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Reading 1 | IR
The Education of the Architeet -* ‘=™

o“5

AL H the Ten Books on Architecture (EF+45).

Y% Marcus Vitruvius Pollio (7] HERFE D Ey%ﬁﬁﬁﬂlﬁﬁﬁa 4&5’6’3 ARG
?‘*%faiﬁ*ﬂ&ﬁﬁf‘#ﬁﬂﬁ%ﬁ, AR TR, FagsEmeaEe.

() %T{i\‘?ﬁﬁﬁ 14 4 AR %ﬂ#ﬁﬁ%ﬂ%ﬁ%%%@ﬁ%%% R BE
3 4 B RS = Kk « IREE ., . M (firmitas, utilitas, venustas), BRETEX A F5 i
. 28a1+%, Wﬁ@?&ﬁ%ﬁ%‘ o T AR R A S R B EHMEL. B AR
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ELHNE-HMEASEMENBIAR¥LH. BXk, ﬁ FARBRBMOHA, BT ELW
(BANELHIE) ER8RA.

AXTHEAZBE - BRE o @ﬁﬁﬁ&@ﬁﬁ (THE EDUCATION OF THE
ARCHITECT), €3[4 R LL FJLEB4> .

1. 38 580 Vi 00 207 e Jo 28 34 0 5 B

2. BRMLMZBEE. JLM. L, TE, FH BE¥ B8 XXE 210
HE;

3. ﬁﬁﬁﬁﬁ#%%iﬁﬁﬂﬂtﬁt%ﬂ%ﬁiﬁ%@JT)II% {2 2 SR SR At AT AE 45 A 403 AR i
BIEA, MEFRE, BALER. Lhb, 071 R%5%EE BB = W F S &8 miR
B ey,

REMZEASH, BARF, @AMHFOREMTFROEE TMRANE/L, HEHHK
DR R BN RMBRDRE M. BHEACERLBEAMOEE ik
FEFFE, BARFAMANETAA, FEENE, HIS K, X0 FSIT{
REERAEENALHGE L.

1. The architect should be equipped with knowledge of many branches of study and var-
ied kinds of learning, for it is by his judgement that all work done by the other arts is put to
test. This knowledge is the child of practice and theory. Practice is the continuous and regular
exercise of employment where manual work is done with any necessary material according to
the design of a drawing. Theory, on the other hand, is the ability to demonstrate and ex-
plain the productions of dexterity® on the principles of proportion.

2. It follows, therefore, that architects who have aimed at acquiring manual skill with-
out scholarship have never been able to reach a position of authority to correspond to their
pains, while those who relied only upon theories and scholarship were obviously hunting the
shadow, not the substance. But those who have a thorough knowledge of both, like men
armed at all points, have the sooner attained their object and carried authority with them.

3.In all matters, but particularly in architecture, there are these two points; —the
thing signified, and that which gives it its significance. That which is signified is the subject
of which we may be speaking; and that which gives significance is a demonstration on scien-
tific principles. It appears, then, that one who professes® himself an architect should be

O dexterity, Hl#. @ profess, =K.




well versed in® both directions. He ought, therefore, to be both naturally gifted and amena-
ble to®instruction. Neither natural ability without instruction nor instruction without natural
ability can make the perfect artist. Let him be educated, skilful with the pencil, instructed
in geometry, know much history, have followed the philosophers with attention, under-
stand music, have some knowledge of medicine, know the opinions of the jurists, and be
acquainted with astronomy and the theory of the heavens.

4. The reasons for all this are as follows. An architect ought to be an educated man so as
to leave a more lasting remembrance in his treatises®. Secondly, he must have a knowledge
of drawing so'that he can readily make sketches to show the appearance of the work which he
proposes. Geometry, also, is of much assistance in architecture, and in particular it teaches
us the use of the rule and compasses®, by which especially we acquire readiness in making
plans for buildings in their grounds, and rightly apply the square, the level, and the plum-
met®. By means of optics®, again, the light in buildings can be drawn from fixed quarters
of the sky. It is true that it is by arithmetic that the total cost of buildings is calculated and
measurements are computed, but difficult questions involving symmetry are solved by means
of geometrical theories and methods.

