facing the
architectural theory of “innovation of system integration”. What we can
see should not only include architecture philosophy, architectural decision
and ethics, but should include study on excellent cases and management
community model for reference. The modern media theory shows that
effective media communication requires concept evolution and system
innovation. Therefore, in my opinion, an excellent architecture medium
should be qualified in: (1) a platform for reflecting and demonstrating the
national architectural design and research level, (2) a window for academic
exchanges acknowledged by the architectural circles at home and abroad,
(8) an effective incubator for fostering and recommending innovative
architects, (4) a leading academic medium in some extent that can direct



Chinese and foreign architectural creation, (5) a professional authority and
influencer that is not only independent, fair and open, but can surpass
itself, collect extensively classic works and talented people, and congregate
unexhausted innovative strength.

From the aspects of works, and architects’ teahouse, the three-volume
book of Architectural Creation Selection 2009 displays the quality articles
once published in Architectural Creation. By selecting, analyzing and
reediting, we produce better essays from good ones, thus increase the
interest in reading and practicability to complete the process from reading
to enjoying. In the fifth issue of 2009, Mr. Yang Yongsheng and | wrote the
article “Reflection on Architectural Culture of May Fourth Spirit”. It is where
my ideal and pursuit lie, but it is hard to be realized. Whether in terms of
architecture or art, the most valuable tradition of May Fourth spirit includes
individual emancipation, independent thought, freedom of exploration,
and inclusiveness. Therefore, when we recollect the famous architects like
Zhuang Jun, Shen Liyuan, LU Yanzhi, Liu Dunzhen, Liang Sicheng, Tong
Dayou, we should also learn about cultural anecdotes of the great scholars
like Gu Hongming, Jin Yuelin, Fu Sinian, Pan Guangdan. This is perhaps
why the media should play the role of vehicle of culture and morality.

Classics are both the crystallization of wisdom of architectural culture and
the spiritual source of architectural concept. The book and nearly 100
technical or cultural publications produced in the last decade do not have
the tendency of identification, nor do they have a bubble phenomenon.
Instead, they have become typical cases of communication quality
inspection by means of practice and efforts. When it comes to criticism
of architecture, | believe special attention should be paid to the two-way
needs and development of media and learning, both inside and outside the
architectural industry. For example, there are indeed widely known cases
that some media interfere with academic research and churn out masters.
As a result, the basic academic value of these media has been highly
discounted. It is known that today differences of learning and media are
mixed up that thought is replaced by story while enlightenment is replaced
by entertainment. It seems that the market is only accessible at the price
of loss of learning. Such consequent bubbles lead to vulgarization of
architectural culture and. Hereby, many comprehensive academic activities
have been changed into operational behavior, making their academic and
normative natures greatly discounted. Even worse, traditional enthusiasm
for humanities and academic ideals have also been restricted. This is the



very reality that Chinese architectural criticism has to face. In recent years,
we have always been trying to achieve independence and self-discipline
through creative and cultural efforts.

October 2009 saw the 60th anniversary of BIAD which was born in the
same year as the P.R. China was. As an excellent architecture medium
serving Chinese architects and college teachers and students, we should
find out our development potential and assess our shortcomings in the
new era. We should recognize that compared with well known foreign
publications, we are less professional and want of international horizons.
In terms of layout, our publication is rigid. Confined to the stereotyped
thinking, we are not bold enough to present our publication with new
media. Moreover, on the occasion of the 60th anniversary of Chinese
architectural development, we have the following questions. Which
buildings can be regarded as Chinese modern classical works? Who can be
regarded as Chinese modern architects? Which are the most responsible
Chinese architectural media? Through this “Selection”, we hope to discover
and identify the age in which we grow up. As the saying goes, opportunity
comes from crisis. We also hope that all our efforts to communicate are
in line with the direction of creation and development of contemporary
architecture and reflect a forward-looking and creative cultural strategy.

Jin Lei
Chief Editor of BIAD Media & Architectural Creation Magazine
November 16, 2009
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IMPLEMENTATION
SCHEME FOR THE
LANDSCAPE OF THE
CENTRAL ZONE OF
OLYMPIC GREEN:

THE CENTRAL ZONE

OF OLYMPIC GREEN
CONNECTS MINZU
AVENUE ON THE

SOUTH AND LINKS

THE FOREST PARK ON
THE NORTH. MIDDLE
AXIS EXPRESSING
SERIOUSNESS AND
RATIONALITY, GREEN
AXIS EXPRESSING
HUMANITY AND
NATURE, WATER

AXIS EXPRESSING
ECOLOGICAL SCIENCE
AND SUNKEN GARDEN
EXPRESSING CHINESE
TRADITIONAL
ELEMENTS ARE THE
HIGHLIGHTS OF THE
DESIGN
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OPPOSITE,FROM LEFT,TOP
TO BOTTOM:1* YARD OF THE
SUNKEN PLAZA: THE IMPERIAL
ROAD AND GATE(PHOTO BY
YANG CHAOYING),2' YARD
OF THE SUNKEN PLAZA: THE
ANCIENT TREES AND FLOWER
PAVILION(PHOTO BY YANG
CHAOYING),3' YARD OF THE
SUNKEN PLAZA: THE RITE AND
MUSIC GATE(PHOTO BY SUN
ZHIMIN),4’ AND 5' YARD OF
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THROUGH YINGZHOU,6' YARD
OF SUNKEN PLAZA: FUN IN
ENCLOSING YARD(PHOTO
BY WANG XINBIN),7' YARD
OF SUNKEN PLAZA: WATER
REFLECTING SKY(PHOTO
BY SUN ZHIMIN). THE SEVEN
YARDS RESEMBLE THE CITY
SEGMENTS NEIGHBORING
THE FORBIDDEN CITY,
WHICH CREATE AN OPEN

AND BRAND-NEW PICTURE
BETWEEN THE MIDDLE

AXIAL LINE OF THE CITY
AND MODERN STADIUM AND
GYMNASIUM
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ACROSS THE PARK, LIGHTING
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LINE, WHICH CONNECTS WITH
SOUTH-NORTH AXIAL LINE OF
THE WHOLE BEWJING CITY
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