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Foreword

The exhibition “Selection of Paintings of China’s Ming and Qing Dynasty”, jointly organized by the Palace
Museum and the National Art Museum of China, will open to the general public during the celebration of
the 2008 Beijing Olympics. While we are experiencing the thrill and excitement of sport competitions in the
present, this exhibition invites us to travel back through time and space, and to understand the distant lineages
of Chinese civilization and the elegance of Chinese art.

Although the works on display here are but a few carefully selected from the tens of thousands of
paintings in the collections of the Palace Museum and the National Art Museum of China, they represent a
comprehensive survey of Chinese paintings and their development during the Ming and Qing Dynasties over*
hundreds of years. The Zhe School Painters, headed by Dai Jin and Wu Wei, followed the artistic approach
of Guo (Xi) and Li (Tang), and was further influenced by Ma (Yuan) and Xia (Gui). This school dominated
the early Ming landscape art scene by using bold brushworks and powerful styles. Court painters, foremost
of which were Lin Liang and Lu Ji, demonstrated the variations of bird-and-flower paintings with expressive
wash-and-ink styles and refined meticulous styles. Known as the “Four Masters of Wu School”, Wen, Shen,
Tang and Qiu followed the brushwork styles of Yuan Masters, and emphasized on the integration of poetry,
literature, painting and seal carving. Along with refreshing and elegant brushworks, they led the trend of
painting during the mid-Ming Dynasty. In the late Ming Dynasty, painting schools such as Song Jiang, Wu Lin,
and Yun Jian expressed themselves through their own painting styles, each unique from one another, resulting
in a vigorous and vibrant art scene. The “Four Wangs” and “Four Monks” lifted the curtain of the painting
scene of the Qing Dynasty. “Orthodox” and “innovation” were the two distinct creative ideas throughout the
Qing Dynasty painting scene. As the representatives of the Orthodox painters, the “Four Wangs” promoted
Dong (Yuan), Ju(Ran) and the Four Yuan Masters, and upheld the literati ideals of Dong Qichang who stressed
gentlemanly and peaceful “scholarly sentiments”. The painters of the schools that were active in the Jiangnan
region, including the “Four Monks”, “Eight Masters of Jinling”, “Xin'an School” and “Yangzhou School”, were
grounded in traditions but also paid greater attention to imitating nature. They also utilized concepts such as
“I practice my own law” and “to be one with Nature” to convey intimate sentiments and express individuality.
In the process, they together constituted a new force for the painting scene of the Qing Dynasty. “Shanghai
School” and “Lingnan School” paintings continued the painting traditions of the literati, but also drew
inspirations from folk arts, absorbed techniques from Western paintings, and incorporated the learnings from
Jin Shi School. Taken into account of the aesthetics of the general public to innovate on forms, colors, themes,
and new painting vocabulary, the Shanghai School and Lingnan School heralded modern and contemporary
Chinese paintings.

This exhibition highlights the bright cultural landscape surrounding the 29th Olympic Games. Under the
banner of the Olympics, it will spread Chinese culture globally through art.

Zheng Xinmiao
Director

The Palace Museum

Vice Minister of Culture, People’s Republic of China
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Foreword

During the celebration of the 2008 Beijing Olympic Games, the National Art Museum of China is pleased
to collaborate with the Palace Museum, and jointly launch the exhibition: “Selection of Paintings of China’s
Ming and Qing Dynasty” This exhibition will open an important chapter in the history of Chinese national
artistic creations, and reflect the spirit of the Beijing Olympics as the “Culture-enriched Olympics.”

Chinese painting has had a prolonged history, and has produced a great number of masterworks over the
centuries. A seminal point was reached during the Ming Dynasty, an era during which art flourished as never
before. Ming Dynasty paintings continued the ideologies of traditional Chinese painting, but placed greater
emphasis on real life, and narrowed the gap between nature and rural life. The artworks created in that period
displayed vivid and lively poetic sentiments, and reflected the spirit of the traditional literati paintings through
refreshing scholarly sensibility. During the Qing Dynasty, although the feudal system was firmly established,
the ideas of the art world were still quite lively, and this period produced many creative works with distinct
personalities. At the same time, local painting groups and schools flourished, and painters from north and
south echoed each other, forming a lively scene of competing schools with a variety of styles.