5. A wide knowledge of history is requisite because, among the ornamental parts of an

architect”s design for a work, there are many the underlying idea of whose employment he

should be able to explain to inquirers. @ For instance, suppose him to set up the marble stat-

ues of women in long robes, called Caryatides®, to take the place of columns, with the mu-
tules® and coronas® placed directly above their heads, he will give the following explanation
to his questioners. Caryae®, a state in Peloponnesus®, sided with® the Persian® enemies
against Greece; later the Greeks, having gloriously won their freedom by victory in the
war, made common cause® and declared war against the people of Caryae. They took the

town, killed the men, abandoned the State to desolation, and carried off their wives into slav-

ery, without permitting them, however, to lay aside the long robes and other marks of their

rank as married women, so that they might be obliged not only to march in the triumph but to

appear forever after as a type of slavery, burdened with the weight of their shame and so mak-

ing atonement® for their State. ® Hence, the architects of the time designed for public buildings

statues of these women, placed so as to carry a load, in order that the sin and the punishment
of the people of Caryae might be known and handed down even to posterity®.

6. Likewise the Lacedaemonians® under the leadership of Pausanias®, son of Agesipo-
lis®, after conquering the Persian® armies, infinite in number, with a small force at the
battle of Plataea, celebrated a glorious triumph with the spoils and booty®, and with the
money obtained from the sale thereof® built the Persian Porch, to be a monument to the re-

nown and valour® of the people and a trophy® of victory for posterity. And there they set ef-

© versed in, HEE, ¥FiH. O amenableto, RM. @ treatises, i, i, O compasses, H# ., @ the square, the
level, and the plummet, XEBEH: HA. KERMEL. O optics, 3%, @ Caryatides, i, @ mutule, CiFEHR,
© corona, tHEAY F#E. @ Caryae, W34 . ® Peloponnesus, A FEEIRRAIES . O side with, B FE «ooer W—i, 5
eeee EF, @ Persian, % E. @ made common cause. B &7 —#. @ atonement, BESE. @ posterity, 5L,
® Lacedaemonians, #HEAIHTEIA. @ Pausanias, MM B T E. @ Agesipolis, WIPHWE £4. @ Persian, 4.
® spoils and booty, EEF|F. @ thereof, BRI, X B “the sale thereof” # “EH4EIKAY. @ valour, EF. @ trophy,
A &



figies® of the prisoners arrayed in barbarian® costume and holding up the roof, their pride
punishedby this deserved affront, that enemies might tremble for fear of the effects of their
courage, and that their own people, looking upon this ensample® of their valour and en-
couraged by the glory of it, might be ready to defend their independence. So from that time
on, many have put up statues of Persians supporting entablatures® and their ornaments,
and thus from that motive have greatly enriched the diversity of their works. There are other
stories of the same kind which architects ought to know.

7. As for philosophy, it makes an architect high-minded and not self-assuming, but
rather renders him courteous, just, and honest without avariciousness®. This is very impor-
tant, for no work can be rightly done without honesty and incorruptibility. Let him not be
grasping nor have his mind preoccupied with the idea of receiving perquisites®, but let him
with dignity keep up his position by cherishing a good reputation. These are among the pre-
cepts® of philosophy. Furthermore philosophy treats of physics (in Greek $ustodoYia) where

a more careful knowledge is required because the problems which come under this head are

numerous and of very different kinds; as, for example, in the case of the conducting of wa-

ter. For at points of intake and at curves, and at places where it is raised to a level, currents

of air naturally form in one way or another; and nobody who has not learned the fundamental

principles of physics from philosophy will be able to provide against the damage which they

do. @ So the reader of Ctesibius® or Archimedes® and the other writers of treatises of the
same class will not be able to appreciate them unless he has been trained in these subjects by
the philosophers.

8. Music, also, the architect ought to understand so that he may have knowledge of

the canonical® and mathematical theory, and besides be able to tune ballistae®, catapul-

tae®, and scorpiones to the proper key. For to the right and left in the beams are the holes in

the frames through which the strings of twisted sinew are stretched by means of windlasses

and bars, and these strings must not be clamped and made fast® until they give the same

correct note to the ear of the skilled workman. ® For the arms thrust through those stretched

strings must, on being let go, strike their blow together at the same moment; but if they
are not in unison®, they will prevent the course of projectiles® from being straight.

