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AFERFHURELFAREGHTARANTLAEN R, AAT+SHF
B GRERAOHE AL Z2E 1952 WL RARARE, XFFHAMHE
BETENHASEME,LETRHE AR §X5L HLE. FXN. B
B2 ZEAL HAH FRT REEF - AnFL23H FUALBKRE . F
R e REFER, REFAAR LXK EILFHAELFHT KLY
BB B ENAARG EENFRAFTEIAFCHBARER, EATHELE
MAR, CHEHRT —RAKIFH. BaS 283 AP RIEFT A H
BALHMALIEMR, BHLFTXFOREXEHLARAARE AR
LB AEFRBALY SFAHAHRE, RREASFALA . 2F 50 KA
ARAFEESE RAEBREXLFHMAG—LERL AT, 2000 84, TX
FPUHRATREILFHRAPC, REIXFHAHE AR HR—F MiE,

HRZX,ATPHAUXKREXFHARAAREFH A REKRELEFHAR
HEALRE BMECBETER(LRRELFATLAE)., HAF L&
FREAAB: (DKREZRM TR AL; (OBRELFLEZTH;OKEL
AR, BER—BFARGAL, ERE . KAH . REE., ANAZ2EE
BEABRAGEAFTESAINMNF R TARREREILEHRTHOKLFTR
RARBAA  MREEAFRBARRATH LR, YIEEAFRALERKELFH
EAEHATH TR, BLZEAR, RNFZ XKIXERLEF L4 2
AKEXFREAFT O FEFAEAMTHR., AN, XSO FEMNLE
BEXRAILHE, FECHARETELE IR FRRE . EAEPAEH
2R PHAXBTHEE, RN A EHFRMERSEF HA A, EAN
ARG XERE RRFBFRAT HIZR,

RELAPHHRFATAFTAFIBEFROGR B PLTRFH
A KA I, ZERARNGEFFTH  XEABZE AT,
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HEHRRICERE NS LT EREREA . HMXNIFREEFMX
EHDEEMEE, TG, REXEFLHTRENAEEIENT,
BEESLPHEFEXREHFN—REAARBEE. ZHSFU
ﬁe,izmm%iﬁ)\%%ﬂmxﬁmﬁ%m]mﬁﬁm%a@w%ﬁi
B, ARG ER A EARREM A UL EEE A~
Bt (BE4 K £ 08 R YRR S K R B D S E MR SOR BB JLE 8
W B S ET & RTREN P .OAY, T ERRRREER
I — A fa e . IF £ H T4 B 7E 3 %8 5 R AR A P OBT o 4 RO SRR P D
MR A Tk AR AR RS RS TRFRH
WEGEHEE, UEXM FES D LEBRNER., HLRMNAN, TR
B — A RS 60 T B 5 A % T A0 AT K B IR JR IR B A K i SR RR AN AR
BEHEEXBEENTMW.

ANBE-AEAET THRARM“RAIBAMNFALTAARE X—EBR
W O =, VRIS FE AT B VLA 2 1 TR SR ) ST B N B B — R BIA
B E - BEHEROSRZ . EEA 19 HHE S, MR HER Y
BEIMEREET ER. BRME %K (William Hazlit) 3% {2 2 5%
RS ENERNEBRZBERESHBBREHKE. TRECGER)
(Defence of Poetry, 1821) R ERFHMAX R “(REKE )P IRE
HEX—AENESE I EEE N ESRK., NREEFANEERE
ZE— M AT B REASRRET . YRR T HM B MEMEE

@ William Blake, The Marriage of Heaven and Hell (1790—1793) , Plate 5:* The reason
Milton wrote in fetters when he wrote of Angels % God, and at liberty when of Devils & Hell, is

because he was a true Poet and of the Devil’s party without knowing it.”
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FREMAMLE R L EEL%

RELLE THFHEAN LT OE(ERTHRHES XET - )P, B
FREREHEBEETEREENE N RERBNERERNE B kB
Hr. XFINAEERLE 20 2P E IS K H M B 1 (Sir Walter Raleigh) f
CIRRG N (Milton, 1900) —BHBE T HIRIER MEH B H B E IR, “M
BEART B AR EEEED K.