The Palace Museum holds a treasured collection of Ming and Qing paintings, and the exhibition is
composed of a selection of masterpieces from this collection; these can be considered the epitome of the
classics. The collection at the National Art Museum of China mainly focuses on Chinese art since the 20th
century, but it also has a selection of its Ming and Qing Paintings with unique academic value, including a
generous donation of national treasures made by Mr. Deng Tuo in the 1960s. This part of the collection has
never been seen by the public, and it will now be able to present these glories along with the treasures of the
Palace Museum, so that the public can enjoy two state-level art museum collections in one setting, and develop
an understanding of the course of development of Chinese painting from the Ming and Qing Dynasties to
modern times.

I would like to express my gratitude to the Ministry of Culture for its strong support for this exhibition!
As one of the 2008 Olympics Culture Projects, I believe this exhibition will be welcomed by the general public

as well as by international guests and friends.

Fan Dian
Director

National Art Museum of China
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Trying a Walking Stick near a Winding Brook Ming dynasty Shen Zhou
Ink on silk / Height 145cm  Width 40.8cm

Shen Zhou (1427-1509), a native of Wuxian, Jiangsu Province, exerted far-reaching impact on the
development of Chinese literati paintings. Listed as one of the top four painters of Ming Dynasty, Shen was skilled
in painting landscapes, flowers and birds. He cultivated diversified painting styles, featuring the use of thick and
heavy ink as well as thin and exquisite lines.

The landscape paintings by Shen Zhou have two styles: coarse and fine. This painting belongs to the coarse
style, and painted only with ink. The lower part of the painting shows huge rocks and earthy slopes, decorated
with plants. The two trees are erected and have dry and robust trunks and branches. The leaves are painted with
square brushstrokes in heavy and light ink, and the pauses and transitions of the brushstrokes are vigorous.
The middle section of the painting uses several brushstrokes in light ink to reveal a river bank, and the trees are
transversely pointed in an easy and free manner. The mountain is simply painted but shows great strength. Colors
were applied after using the “pi ma” brushstrokes, and heavy and light ink dots are scattered in groups of threes or
fives, climbing up the ridge of the mountain, not only revealing the structure of the mountain, but also showing
rhythm, and forming a clear arrangement with the mountains in the distance. The entire painting boasts skillful
brushstrokes, expresses round with square, contains lushness within dry brushworks, and used moderate coloring.
In particular, only the profile of the mountain is outlined, and part of the mountain is left boldly vacant. This fits
the empty, clean and cool artistic sentiment expressed by the poem: “The mountain looks pure after a fresh rain,
autumn is felt at dawn.” The old man who is trying a walking stick must feel cool and comfortable. .

The painter inscribed a poem in the upper-right corner, which reads, “autumn water in the winding brook
dries up; the mountain looks pure after rain at dawn. Hair feels cool in the air; it is comfortable to try a walking
stick”” The painting has the inscription by Shen Zhou, bears the square relief seal of Qinan, and the square intaglio
seal of Shitian, along with a poem by Jing Yang, who is a native of Shangyuan (present-day Nanjing City, Jiangsu
Province), and the relief square seal of Jing’s Boshi.

Jing Yang (1476-1524), one of the Four Masters in the North of the Yangtze River in the Ming dynasty, native
of Yizhen (present-day Yizheng City, Jiangsu Province), alias Boshi, was a talented scholar in the Zhengde Era, -
who wrote The Collection of the Front Brook.
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Liu Hai Playing with a Toad Ming dynasty Liu Jun
Ink and color on Silk / Height 139.5cm Width 97.8cm

Liu Jun, alias Yan Wei, was a court painter active during the reign of Emperor Cheng Hua of the Ming
dynasty (1465-1487). He worked as a commander of the imperial bodyguards. Liu Jun was good at landscape and
figure paintings with the style of strong brushwork, and fine brushwork for architecture paintings. Jiang Zhao of
the same dynasty appraised him in Wu Sheng Shi Shi (Silent History of Poetry) : “Liu Jun, alias Yan Wei, shows
his great talent in landscape and figure paintings.”