9. In theatres, likewise, there are the bronze vessels® (in Greek nyeta) which are
placed in niches® under the seats in accordance with the musical intervals® on mathematical
principles. These vessels are arranged with a view to musical concords® or harmony, and ap-
portioned in the compass of the fourth, the fifth, and the octave®, and so on up to the
double octave, in such a way that when the voice of an actor falls in unison® with any of
them its power is increased, and it reaches the ears of the audience with greater clearness

and sweetness. Water organs®, too, and the other instruments which resemble them cannot

O cifigies, BE#. O barbarian, ¥ % #I. @ ensample, T, @ entablature, W25, BFH LS. © avari-
ciousness, . @ perquisite, HiSMA. @ precepts, A, MW, O Cresibius, FHREHYEER, O Archime-
des, PUZEKM, HWIFHHER. WHERMERK. @ canonical, WAM, U, O ballistae, B (— P AR
). ® catapultae, BB (—FHRRW). © made fast, BE, ¥, @ inunison, T2 —KHY. @ projectile, F3#,
® bronze vessels, F4i#F (vessels, Z#8). @ niche, ¥® . @ musical intervals, %72, @ concord, Mi¥, @ octave,
NEH. @ unison. —B, @ organ, R,
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be made by one who is without the principles of music.

10. The architect should also have a knowledge of the study of medicine on account of
the questions of climates (in Greek wAipata), air, the healthiness and unhealthiness of
sites, and the use of different waters. For without these considerations, the healthiness of a
dwelling cannot be assured. And as for principles of law, he should know those which are
necessary in the case of buildings having party walls®, with regard to water dripping from
the eaves®, and also the laws about drains, windows, and water supply. And other things

of this sort should be known to architects, so that, before they begin upon buildings, they

may be careful not to leave disputed points for the householders to settle after the works are

finished, and so that in drawing up contracts the interests of both employer and contractor

may be wisely safe-guarded. ® For if a contract is skillfully drawn, each may obtain a release

from the other without disadvantage. From astronomy we find the east, west, south, and
north, as well as the theory of the heavens, the equinox®, solstice®, and courses of the
stars. If one has no knowledge of these matters, he will be able to have any comprehension
of the theory of sundials®.

11. Consequently, since this study is so vast in extent, embellished and enriched as it is
with many different kinds of learning, I think that men have no right to profess® themselves
architects hastily, without having climbed from boyhood the steps of these studies and thus,
nursed by the knowledge of many arts and sciences, having reached the heights of the holy
ground of architecture.

12. But perhaps to the inexperienced it will seem a marvel® that human nature can com-
prehend such a great number of studies and keep them in the memory. Still, the observation
that all studies have a common bond of union and intercourse® with one another, will lead to
the belief that this can easily be realized. For a liberal education® forms, as it were, a single
body made up of these members. Those, therefore, who from tender years receive instruc-
tion in the various forms of learning, recognize the same stamp on all the arts, and an inter-
course between all studies, and so they more readily comprehend them all. This is what led
one of the ancient architects, Pytheos®, the celebrated builder of the temple of Minerva® at

Priene®, to say in his Commentaries® that an architect ought to be able to accomplish much

more in all the arts and sciences than the men who, by their own particular kinds of work

and the practice of it, have brought each a single subject to the highest perfection. ® But this

is in point of fact ®not realized.

13. For an architect ought not to be and cannot be such a philologian® as was Aristarchus®,
although not illiterate; nor a musician like Aristoxenus®, though not absolutely ignorant of
music; nor a painter like Apelles®, though not unskillful in drawing;.nor a sculptor such as

was Myron® or Polyclitus®, though not unacquainted with the plastic art®; nor again a phy-

© party wall, HHf. O caves, B, © equinox, HA M. O solstice, ZH, REHKEE, @ sundial, H
B. O profess, H#k. @ marvel, ERNZHE, Hi&E. @ union and intercourse, PRMBIIE. @ liberal education, &
##E. © Pytheos, HEMBNIT. @ Minerva, BEWFFEEER. L. GF0IH, FENEHHMERLE.
® Priene, A4 . @ Commentary, Wi, @ in point of fact. 3£FrL. @ philologian, FEFF¥H. @ Aristarchus,
ZIEMIBE¥%K. © Aristoxenus, HEEMTRE. © Apelles, FEHHER. ® Myron, HFIFMHBER. @ Polyclitus,
FREAMBEM K. @ plastic art, HE AR,



sician like Hippocrates®, though not ignorant of medicine; nor in the other sciences need he
excel in each, though he should not be unskillful in them. For, in the midst of all this great
variety of subjects, an individual cannot attain to perfection in each, because it is scarcely in
his power to take in and comprehend the general theories of them.