25 BRI (R R LA B 552 R W TS 78 T 3 i 42 1 L 5 37 St 4R S W 4E IR
WESHEERN L FREMN B RO “BEEFRESTBEAERF
SXHIRRHS , AU R ZI B e 2 8, ME HB M BUERE EH .7

19 424 E IS R BIARTEE (V. G. Belinsky) Fi 5 2 M4 3 S B9 0 4
BET EREFHBR"IFEFRMWEL, ERFEHBMER 17 L XEH
HHEEGEMNEE N TEE:

RAGNHRERARH RN A EA I =Y. RAEF AW
FATHERTHABUREX - ANBELAH THTFRBEYRES, R
TR REE k@

EBLEEF—NEMERTET, THKE. BB RN LR ®
R EKNFLZEE T VRS TR R A BT S AR TR .

R, ERMAREEBER TR AR MRS, B REEXILAN
A RSB, B A ELA 9T, T AR F LW 3R AL 5T BT R AR 1 R 4% 5 (B
R B RAB i 0 5% R ST S 1R o BR G0 B o 00 3 O 8 IR B SRR U RR R

@ Roger Ingpen and Walter E. Peck, eds. The Complete Works of Percy Bysshe Shelley.
Vol. VII. London: Ernest Benn Limited, 1930, p. 129: “Nothing can exceed the energy and
magnificence of the Character of Satan as expressed in Paradise Lost. It is a mistake to suppase that
he could ever have been intended for the popular personification of evil. ... Milton’s Satan as a moral
being is as far superior to his God. ”

@ Walter Raleigh. Milton. New York: G. P. Putnam’s Sons, 1900, p. 133; “... Satan
unavoidably reminds us of Prometheus, ”

® Cited by E. E. Stoll in “Give the Devil His Due: A Reply to Mr. Lewis”, RES, 1944,
p.113: “Satan is the most heroic subject that ever was chosen for a poem and the execution is as
perfect as the design is lofty. ”

@ V. G. Belinsky. Selected Philosophical Works. Moscow: Foreign Languages Publishing
House, 1948, p. 425: “The poetry of Milton is obviously the product of his age [ the English
Revolution]: He himself, without suspecting the fact, depicted in the person of his proud and somber

Satan an apotheosis of rebellion against authority though his intention had been quite different. ”
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W aERITWIRR KRB AERIF L. HE, X TEXFESRPFEEEE
HBE B R A R B IR R 5 VN B R R RO SRR IR 2 18] O JE i 3
7 PIRTY 38E  h 2x SBEHE X TR AN A B 28 R O 3 ST 2 20 L B A RSB R AR L
WTEGE— .

1942 4F , A B E X B H (C. S. Lewis) 7E( 2 SR « FE Y (A Preface to
Paradise Lost , 1942)— 5 tp 40 3R AR 150 0 S5 33 DA O — 30 08 032 WK T
FTAHIEE ., My ERA(GKREEAVMENE _FH AL H  BAEE
SR P R T8 AT TR A f 5 3 B 36 At 38 MR R 32 o T 0 o 0 B R B BT A
HMBHAMFEFHS EANEBSHEMEHELEM B, EdFAFP
SHEAXRNSEMARBEZRR . NG HIAXVEENRRERE—1TT
UHRWREESR. XNEHOXHEEHERREN THEMIESAET
REEEA ERMFEAS NG R B REFR P REERRENET, 6
WMRRAETFF N FHE=M—REIZER . ZF.ZXR)MAE, L EXTF
HHR Z 77 B B (Pandemonium) i 4 38, 25 % . IR T )5 ok B 28 #OE L KA
REAARM T ERERAFFXESESEMERRK—RBHER.