In fork stories, people regarded Liu Hai as the immortal of fortune and wealth. There is a saying that “Liu
Hai with golden toad makes you fortune everywhere”” In the painting, Liu Hai was holding a golden toad on the
vast blue sea. He stands in the center of the painting, faces the viewer, and holds the toad with both hands. The
expression on his face is kind and delighted. With loose gown, sleeves and belts moving with the wind, the image
of Liu Hai is in perfect harmony with the sea waves, showing the appearance of an immortal being. The structure
of the figure in the painting is accurate; the lines of the clothing are strong and precise, all painted with powerful
brushstrokes. The sea waves are treated with refined “vibrating brushworks,” The sea waves almost filled the entire
painting, creating a strong decorative effect. The composition is orderly and precise; the colorings are tender,
simple and elegant. The brushworks are a little heavy and strong, but achieved a good balance of strong and

tender. Liu Jun signed his name in the right corner of the painting.
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A Survey of the Lake & Mountain Ming dynasty Tang Yin
Ink and color on paper / Height 135cm  Width 56cm

Tang Yin (1470 -1523), one of the top four most gifted scholars of Ming Dynasty, flaunted himself to be the
No.1 talented and romantic scholar of South China. The unruly Tang was best known for his all-round skills in
painting natural, unrestrained and graceful landscapes, human figures, flowers and birds.

There are two groups of mountains, forests and huts in the foreground which set off the dim mountain in
the distance. A large area of unpainted space forms the lake, creates a spacious atmosphere. Boats pass by in the
distance. Facing this painting, it is as if one is looking at the Taihu Lake. The platform besides the lake, when
observed carefully, can be found to accommodate a few people who are drinking together, and one person who
is leaning against the rail, looking far into the distance. A scholar is reading a book in a cottage in the lower right
part of the painting. The hills and rocks are painted with the “fu pi” method. The brushstrokes are rigorous and
clear, and the lines are natural and fluid. The elegance of the color is shown by using light green and reddish
brown. The painter inscribed his own poem, which reads, “Red clouds reflect on calm green waves, the lake view
is too beautiful to be painted. You can lean against the rail alone to enjoy the moment, and to experience the
feeling of intellectual epitome. By Tang Yin in Wu County.” The painting is affixed with the square relief seal Tang
Bohu, and the quadrate square relief seal Nanjing Xieyuan. The upper left part of the painting is a poem written
by Emperor Qianlong. The painting carries the seals Royal Treasury of Qianlong, Shiqu Baoji, Fine Seal of Sanxi
Hall, and the collection seal of Deng Tuo.
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Peony and Golden Pheasant Ming dynasty LuJi
Ink and color on silk / Height 184.3cm Width 100cm

Lu Ji, born in 1477, alias Tingzhen and nickname Yueyu, native of Yinzhou (present-day Ningbo, Zhejiang),
served in Renzhi Palace during 1488-1505 and became a court painter during the Hongzhi Era. He also served
as Commander of the Imperial Guards. An expert in imitating flower and bird paintings in the ancient manner,
Lu originally learned from Bian Jingzhao and later studied from the masterpieces by famous painters of Tang and
Song dynasties. He inherited the “Academic Style” of the Song dynasties, and was proficient in fine brushwork
and rich coloring. He was an extension of Huang Quan’s fine style and managed to develop it. He often painted
birds such as phoenixes, cranes, peacocks and mandarin ducks, accompanied with trees and flowers, often in a
magnificent way. Furthermore, he was greatly influenced by the powerful and fluent brushworks of Lin Liang. He
was among leading painters of the Ming dynasty.

Lu’s flower and bird paintings are typical of the meticulous painting style with lush colors, which was
directly derived from the manners of Bian Jingzhao, Huang Quan and the “Academic Style” of the Song dynasty.
This painting is just a case in point, which, large in size, is characteristic of diverse elements and rich color.
Depicted in the painting is a strong peach tree rises from the lower right, and many pink and white peach flowers
are decorated in the upper potion of the painting, where several sparrows with various gestures chirp loudly,
displaying the liveliness of the early spring. There are red and white peonies displaying their respective beauty
among some lake stones, and a golden pheasant staying on these stones is looking around with its widely-open
eyes; strong tail and brown feather, the pheasant is ready to fly. These birds are vividly portrayed on the paper,
representing a fine example of the “Academic Style” tradition—a combination of coarse and fine strokes, light and
heavy ink; a contrast in shape and arrangement. Happy, lucky and pretty as it depicts, this painting suffices the

Imperial taste.
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