14. Still, it is not architects alone that cannot in all matters reach perfection, but even
men who individually practise specialties in the arts do not all attain to the highest point of
merit. Therefore, if among artists working each in a single field not all, but only a few in an
entire generation acquire fame, and that with difficulty, how can an architect, who has to
be skilful in many arts, accomplish not merely the feat®—in itself a great marvel—of being
deficient in none of them, but also that of surpassing all those artists who have devoted
themselves with unremitting® industry to single fields?

15. It appears, then, that Pytheos made a mistake by not observing that the arts are
each composed of two things, the actual work and the theory of it. One of these, the doing
of the work, is proper to men trained in the individual subject, while the other, the theory,
is common to all scholars: for example, to physicians and musicians the rhythmical beat of
the pulse and its metrical movement. But if there is a wound to be healed or a sick man to be
saved from danger, the musician will not call, for the business will be appropriate to the
physician. So in the case of a musical instrument, not the physician but the musician will be
the man to tune it so that the ears may find their due pleasure in its strains.

16. Astronomers likewise have a common ground for discussion with musicians in the
harmony of the stars and musical concords in tetrads and triads of the fourth and the f{ifth®,
and with geometricians in the subject of vision (in Greek AdYo{ dmttkdt); and in all other
sciences many points, perhaps all, are common so far as the discussion of them is con-
cerned. But the actual undertaking of works which are brought to perfection by the hand and
its manipulation is the function of those who have been specially trained to deal with a single

art. It appears, therefore, that he has done enough and to spare® who in each subject pos-

sesses a fairly good knowledge of those parts, with their principles, which are indispensable

for architecture, so that if he is required to pass judgement and to express approval in the

case of those things or arts, he may not be found wanting®?®. As for men upon whom nature

has bestowed so much ingenuity, acuteness, and memory that they are able to have a thor-
ough knowledge of geometry, astronomy, music, and the other arts, they go beyond the
functions of architects and become pure mathematicians. Hence they can readily take up posi-
tions against those arts because many are the artistic weapons with which they are
armed. Such men, however, are rarely found, but there have been such at times; for exam-
ple, Aristarchus® of Samos®, Philolaus® and Archytas® of Tarentum®, Apollonius® of Perga®,

Eratosthenes® of Cyrene®, and among Syracusans® Archimedes and Scopinas®, who

© Hippocrates, FIEMEM. @ feat, %, @ unremitting, FH#EE. O in tetrads and triads of the fourth and
the fifth, ZENMFTM=ZMFWOFESEFFE. & enough and to spare, HEH L, O wanting REM, Ehk.
@ Aristarchus, EEFHINKWFHEZRERK. © Samos, EFWFAY. O Philolaus, FHIEEKRFRITLIRNETER.
® Archytas, FREEATFRHFERAEEE. @ Tarentum, #4. @ Apollonius, ZEVEH LA i MRk JL H 19200 A2 %,
® Perga, 14 . @ Eratosthenes, A I XM BHEWER . XX¥K. WEBEK, O Cyrene, FHLTRIBAWENT.
® Syracusans, BAFETHELMEE. O Scopinas, HFMIEHEK.
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through mathematics and natural philosophy discovered, expounded, and left to posterity

many things in connexion with mechanics and with sundials. ®

17. Since, therefore, the possession of such talents due to natural capacity is not vouch-
safed®at random to entire nations, but only to a few great men; since, moreover, the func-
tion of the architect requires a training in all the departments of learning; and finally, since
reason, on account of the wide extent of the subject, concedes that he may possess not the
highest but not even necessarily a moderate knowledge of the subjects of study, I request,
Caesar®, both of you and of those who may read the said books, that if anything is set forth

with too little regard for grammatical rule, it may be pardoned. @ For it is not as a very great

philosopher, nor as an eloquent rhetorician®, nor as a grammarian trained in the highest
principles of his art, that I have striven to write this work, but as an architect who has had
only a dip into those studies. Still, as regards the efficacy of the art and the theories of it, I
promise and expect that in these volumes I shall undoubtedly show myself of very considera-

ble importance not only to builders but also to all scholars.

