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Author affiliation: Hexin Xue was born in Shanyang, Shaanxi Province, in August 1955. He went in for
calligraphy when he was a teenage boy. From then on he learned from antiquity, nature and soul uninterruptedly,
and has specialized in cursive script since he was forty. His calligraphy works circulates in America, Japan, South
Korea, Singapore, Canada, Britain, France, Hong Kong and Taiwan. He uses “Five One Recluse” as his pen
name. In 2005, Takungpao in Hong Kong published Appreciation of Hexin Xue’ s Calligraphy. At present, he is
the vice president of China Calligraphy Research Institute, the honorary president of Hexie Chinese Painting and

Calligraphy Academy and the honorary president of Xi’ an Yu Youren Calligraphy Institute.
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Mr. Lin Critiqued 100 Famous Calligraphers in China
About Hexin’s Xue Cursive Compositions

Effortlessness, joy, leisure, and without tracing, these are the impression I had when I read Mr. Xue, Hexin’s cursive
compositions. I remembered first time I saw his calligraphy calendar at my friends. I was fascinated with his compositions.
He truly grasped the true essences of Huai su’s “Lu Shu Tie”. It is elegant and sturdy as floating clouds and flowing waters.
Not only is in the expression of lines, but also is in a story of conceptions. “Regions, periods, and social standards will have
great impacts of an artist and art styles.” In modern Chinese calligraphies, artists who from Shaanxi province are with
prolong traditional cultural abundances and their abilities and insights in the artistry. The calligraphies of Mr. Xue are
influenced by ancient histories of Zhang An and it’s culture humanism. Once Mr. Xue and I were in a friendly calligraphy
competition, and he stated “The regulations of Cao Shu are strict. We must study and practice it with scriptures. If we only
concentrate on only one particular style, then it is difficult to improve. The key to be good at it is not within Cao Shu.
Cursive style is the expression of composer’s scholarships, accomplishments, aspirations, and life experiences. It is also the
understanding of societies and whole creations.” Mr. Xue is experienced in life. He was a trooper, a businessman, and a
politician. Because of his bountiful life, he is able to expend his horizon. Not only does he “transformed techniques in
ancient scriptures into his own procreation” but also does he obtain “experiences from landscapes and sprits from snowy
weather® in his carrier. It does not matter what positions he held or what artistries he engaged, he always could find the
nourishments for his calligraphies. He loves music, talents poetry, spares in words, emphasizes on loyalty but not particular
in clothing, and he is fond of calligraphies and specially fascinated with Cao Shu. He has said: Calligraphy is my profession

in my leisure time. I have been practicing for forty years form being interested to being infatuated it. Unconsciously I have

fused my life and calligraphy together. Mr. Xue liked poetry, painting, and calligraphies since early age. He has spent most
his leisure time submerged in calligraphies. He called himself lunging in cursive style for forty years. In his studies, he has
learned form vast historical scriptures, mater styles, such as two Wong masters of Jin Dynasty, Zhang, Su, and Hai, Shu of
Tang Dynasty, Mi, Huang of Song Dynasty, Zhu, Zhi Shan, and Dong, Qi Chang of Ming Dynasty, and the stone carving of
Bei Wei Dynasty. By observing his compositions, it is easy to conclude that he likes the ancient Cao Shu with free will,
simple, and unbounded style the most. From his strokes, we can see the powerful connotations, abundant free wills, and
fluent strokes that heavily influenced by Zhang, Xu and Huai Su. From his presentation with ups and downs, and continuous
and obstructed, it really shows the free spirits of Dong, Qi Chang, and Wong, Dow. From his compositions which mostly
are with vertical presentation published in “ Da Gong Bao” titled “Application of Xue He Xing’s Calligraphies”, we can
appreciate their clam yet joyful, sturdy yet unbounded manners that are most impressive. They are truly master pieces. It
seems that all presentations of columns are arranged without efforts but one can really see his ingenuities. It is not over
presented yet is not under presented. From the entire characters presentation, while vertical while horizontal, while
congregated while individual, while rapid while steady, they appear with contracts and harmony that truly shows the true
artistic talents. Mr. Xue is not very particular with brushes, and usually he uses the brushes made of long goat-hair. He takes
the advantages of brushes’ expand-contract and soaking properties to merrily and lively present the combination of points,
lines and the mass with grace. The final compositions are with intriguing visual effects and with intoxicating artistries.