4% B 785 (C. A, Patrides) INEI A /RIS FEH W EEHBMSRME
RS . MTECTRRIN S BB B A4 ) (1966) — B d 5 H, “C R KRE)D
HAERG T X b FE BRI, T2 — 3B U S eIk, 38Rk 8 7 BBt
FTREHZEEMNY EHTEMNBE SR ECENFTH LTS
fil OB ZE T (A. S. P. Woodhouse) ZE K B B 8. Ik R HF X S 8)
A972)— P RET — MU WA

R ERRFAAF AR - EFRREERZAXEXFRESR
THW., BRI HE. THEHB MAETLEEELH, UR
KEAERFAENMNICHEZERZ BN S ELLRENA P
AREMZHEAERTFROAMERS U - AR WA R ZAERAK

@ BRERECKEEX %)Y (Chen Jia. A History of English Literature. Vol. 1. Beijing:
The Commercial Press, 1984, pp. 289—290) — 4 &b )35 .

@ C. A. Partridges. Milton and the Christian Tradition. Oxford: The Clarendon Press,
1966, p.5: “Paradise Lost is not a Christian poem generally; it is, rather, a Christian Protestant
poem, and attempts to make it doctrinally palatable to Catholic readers do violence to its unique

position as the epic of Protestantism, ”

3
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Hws £O

BT R AEF W REZ )G, AEEGESE TXHE-N20. “ YK
R R MRBER T AMWERAREZR (K FEMIRE—-HA
FARAMWBEEHFR. CRATHEAXARA . BEMBEMR AR HE.
THETREARMEEME L LF BE, 5 B R85 ) — 20, BHE
R &, il LT B ARRRTREBRENE.?

Z+ /R (Christopher Hill) ZE ¢ ¥k /R 11 5 3% E % fy ) (Milton and the
English Rovolution, 1977) —HBHRBT —FE NP EH W& fb—F @A
IR R TR AR T R HAG5, B RFAR ¥R
BAREY, YREASEENEEEHE. B —FE. RREREXE
B IR, BRI R 2RI A B BB BRI, RE R d &
REGMABLITEBEACHEREEB(EZ), B R L BERRERM
B IHFBERMABELIACHEM S, TR,/ /RiE—BIANKRER
b F — IR PR B

5§ b, E 4 % 41 4 (Denis Saurat) B7 4 i # T4, % R 5 B 6 71 46
AL EEEE EEC IR EEE S RV L NPT L
RATTHA, EREGE S LERZANTEN ZF, FRAE
R A O

XMHZHOSECTFR I THEFRRTFLH— M HEARS B LRE
BHREHMERITFRRNEFRELBEARNBE EARRE - ATEAR
PRBHMBESFHNEAIENTPRERRRNZIRER MEEMNHHTH

® A.S.P. Woodhouse. The Heavenly Muse: A Preface to Milton. Toronto: University of
Toronto Press, 1972, p. 102: “To describe Milton only as a Christian, however, or as a Christian
humanist, is insufficient. He is a Protestant. ... The tendency to iconoclasm, to individualism, to a
sole reliance ultimately upon reason, fostered by the rejection of tradition and the wrestling of the
individual mind with the manifold complexities of the scripture-these and other outcomes of the
Reformation are illustrated in Milton in an extreme form. ”

@ Ibid.

® -John Milton. The Reason of Church Government . “God ... demands of us that each man
who wishes to be saved worked out his beliefs for himself. ”

@ Christopher Hill. Milton and the English Revolution. London: Penguin Books, 1979,
p. 261.
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BX— AP meiFn s, MUERWITFRERBXEEIFF
RGMTHBENZAFTEFBENAARZY. BHXSFRESNE
YRk,

