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Self-release and Release Others
From Sufferings

Comments on Liang-Jianpingi present works
Liu Xisochun

ver since ha gradustad from the Hebet School of Arts:and Crafsin 1881, Lisng Janging
has bacame an apprentice of dn/

From tha yaar of 1964 101992, Liang Jlanping siudind the culluce of loess alung the Yalow
Rivar entirely onfoot e had expenanced spintus! mrdshins and trudges: ameagted oulwral
At ant baptism,

Afler complisting th walk along the Yellow River, he convertad To Buddhinm in 1963 wnd gver
sino Has becoms = Buddhial

His converting has 2ome nhoren] cofrelilian with his wesitern traved, Doth of whith s gboul
Hils suffering awareness of thareallty Conarming wiith he mutenal real world ihat s plundsang
thia ature withoot limit-and thus salfrefieotion; then next seft-guastinning, i the major psy-
“thafogical ipelus Toe s raod-inguiny in the west in primiive pedesiran way, and for his con-
verling 10 Botdhism Aflerwarde. The e as inlfies Uy his sl salyation ol soul,

Frasationg bty Soukdtinem o i, batng oml comvi amd &l momtertices-d 1803, b chanss!
Vil Wt prath. Bbiorrs Iy P ian . Xigtad city, Paetia Preincar, CHind in 1062, Lo Jungilig wis
By o e s Ut Yoy Lt e i) Qe ™A rruan Hoid b uaimgniiang s i i
ol thirty.

e 1ok U 51 and cutlivatsdt Rmeal! o wiy of painiing

S S zE-Ton . me refined Fes S0 it D sery OF OmoeTlraNe e

The dowen o0 (o5 poses S P sorver g B Buciohees 19 2003 sy e tagm he wsrtihed!
e 50g Lmbeea T rSENCeTtE Detaeen noE0ny ks et wt

Somesmes he composad recorang 9 he pacesiren almgs from Hm Yellow Rism, brymg

R L R
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magnificent narrive weslerm-chiaradtarsed countryside-reiistic snd maniesting Inkiish
drawirgs, and canying it euliuiEl pondeting s spiilull exploratiti upon cauynirytiide This
King of waitks e identiosl win hits sufleing awarsouas il s inomost heatt, so he paintad in
devotion. and the wark are mosty provided with Spirtuel Hroes; and thit soms of hia paint-
N Hava produced sote soail llusiios, Bt his kind'of works iten does not taily Wi
Budittiiam practios

In 1556 and 1657, ha attendsd Chira Cantal Academy of Fina Aris (CAFA) and Chine Institute
of Art in sedupacs fon amvancsd suay, now. aosin be it B paitifings with some Blljddbijs
anid sshotar indntlons. "Freedom®, “nol seaking fame and wealth™ "quihda”, "ree frdm v
gilrity” angl s000n jo this Kind of peintings apparsntly las some convection wilh practicing
Butiihilgmy; bul diffiars much from bin inmoat sicoumidated suffdring complon.

Hir was seciting In & diimme, wWhilis the ljug hopa &f art ollsn Widas Ina dlismma.

Ha was & student of Luo Fing'an, whose paintings be had sudied. When he wiss bul fol was
camplataly apart ltom Lus Pingn paiating style, he had painted sevaral semi-absiradive
palntirigs with the subjest ol *Sall-miease an ReRase Olhers from Sufferiags™ by his own.
Guditig brusiwod, then, he-suditanly fall ihat hn seemed to have found something, snd was
snvoursgied by his sarrmdnding frienda. Inthe end of 2001, with saveri! pleces of his works. fa
ook pan in U Infemisional imvitetion Extiliion of Abstmitiva Inkwash Dravings” which was
nested by me (4 spedial ekhibition Emong e Rrgeacals axnibition of West 2 West in XTan),
and then he purlisipaled in the imviaion exhibition of the Open China Expanmantal inkwash
Mirawing plannad fy Zhang Yo From then an, he, coukd ot stop himeelt-atid Had painlefs
\arge quantly of warks, These sameabstraotiva, or even abstraclive Inkwash draWiigs ex
prgsmsd Als haan iinkly, pouring down His inmost voice fiealy. And Busis his most valuatie
wiitks at present-Siedes of Common Peopla.