Notes

@® A wide knowledge of history is requisite because, among the ornamental parts of an architect’s design for a

work, there are many the underlying idea of whose employment he should be able to explain to inquirers.
EREWAT B EMA. XRERNERMERITFSEA—SEHES, ARG A R X %15
Vin B RN, @AM LB ELAENER,

@ They took the town, killed the men, abandoned the State to desolation, and carried off their wives into

slavery, without permitting them, however, to lay aside the long robes and other marks of their rank as

married women, so that they might be obliged not only to march in the triumph but to appear forever after

as a type of slavery, burdened with the weight of their shame and so making atonement for their State.
XEFBALERE, RBBEAN, BRERE, B FEUANETHELERSR, TARRAFHIIEREK
WA HARBELS ST R B L e AR, X, MM EEITEEAFI ., Wi LB w HATY
HEZRL. MBI RBERHRFIESR.

@ Furthermore philosophy treats of physics (in Greek pustodoYia) where a more careful knowledge is required

because the problems which come under this head are numerous and of very different kinds; as, for exam-

ple, in the case of the conducting of water. For at points of intake and at curves, and at places where it is

raised to a level, currents of air naturally form in one way or another; and nobody who has not learned the

fundamental principles of physics from philosophy will be able to provide against the damage which they do.
MEEFERAWEFE —— FEARZA puoodovie, HIRYBERETHANDA, BHELETEK
HAREMAMERRWFE. UHKBENF, BTE @KER ADE. BEAURTES, 42
BRERSK. WRFAGEITEM ¥ I XN YHENESFEE, BDYRBES PR E b Em
faE.

@ Music, also, the architect ought to understand so that he may have knowledge of the canonical and mathe-

matical theory, and besides be able to tune ballistae, catapultae, and scorpiones to the proper key. For to

the right and left in the beams are the holes in the frames through which the strings of twisted sinew are

stretched by means of windlasses and bars, and these strings must not be clamped and made fast until they

give the same correct note to the ear of the skilled workman.

BAIGEN ZERTR, UETHENER D BFHOERE, HFREERBATSRNAYT, ANE

@ vouchsafe, IHF. O Caesar, [ F. @ rhetorician, BB .



(B4 LMPEAEEESHL, BdZALAZERITHKEEAKARBOBA, RAERETE
TREEXFRBEELE L TREMNEETS, EMNFSBERERE,
® And other things of this sort should be known to architects, so that, before they begin upon buildings, they may

be careful not to leave disputed points for the householders to settle after the works are finished, and so that in

drawing up contracts the interests of both employer and contractor may be wisely safe-guarded.
BHEMOMZOEEMEMNSEE, UEEANBEEREEZN, RRFEELAIVERBTRIZ
GATRE ey, NTAEME AR, HEY FTMAAMFERFEOMNEHREIEBHMRIE.

® an architect ought to be able to accomplish much more in all the arts and sciences than the men who, by

their own particular kinds of work and the practice of it, have brought each a single subject to the highest

perfection.

TEFTA LR AP G, BFIPARR % AR L B —FF B IR . 3F B 008 O S BRI 35 A X K F
BN, BB EL.

@ 1t appears, therefore, that he has done enough and to spare who in each subject possesses a fairly good

knowledge of those parts, with their principles, which are indispensable for architecture, so that if he is

required to pass judgement and to express approval in the case of those things or arts, he may not be found

wanting.
i, — AN RERE T A& DER ST @RS SRR MR, BRI R SR T
T. YEEMMBERKERRERETEAHCGA T, FABRALREHABRE.

who through mathematics and natural philosophy discovered, expounded, and left to posterity many things

in connexion with mechanics and with sundials.

X ARBHEMARE R, RYHBR T EZBABARNRTHEMBERNEE.

@ 1 request, Caesar, both of you and of those who may read the said books, that if anything is set forth with

too little regard for grammatical rule, it may be pardoned.
Hit, BF, UERIREMEEFHOAL, WRXFERATEHEFTEERN, ﬁ%%ﬁﬁﬁ@“’fﬂ]ﬁﬁ
B,
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1. Classical® (600 BC-323 AD)

Classical architecture can be divided into; Greek architecture before Alerander the
Great ,® Hellenistic® architecture, and Roman architecture.

There were two main styles (or “orders”) of early Greek archltecture, the Dorlc° and
the Ionic®. The Doric style was more formal and austere®, the Ionic was more relaxed and
decorative. The more ornate® Corinthian® style was a later development of the Ionic. These
styles are best known through the three orders of column capitals®.

The Romans adapted all the Greek orders and also developed two orders of their own,
Tuscan® order and Composite order®, basically modification of Greek orders.

2. Romanesque® (1000-1300) ,

Romanesque architecture is an architectural style of Medieval Europe, characterised by
semi-circular arches, and evolving into the Gothic® style, characterised by pointed arches,
beginning in the 12th century.