FRAEXRSFBRE—EFELNRE. S ED 17 HER BN FRE S,
AMTBERFILO R B S BRI R R, B EEEMREBRER EHR
B EERNULSEAZAN—GFEHL S, LA, BREHEFEARE—
WM R MAR—ARBB/IEF. EAXEEARES, EWUAFAD
M, BAEVERMATFHE L ERRE . HFROFEMFINREN TR
REDXE—WEFREET BB HEAEZN., EZ/R - A8 (Samuel
Johnson, 1709—1784) 7E {8 ik #) (Edmund Waller) f) 2 8 FF kBT & £ T id
—AEZRBHL N ERNEARSZFHBE LW AREBRATIAN . FKL
“ % B A& ” (invention) , T R E R £ “ W F YA HFE R RN TR ER
BAETEBRBIRER ., EFREHEXMER, LR BEY A S0 RE, £
EHEARBLSERRE. BUAFRES S, “REFEHPE, AN
FHERESTARESRE . FACHEST - SV R.EECHERE
—HEFA.Q TH, IR/R T IE R R IRE S 5T RS R BOE & Z 6
HE-NBEHRR. RBFALCHERNIEE, MES FH R FEBREMR
R RBEERAFE S, MMAES IR L BOE M T 18 5 20 B B ot
MZE TRRHRE . RERBGEEHEFEF.?

B UL A SCVE S A o M SO A5 405X — A B 1D R R W IR R IR 7E R ARG R
REDNFTZANERSEMSAGR B TREFDRMNBEFANSEH
BEMRBOGSEZS, EAEBHEIRIMNRHE R RMEBEBREX ¥
% L FREBRCFERHR .

- EELNMITH EE S AA IS, T. S. R T

@ Samuel Johnson. The Lives of the English Poets. Vol. 1. London: ]. F. Dove, 1826,
p. 187.

® John Milton. The Reason of the Church Government:*“ Lastly, 1 should not choose this
manner of [prose] writing, wherein knowing myself inferior to myself, led by the genial power of
nature to another task, I have the use, as I may account it, but of my left hand. ...it was found...
that had the overlooking, or betaken to of mine own choice in English or other tongue, prosing or
versing, but chiefly the latter, the style, by certain vital signs it had, was likely to live. ” (M. Y.
Hughes. John Milton: Complete Poems and Major Prose, 1985, p. 667.)
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BAMAMEE EE L EH%

AR AT AT H R EEHS .

BRAEM-—LFABAEAT-NEARLIARR R EBHACR
BHELANTHRRNRERRATHECEALNFAFTERENZ
MIxZWRE. RAESERSAER TN, RLALMETE S %
HHFRARZRZNFER#ATH LR, R RGRE -—FFEH
FHARRETEHFGEN, A BEEERF T LN —th
BERFFRETENE-ANAFRNERERAUFE B RT, CL AR PN
BARM WA LEREL.Q

X —THS RITE TR /RS 5 [ 3 WA 40 59 B S, B X 07 3 AR XU — A
RPN E, ME R FBk B TR RS et AES .

WRBEHITFRNN-FHRRELEE T A BA S H S S
G MREBEBRFER, F—IRBRHARLHEL. BB A % Z Jacob
Tonson) F 1695 4F H JRAIC R SR B DX FF A B P AL 18 T 0 4% B 55 - 4k 18
(Patrick Hume) Xt FRXE R IRE, FE N EHEE B TIEMAEMAE
B0 ROREE R LT IR IR MIAE S v B T R S IE 4 R 2 SR X — s
REH. RIS RN R L, A L BOX R A 0 T %R 45
CRIREDRIFE., LERRXERRAEXLNZLEXAHBUB R Fh 50
T SC B 7 5 R 4E 5 IR B9 S R A S AT B %0 B A0 BE VR L A8 AR S AT AT |
B "ORBRITPES R TS HAK T RERNR A RBERMI LT
EEENAEBERA EXNSIAFTENE MBI TERAMEASEE
(Torquato Tasso) 540 ¥ H B 3% A 87 % 2 (Edmund Spenser) 55 % /R i
BRFRXREE., BARKREE Sy X FEH 2 ” (the most excellent Homer) fl
“MMZ IR F IR /R (the sublime Virgil) , {8l IR # A (R 2 )£ KR8
R EBEREER.