Inmmdhrw@nﬂuﬂmd%gﬂh&mmwﬁm Which.can
mwummmmdmmmmmm*rmm

excaphion o ba 'comman peophs?. and | mlmalmmmmpmﬁmmm-

by e @hd canstitlite fmy soi, At ritivating hymsn, crilidzing semimen peaple 5 alsa salfs
criticizing, criflpRzing s becauss df cencamipg, conceming s becadss ol Ioving ol comman
peopie, loving i becauss that conmon paopis ars regarded as parents in Buddnism.

Gammnn paophenetude me, and [ afy commin people. Thul Lieng Janping oftif hifles hier.

sall amang Sommen peopie when he paints,

Tha Series of Common Pagpie bilongs 10 axprésaive pambings. On conceming awarensss of

ey, Wi G of new weotks coimes down (i his continuous line with his countryside axprés:
Bive pairiings, but/the lts bahbv e ooncemed (@ality has convertisd llom prattical longing

For-the future W e refitgious Elysium; The changs af coniant as well as the change af tamm.

T P, O A oy Fotan to &t
MWMMMW%M‘IWM mm mmwmm
Ingursnnmdul happy or dissoltile, mnnm.llorm#m&dmmurm nz discontentmant in
one'a nean, ona sarely wil exed it i grass siyla” This Kind of a1t is conszantly With dishammo

Tists saunds, ot nolses, which iy moslly repeasentod in formative destruction sng ‘caarsaly

daubiog” with pan and ink,

1 fil Il*lﬂia—i




Practise both Buddnism and art in his semi-abstrachive expressiva paintings is whsre: Liang

diznpirg's intregiuily and orgnality fie

Cominon pecsla i tha Serite uf Common Peorle isusta symbol, which takes away pecallin-
ity of anybody, sven tekes away yow. me.antd him, atisens ant chvillens, the deh and pear. mate
and famate, manks and ofdingly pecpie, what sriy el i one and another mpsaiedly sppeansd,
padily hidden end parlly Vicible, bstracted Idecgraphic $ymbals.af fummian. Thid is tetause
whal ffm artist concems Is nol s padioular human, bul the refigiovs cancepiion of “camman
peopie”

No-matter It = a singhe human symbel o a unitsny Imake of humals simibils that sre greally
mmmmmm.uﬂmwummmmmm difficult fest and
ropcessive (ool rather than jovisiity, it s just like & ngihy malediction.

Liang Jianging keepes ik paintings it as0n of ton-he-way? Satis, sni hieis very imporant
Toraxprassive paintings: What i caliaa an "orrthe-way” stalizs s ho sislus batwean resincion
fnd mtammmoting refations in five alements cormesponding fo “Have & welkheught-oi glan’
“and “not have a'wall-thought-out plan® 'Before painting, the g would be gutharad for sall-
sibsorption 1o pradune pickutial visusiization, Ones staing 1o paint, the status of spontansity
thensiarts, In which the ai iraces pan, the pen Imces ifie gi. During this progress. suncess and
talhire of one strokh nd ink sharil Aok e cumed for, alvo Bully strokes should not be shmid.
hi ey point Has In whether the laliume colik be lurisd into siiicsns, whelhar ihe anist sould
cofniitiisty adjust (ive pietonsl visualizntivn an the painting intanton by mesns of amend-
menton tha nght for fatiurs on i ket Tower amentmant foruppérlailime

Biaharmaslons faclors in expressive antireach lamdny by imimpsachakis anidny sinctne.
and autheni: tiuskble mood expresson; wihich 18 callsd “govaming among sonfusion’ and
*dihammonicis Harmony”. Arcarding Lo Tis paim, | prafer his works gash as | inwhich coarss
il ok strokas End pan-iik relalions wil indoubledly i padple amational impant force
Iike yelling, arying, singing and apgsealing,

l4ang Jianping's Ant s Tl on the initiel stage. but with & high sfarting print. This starting poirit

is whisne b nae eund his own spiniual amd lengldigs orting after balng Weiugh long-taim fral’
alfcite. But how 1 sEanghel, exen pd deapen his Srtistis gagin i now 1o raally realize:
whial Bt Dangpo il s, "miking novally arsa fiom oid molhads, produaing mimicios with
vokinass and unsorestmed®. st kmg-trm pillvallog frmames
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