During the New Year, I am fortunate to see a long piece of composition, it showed the skillful techniques and merits of
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strokes, and it also most beautifully described the permeated artistic personality. His artistic style is pure and
unconventional. His style seems to have “bright and clear fashion” The essence of wild yet pure style is from classical
cursive calligraphies. The presentation and the strokes are disclosed the wildness of Zhang Su, shape of Wong Dow and
Zhang Zhi, and the desolation of Dong, Qi Chang, Fu Shan, and Lin San. However, they truly represent his own
complexions and styles. He follows the classic regulations yet bounded by them. The usages of ever changing fullness of
the inks are skillfully mastered. He incorporates the extraordinary into ordinary and wildness without oddness. Calligraphers
realize that” through Zhen style calligraphy presentation to catch the inner feeling and Cao Shu is the results of expression
of inner feelings” Mr. Xue can express his true self through his compositions. From his compositions one can easily see the
skills, meanings, sentiments, and delights which are the in free-will state that most of calligrapher are striking. Mr. Xue’s
compositions can express different genres. In “Far cloud sky” ,and * Loyal heart” the strokes are decisive, vigorous and
forceful. In “Meditation on south platform” and “Cottage”, they showed peaceful as sealed water, as secluded orchids, and
as out of this world. In “Rolling Yangtze river”, and “ Hanging lanterns and festoons” they are liberal and unconstrained
and displayed the skillfulness. “Shang San Ruo Shui” is completed within one stoke which with strengths and strong tempo.
His strokes and words arrangement are natural and wonderful, and they are in the state of free-will. His compositions are
with Zen philosophy expressing of contents and purities, and are also with ambitions, lofty spirits and grand statures. Dong,
Qi Chang’s style is succinct, harmonious and peaceful. Ni, Tain Lu, Huang, Dao Zhou, and Wong, Dow are belong to
another spectrum which are powerful, and sturdy and with momentum. Mr. Xue has obtained the true essence of both styles,
so he is a really remarkable cursive calligrapher. His thoughts are often agree with Zen which emphasized on “thin” and
“yacant”. After few friendly competitions, I have no doubt that Zen is his creed in life. “Idleness” is the core of his believes
and the support of his spiritual advancements. He thrives to be “unwitting”, “unintentional” in his compositions, but he
never eased up his interests in calligraphy scriptures. He has poured himself into studying calligraphies of two Wong
masters, Xu Su, Shang Gu, Zhi Shan, You Ren, and Chen Peng with great enthusiasms and energies. Therefore, His success
is based on his deep understanding and mastering of strokes. It is neither easily obtained nor accidental. His compositions
are reflections of himself which are without intentional unnatural elements, and with overwhelming showmanship. They
appear to be even, thin, loose and simple without aloof from the world and also as his true nature which are passionate,
expressive, and straightforward. His strokes and styles are adhering to light-heavy, virtual-real, continuous-interrupted
contracts and concentrating on the painting cloth. While expanding horizontally, while hovering, and while echoing, his Cao
Shu is with momentum as strong winds with torrential rain, as the dry straws and leaves tumbling in the gale. The results
are most impressive as being in the compositions personally. “Compositions being suitable at present time “, it is the rule of
advancing the artistic creations. If everyone only used Wong Xi Zhi’s scriptures as the only model, then who would become
masters as Zhang Xu, Huai Su, and Fu Shan? Mr. Xue’s advantage lies on without any scruples. When writing, he use the
brushes and the inks to express his heart and “to express his temperaments and his inner feelings” The main reason I admire
his compositions is that he has accurately master the current trend of calligraphies, and I think his grand stature of
calligraphies will be most important in future

Dao Cao calligraphy history. His creations are multilateral base on his masteries and experiences. He has brought us a
new style and new tempo of calligraphies and also brought us new artistic train of thoughts. “Thinking is the only way out”;
in order to create unique compositions, one can not abandon traditions and cultures. However, the following the traditions
is not the final destination. To create unique compositions, one must have unique personalities. With unique personalities,
one might not create unique artistries. We divide into Mr. Xue’s innovated calligraphies, and sincerely hope he who is the
pioneer will continuously negate himself in order to aim at higher achievements and from ascending process to realize the

truth of Dao. On the Road of realization, he will obtain the exploits which were obtained by ancient calligraphies masters.
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Floating strokes with Connotation

Reading Mr. Xue Hexin’s Cursive Calligraphies
By Wu, Chuan Huai

1

Things of one kind usually gather together. In the populated city of Beijing, people call me “a person who knows how
to write”, so naturally I like to close to persons who have similar hobbies and discuss calligraphies with them. That is how
I get acquainted with Mr. Xue He Xin as a good friend and as an elder brother. Brother Xue who is from Xi An wears a
pair of glasses with elegant and refined manners. Although he is in his sixty, he is energetic as a young man without worldly
sophistication. He is very modest when talking about calligraphies. When with the right persons he can express his opinions
without hesitation. He is Shan Xi official reside in Beijing with duty of welcoming and parting of guests. He spreads
painting cloths and wields his writing brushes to create casual and elegant compositions in leisure time. The common
impression of a person who writes

Cao Shu is with dashing and refined manners and with unrestrained spirits. It is not entirely true. It is solely depended
upon the spiritual conditions and personal scholar achievement of a calligrapher, not upon his appearance. It manifests ones
self-restraints, temperaments and personalities especially in Cao Shu. In our daily lives we can not easily identify a cursive
calligrapher. As brother Xue, when he is in writing, you will feel him as a free spirited young man running with boisterous

smile on his face.