i A (Joseph Addison, 1672—1719) 2 %5 — Ml K F#R 56 1 B¢ 5% &
EDEEMAHE R X EAENTERR, 1712 £, EHATE(EREZ)
(Spectator) 8 LR R T T /NI SCE, R T8 TR R BHIC K 5K E )X 3

@ T.S. Eliot. “Tradition and the Individual Talent” (1917). Critical Theory since Plato , ed.
Hazard Adams. New York; Harcourt Brace Jovanovich, Inc. , 1971, p. 784.

@ Ants Oras. Milton’s Editors and Commentators from Patrick Hume to Henry John Todd
(1695—1801) . Tartu: Estonia University of Tartu press, 1931, p. 22.
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ERERF. IARXERMNELBENIEL, MK+ Z8 W E 4254
Y EP - T EMHTHES., Z#1HS BAENE—-EXEP. I
AR T X IR JR S SR R R AT VT A RR o TR K B R S R A R N SR R IR R
WMWK HFERE - THRERREARNERME (RKEAEIREEL2H
FARMAE TR SCGRIEFITE) " XS MW LR ERR B 2T
PEHENE. ABHNE.ZFL1AIZHEAENE _RFXEP, HAKME
MR T DCRERDRAAR T EN A . “RAMAERC LB RO
MBI KT T — KRBT LRI TG E K S ikAT, ST 5 2
TR, LR HSFHIBERANSRAE D, A X —UEHEER P ILK
BEF . ETEERKNMRAER . ENCREE BT APAES
BT TEAMRZE, LH4AEE 2 B2 BRENERAEXETHEHTUTH
i REARBRFTAKERAEETFTES  AY . ERAE S X N AT
HZ F#4T THFSC, 3F B8R B A T 3 9 /R 176 3 09 A J7 T8 349 48 7
_A%D”(D

C.S. X G#rfE( R RE-F)—HB X FhH S FHESE#T T - MK
BIEE, il AR AR AER . T RFETRE)
AR EFE VR E — M 57 (Holk epic) By BRI FEF, M 4 H R CGRIEMTET 42 )
R — B (literary epic) IR FE ., ENRBHEIFLRA—MRF A,
X 5 5 B SR o AR DA oy B 2R G TR /R IR AT A R K.

FECCR KRR 5 i #t 52 5 ) (Paradise Lost and the Classical Epic,
OIDXBRXRFEHERAFTFERNEFARTILE B, A 33 (F. C
Blessington) A—/MF 0 f BEXT X AN R E ST T 2. A HAFRRTEHBE
Fi HE L S R P S A A B0 Sfe M s R B X o SR R B IR R R X
MmN s, bR —NEAERO A, BARZETER IR
T CERERMAMN R X FEEERAZRPUERNER N EE
ME RS FRE AN EFEPNETHEOREERE D R IEH AW
THREMNIRMGE FHE AR REE F. ME—VHFAEREEEE

O XRTF LS AMILE AL, H2E W James Thorpe, ed. Milton Criticism: A Collection
in Four Centuries. New York: Octagon Books, Inc., 1966, p. 23, 30, 44, ,
@ F.C. Blessington. Paradise Lost and the Classical Epic. Boston: Routledge and Kegan
Paul, 1979, p. 10.