Combining features of Western Roman and Byzantine® buildings » Romanesque architec-
ture is known by its massive quality, its thick walls, round arches, sturdy pigrs‘, groin
vaults®, large towers and decorative arcading®. Each building has clearly defined forms and
they are frequently of very regular, symmetrical plan so that the overall appearance is one of
simplicity when compared with the Gothic buildings that were to follow. '

3. Norman® (1074-1250)

The term Norman architecture is used to categorise styles of Romanesque architecture
developed by the Normans in the various lands under their dominion or influence in the 11th
and 12th centuries. In particular the term is traditionally used for English Romanesque archi-
tecture. The Normans introduced large numbers of castles and fortifications® including Nor-
man keeps, and at the same time monasteries®, abbeys®, churches and cathedrals®, in a

style characterised by the usual Romanesque rounded arches (particularly over windows and

© Classical, B . @ Alexander the Great, T KX K# . @ Hellenistic, HMAMN . ©® Doric, £ L T &
Ko @ Ionic, REREN. O austere, 8. @ ornate, J]HMY, EWAY. @ Corinthian, FKHFHKX . © col-
umn capital, #£sk. @ Toscan, #EHF-FHR s O Composite order, B &4, @ Romanesque, FGHK . @ Gothic,

HHRM. @ Byzntive, BEEMN. © pier, M. © groin vanlt, WEHT. @ arcading, E#t. © Norman, HEBK .
® fortifications, P8I T3 . @ monasteries, {#EB:. @ abbey, $34B8:. @ cathedral, X ¥%,




doorways) and especially massive proportions compared to other regional variations of the
style.
4. Gothic® (c. 1190-1521)

Gothic architecture is a style of architecture which flourished during the high and late
medieval period. It evolved from Romanesque architecture and was succeeded by Renaissance
architecture.

Originating in 12th-century France and lasting into the 16th century, Gothic architec-
ture was known during the period as “the French Style”, with the term Gothic first appea-
ring during the latter part of the Renaissance as a stylistic insult. Its characteristic features
include the pointed arch, the ribbed vault® and the flying buttress®.

Gothic architecture is most familiar as the architecture of many of the great cathedrals,
abbeys and parish® churches of Europe. It is also the architecture of many castles, palaces,
town halls, guild halls, ® universities, and to a less prominent extent, private dwellings.
5. Renaissance® (c. 1425-1600 Western Europe, American colonies)

Renaissance architecture is the architecture of the period between the early 15th and ear-
ly 17th centuries in different regions of Europe, in which there was a conscious revival and
development of certain elements of ancient Greek and Roman thought and material culture.

The Renaissance style places emphasis on symmetry, proportion, geometry and the
regularity of parts as they are demonstrated in the architecture of classical antiquity and in
particular ancient Roman architecture, of which many examples remained. Orderly arrange-
ments of columns, pilasters® and lintels®, as well as the use of semicircular arches, hemi-
spherical domes, niches® and aedicules® replaced the more complex proportional systems
and irregular profiles of medieval buildings.

Developed first in Florence®, with Filippo Brunelleschi® as one of its innovators, the
Renaissance style quickly spread to other Italian cities and then to France, Germany, Eng-
land, Russia and elsewhere.

Cathedral of Florenc® is often described as the first building of the Renaissance.

6. Neoclassical® (c. 1715-1820)

Neoclassical architecture was an architectural style produced by the neoclassical move-
ment that began in the mid-18th century, both as a reaction against the Rococo® style of an-
ti-tectonic® naturalistic ornament, and an outgrowth of some classicizing® features of Late
Baroque®. In its purest form it is a style principally derived from the architecture of Classical
Greece and the architecture of Italian Andrea Palladio®.

Neoclassicism first gained influence in Paris, later British architects developed the style

in Britain. It was quickly adopted by progressive circles in Sweden as well.

© Gothic, F 4. @ ribbed vault, B2 TH ., @ flying buttress, €4k . @ parish, HK. @ guild hall,
£1H. O Renaissance, XZ /N . @ pilaster, B4k, @ lintel, #. © niche, B E. © Aecdicule, JRBHEY].
® Florence, % 8. @ Filippo Brunelleschi, M - HRATINE, BAA LT ENEHMBRIT S THRIF,
® Cathedral of Florenc, (5B REEX# 2. @ Neodassical, FFr#+EY . @ Rococo, RAF . @ anti-tectonic, g EHIK.
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