2

His calligraphies are free and ease with extraordinary proficiency. It is regulated within, but it expresses intense
motion. Cao Shu is the most charismatic calligraphy style and it is the most difficult to master. Brother Xue has been
immersing himself in Cao Shu for many years. He has been practicing and imitating scriptures daily without interruption.
He studied Huai Su’s, Zhang Xu’s and all the famous scriptures in both Ming and Qing Dynasties and even traced back to
two Master Wong’s scriptures. He has his own path to explore. The characteristics of his calligraphies are filled with intense
enthusiasms, and lofty sentiments. He completed his compositions usually in one sweep, and one can see the spirits in the
compositions. He had melted several schools of techniques and strokes in his over all presentations. Comparing to other
professional calligraphers, he write leisurely. He writes to entertain himself, to enjoy himself, to express his emotions, and
to please himself. His enjoyments of calligraphies are from his hobby, and his skillful techniques are from his uninterrupted
practicing.

There are three Mr. Xue’s compositions in the “Twenty years anniversary of Xi An Yu You Ren calligraphies
association calligraphies selection”. Wu Zi Lu Cha, Ming Yang Tian Xia”, these eight characters were written as floating

strokes with unobstructed artistic conception. It is with the styles and manners similar to Mao style. “Not able to see
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ancients....... » Chen, Zi Ang’s poem was written in style similar to Ming Dynasty. “My old friend departed from Huang
He Lou and headed west........ » was written in fluent and harmonious. As now his calligraphies is not belongs to any
particular schools, but his forms of Chinese characters are extension of traditional frame works. To other calligraphers it
might be risky to do so, but Mr. Xue has done it with ease as on third stage of realization that “I have searched numerous
times, suddenly I turned around. One is under the dim light”. Ancients stated,“ The key of calligraphies is in your hands not
in the brushes. It is in your heart not in your hands. And it is in your spirit not in your heart. Once reached this wonderful
stage, the future is limitless.” Writing calligraphies can be unruffled by emotions and intoxications in selfless trend. “Reserve
for improving writing and strikes for advancements without weary. One needs to be vigilant without weariness” During
the practicing and creating process, one can realize the unification of universe and achieve the satisfaction of fluencies of
strokes. All the creations are on tips of the brushes and the hairs of the tips are with the entire universe. It is such a comfort,

such a realization, such a non-convention. Mr. Xue and I are striking for this realization.
3

After few years of researching studying calligraphies, one will choose Cao Shu when reached maturity. In recent
history, people who practice Kai Shu, to Xing Shu and then to Cao Shu are Shen, Zeng Zhi and Yu, You Ren. Mr. Shen is the
master of stele calligraphies and Mr. Yu is the Wei stone tablet calligraphies master. It is very interesting that both of masters
started to concentrate on cursive calligraphies in their middle age. Cao Shu is the most intriguing combination between
rationalities and irrationalities in Chinese calligraphies. A person needs a window or platform to express its inner thoughts
and emotions when his inner self is calm and settle. Cao Shu becomes the only choice. In this domain, the exhausted body
and mind will be perched and the unrestricted self can be actuated. The self intoxication can be expressed and it also can be
a world that strongly fortified. Mr. Xue being engrossed in Cao Shu is the natural progression at his age. “To create Cao Shu
compositions, one needs to release all intentions and forget all regulations in order to pass the primeval stage, and starts the
first stroke.” Ancient said “Cao Shu is more than just hurried” One can arrange his drift mind and body well in Cao Shu, and
through it one can reach the state of residing in the land of poetry. In the middle of night, Mr. Xue waves his brushes all of
sudden the inspiration appeared, and moment later the compositions surfaced. At that moment Mr. Xue is pleasantly floating

in his spirits. He is no longer him. I am no longer myself. Where am I? I am dashing forward in the strokes.
4

I think brother Xue is using calligraphies to nourish himself. He is using calligraphies to quest his own “Dao”( path
of life). He is not bounded by the regulations in calligraphies because he has realized much more than regulations. His
calligraphies are more colorful than others. The most difficult part of all is the word“nourish”. He is happy because he had
it, nor is he sorrowed because he had none. He only uses it to nourish his life. Physically he lives in traditional society,
but spiritually he lives in floating strokes. It is one of most unique way of life. What is the essence of calligraphy? It is a
realization of one’s heart. It is the expression that only belongs to oneself after hard works and conversation with ancients.
Qian Wie of Song Dynasty stated “Mind can control hands, and hands can wiggle brushes. This is the key”. Fluent in both
mind and hands is really a fortune. Because of calligraphies Mr. Xue has enriched his spiritual life. Because of calligraphies,
Mr. Xue through his self realization he had met all the ancients in his mind. He drinks a cup of strong green tea at Pan Jia

Yuan, and with his strong voice call out “Let’s go write”
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