7



BRRAARIEXE L F 4%

AP R, FA X — L HR BT I 0 M 38 R I B A e e A
S SCHB R B B A

FERFRRMNFBHE R QA R AR E T &t 5wy
EOARATEARL, MENTRR BB ELPEERETHAA,
BEARARE e BN E, HHEL. MERREA TR
HH RERMLENG Y —HEGrHFEO

EER 3R /R YT H (Barbara K. Lewalsky) ZE¢ (% R ) 5 T2 B R /Y
%% Y(Paradise Lost and the Rhetoric of Literary Forms, 1985)9—Hth
BEETRSEHNS. EEAF  RLRYEY BN BT HR XL hEMHA
[ 8 ST R, BN IR R UR B IR AE N B O AR, ZEAE R 2R T
ILFB—FMERXEER, ERBREAFEDEESCRFE) X BE L B i
M. HERRECRKEDRNA - SEHBEM. OB FRME RS, Kb
B THFILMAR G KA RS E R, R TS S
Be” e AR R BB RS I 7 B F A LBk B9 B S AT AT
ZJE 15 B S5 I B R B S A B B e 0 3 KA S R T I
. ﬁ%ﬁmlﬁﬁ'ﬁ_ﬁﬁﬁiﬁ%’lﬁ%ﬁﬁﬁB@A%‘ﬁ%i&ﬁ%‘]*ﬁ,Ziﬂ&ﬁﬂ
M EREBBRIANE FR.BERE L. WIMAE AL SR,
ER M EA HERD — A SR B AR, XN TR R &
—PIRRBIF R R AT 8 (J. M. Steadman) M S R IET &, /5 &35 1
0B H T B 5 FOBF TR 2 (brutishness) T 6 35 16 /2 50 % 5 0B 156 F — i1
SR AR A . R BRI oA o 400 B 00 R S0 2 4T S B 40 TR
MXFEHRFRNREBGEETE L BEACR S DA HE L) (Nicomachean
Ethic DB =8N FRBREMNE L., BT E T 2HEAE L, BBEE
A RRAMMER, NEREAREHNEE, T FERE WBEELX.O

HM 20 HEBLUIKE (RFEH B M EEN X R EZBBRRT I E

@ F.C. Blessington, Paradise Lost and the Classical Epic. Boston: Routledge and Kegan
Paul, 1979, p. 1. ’

@ B. K. Lewalski. Paradise Lost and the Rhetoric of Literary Forms. Princeton: The
University Press, 1985.

@ J. M. Steadman. Miiton’ s Epic Hero. Chapel Hill: The University of North Carolina
Press, 1968, p. 24 ff.
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ZIFRRNMIRTE . A AR ICFEE G FAEE BCR B BB B0 Xt 3R
RIFSHFRGERMTERNEW. M TFEXERFREVNHARBIHRESL
S R A KB SCFESS FRRMEFP I BRI F TR RBEARN
HEMEMW., (BIHHE)E 2 EMRAEI P E Y ME BN EERMLETHE
SRR, TR ARIE 12 ENUREEMIES R THEMRERENRE
. (CRFEDE - BPRTRE M T"HNM EBERA(ESEEIE L
EBE154.0 BRTCHAYACHAIZH . BH 1611 FREFZLHTUITH
(R £ )(Apocrypha), TEMINEM . H. Hanford) BT #4 i B9 FRHE . (R Z)
BEZB TR RGN REXRE, FAE(CRAEXBMEH R RHEES R
FARBTHFZSOMERBR, RHECUE B Y Book of Enoch) ,JGE BB T &
BREMNGEITAHR UERBBET —-ZEF, WEFEA (AzazacD N EF,
AT FEFE Y (Book of Tobit), BB I KRB ERE—MNHLBA
M, YRAEZENEALAKEBEG THILKER.?

M (H. F. Fletchen) ZEMM B LR ECh H EK REMNERS
Sl THRABPELA N FEERERGHFE. MEHN—BEEEL,
(28« SR /R UM ) B A8 K& JB Y (The Intellectual Development of John Milton,
LSDWAT AN EITHEFRITRXARE., KRABEEREERAE
IR — NN RGNS X F X R RN TR B E
SR PN X FFPREMEBE T Y NEHER TR, UK
BEABERBHEREEEMHGERRAREEN . B A AC iz g 2R
MEAIET, T EHEIEAREERWEESNVEEY . BEAER, KR
Wi X S E AR R Y#E (Talmudic writings) T E X —HLRHA
BEREM . BAMBEEXESRPLEERREN. EHNE=ZHREEN /T
FARRFRE B Y (Tetrachordon) P, IR B RBEZ T A TEYEMEA W
PP B ARAE X — R LR AL LI Ar IR B . RARRIEFRB P H A
R EHL 5 5 JE 2 (Moses Maimonides, 1135— 1200 E/E, U R HAF -

® New Testament, James 1 ; 15:“ The his [Satan’s] evil desire conceives and gives birth to
sin; and sin, when it is full-grown, gives birth to death, ”

@ J. H. Hanford and J. G. Taaffe, eds. A Milton Handbook. New York: Meredith
Corporation, 1970, p. 203.

@ H.F. Fletcher., Milton’ s Semitic Studies. Chicago: The University of Chicago Press,
1926, ——. Milton’ s Rabbinical Readings. Urbana: University of Illinois Press, 1930,

9



REAFHHEEEELFHL%

F 4 (Flavius Josephus,37/38-—100) #1245 7§ JE ( Yosippon) 3 B 4 5 &K A JF
B, B AREEGE XY (Studies in Philology) B Pl x &=, 38
RMARIERRBMIFZHERBEREEIN -G RN L 5T %42 &KXt
TE SV 2 BUR B B4 5 R I 24T B LAt R R B B AT B TR AR L
HEZEARM. -

C.S. X G B ECR R E - FF)(1942) — B IEB T X R/ H T BRI IRIRT
FB(ER VB EMN K ERN T EFEERE, THEXT ALHEERM
BrRBEARNHRE. XIMEEERLMILERNFENIEERRE LA
Wik, ECHRRES R EH T, CRAED h R T BEBER ) (Milton
and Augustine, Patternsof Augustine Thought in Paradise Lost, 1981)—
Hr, FER B (P, A, Fiore) X TIX — ¢ & B W AL DT b HEAT T B IR A B IR
o IR A0 X A 4R M A e 20 2R B SO AL AT G SEUAB X F 3R AR 5 #
SRR, B R TEE TR A ) Rt SO A 0 R R B B I AR S
PHAZXTXEBREM T RMITL, MR/REX FRAXEELRERAR
TINIRER . FIMBEERH, A%« % /K (John Selden) I SUF T # #K )
(De Diis Syriis) R ¥R /RYEXS F B 2 B HE B AEAE 2 E R4 T F 2526 O

XIRREBA B 5 BB E D AR N R BE SRR E A
B /R3E (Du Bartas) i (% — 8 Y (La Premiere Semaine) (S & Y(La
Second Semaine) , B F&F W « 1 /R 4L 74 (Joshua Sylvester) 1% B3 1E 5 B9
BBl BRI f 4] i B & K 5548 ) (Du Bartas His Weekes and Workes)
FH(G. C. Taylor) FEC ¥R /R WX T 18 B /R 3K AE & 9 68 FH ) (Midzon” s Use of
Du Bartas, 1934) & , i 79 /K 4k 57 4 13 B 3E o 19 it B2 7R 3% 7 0 1t Al %
HEEN THRREMEZEWE LEM - FHBRELL, XM EHLARE
—RERMES  BARBAANBAIN ECREAEDRIF LSS, RITERAR
BRI E RS HNTER.C AW EHEBPRE T RS FITHHE M
RE L, b R oHBEPEREFHEABFREI NN A L,

RFRERXFELEN FRARTCRAEV WY BELEART BT ER

©® J. H. Hanford and J. G. Taaffe, eds. A Milton Handbook. New York: Meredith
Corporation, 1970, p. 206.

@ G.C. Taylor. Milton’s Use of Du Bartas, 1934, p. 72:“ The magnificent Satan of Books I
and Il of Paradise Lost shows no signs of the influence of Du Bartas”; p, 85:“ There appear to be no
borrowings from Du Bartas in Book VI”, etc,
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