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I’ m very glad fo see the publication of such a latest book that reflects the regional
architecture which is a epitome of the recently thinking and effort on the regional
architecture of the architect colleagues. there is such a regional architecture to reflect the
latest book publishing, it is the architect colleagues have recently thought and effort on the
regional architecture in miniature.

There are two backgrounds that can not be ignored, that are the era of globalization
that is iresistible and impacting on many fields, and the second is the animation of China's
construction industry. The two aspects have made huge impacts on Chinese architects. The
convenient transportation and rapid spread of the information platform has made the former
relatively closely Chinese architects see the dazzling colorful mosaic aura of the boundless
universe, and it is also impacting the creation of the architects incessantly which makes the
architectures become modem and colorful. In addition a large number of architecture
projects are waiting for the architects to complete the whole course of conceiving,
deepening and chart exceeding. Many designs are done as the products of the same
assembly line.

It is proved with the historical experiences that in the face of the tide of the times the power
of the personality is teribly limited. However, we stil have to ask if there is the possibility to set
apart some time for the calm thinking or not to do the project until a special study of the
project has been done:----Actually there have pbeen a lot of architects making efforts on
solving such problems.

The regional architecture is an old topic, but also is a new one. "Old" means that generations
of architects have been exploring for a very long fime, which can be described as "waging”;
while the "new" means that times are changing and new designs, information and ideas are
constantly "adding' into the “old” . The thinking and creation of the regional architecture
are also constantly being deepened.

The regional architecture is namely closely related with the "region" which should not be
imited to the geographical “land”  but should be widened to the bodiless gathering in the
conception. The artistic quality property of the architecture is embodied fully in the regional
architecture creation which is the same as the other sense fields which has a qualitative
leap and sublimation from the sense to the feel. The sense is relatively abstract which exists in
every space and comer dll the time and the architects of the regional architecture should
proceed to analyze and organize from the  “senses” and the creations should be sensed by
the people. The more deep the dense is emanated from the bottom of the heart the more
valuable and long-lasting it is and this is what we are vigorously pursuing. | have lived and
worked for a long time in Suzhou which is a cify with a rich culture background. As a result |
fortunately can not only regularly experience the gems of the regional architecture of the
generations of literators and arfificers, but also experience and study the creative exploring of
the local and abroad architects of every period. These experiences has benefited me a lot.

| always feel that a city is a living organism that can be endlessly passed from one
generation to another. What we have experienced is only a very insignificant part
of the long history. How many results of the hard work nowadays can ultimately
be not forgotten by the later generations from the history point of view? Will the
creations of today ultimately be annihilated in the dust like the many historic
buildings? Every time | think about these | feel sad from the bottom of my heart.
However, | believe that the respect of history and the heritage of the regional
culture will not be cut off as a result of the globalization progress with the
development of human civilization, so it should be still valuable to evaluate the
creative efforts that we are making on the regional culture.

By Shi kuang in Suzhou Universify of Science and Technology on Jan. 8th, 2010
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The Eternal Rebel:

Design methodology of Contemporary
Regional Architecture

Zhang Nan Zhang Ping

It is said that there must be a rich and fertile fisnery nearby two flows impulses
each other. The fight between globalization and regionalism is now growing
vigorously. On one hand, with the influence of globalization, the culture and the
society is convergence unceasingly, and on the other hand, with the respect to
regional culture, the voice of highly praising regionalism is louder gradually. With
the rapid development of industrialization production, the internationalization of
the commodity market, and the increasing expansion of urbanization, the culture
regionalism is now sinking info the precarious dilemma inch by inch within the
whole world. In the field of architecture, the mainstream, leading by the European
and American culture, as the powerful assimilation force, has already erosion into
each corner of the world. In many areas, the so-called regional styles and national
characteristics, and the traditional value system and aesthetic idea, have already
left nothing for a long time, by the pound of the mainstream. Under such kind of
the background, the regionalism emergences as the “compensation ideology” b
Even there are countless regional characteristics, the relative knowledge of
regionalism is still behind the development pace of the world. In 1979, the America
critic Arthur Drexler pointed out that, from the works of such as Alvar Aalto, Marcel
Breuer, and Neutre, Richard Joseph, the regional influence on the modernism had
formed an important trend. Ever since, the regional feeling was opened up and
proposed, step by step, by the papers of Christian Norberg Schulz, Frampton, K.,
Willian Curtis, and etc. Wilian Curtis noticed that “a power is resisting the insincere
international style, and turned to combine with the regional traditions. This is a
good opportunity, for the value of architecture could escape from those dull and
easy obtained counterfeit of utilitarianism and fake historic.?”  Liang Si-cheng,
China, once mentioned “an ancient oriental country, if lose its architectural art
characteristics completely, would be a great paint for both cultural expression
and appearance.” Therefore, during the development of architecture in each
period, different kinds of resisting and rebellion appeared to maintain their own art
characteristics.

The deeply aspire after regional architecture, the increasing renovation and
breakthrough of the understanding, happened just during the fight of convergence
and rebelion, or in other words, any innovations are the new annotation result of the
new coming things with the local condition, during the process of important culture
compromising in the history. The regional architecture, as the most effective, firm
and tenacious weapon for revolting all the mainstream cultures, is the pioneer of
striking and revolting the modernism international pattem. The respect for regional
environment (natural, cultural, and technical environment), has been the focus of
the architecture circle for a long time. Pei, Leoh Ming considered that, an architect
should be familiar with his/her region and history, and then creation. If not, his/here
architecture would be exhausted. Christian Norberg Schulz mentioned in Roots of
ModemArchitecture that, “Any kind of architecture language should fit in with the
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* Christian Norberg

local condition. The architecture could live, only with the real and regional endoplasm.
We have already noficed that the imagery and supplementary of regional character
contributes to form a tradition of expressing the local condition. In addition, we believe

n 3

that any scene should be understood in the complex complete connection.
Obviously, the respect to regional environment is important, although recently, many
kinds of theories and practices are still limited to the “concept explanation” and

“formal representation” , stand stay onthe “whattobe” eversince, but not “what
should be" or “how to be" . The pace is being narrower and with hardly find self
breakthrough, during the muddledness chaos. Consequently, we believe that, only
by exploring on the innate characters, and researching on the design methods of
regional architectures, could there be a right pace for the development of regional
architecture during the chaos.

|. Eternal Rebel

Le Corbusier once mentioned architecture should be the mirror of the period. The
architecture reflects the culture level of the country and area. A piece of architecture
history is the summary of the regional cultural development, originally. The modifier-
noun phrase “forever rebellion” is the phrase we could use to describe the whole
process, by researching the development of the regional architecture history. The
reason of naming it “forever rebellion” is that, the time the regional architecture
emerging, it began to fight against the mainstream culture. And the rebellion is more
a circulation and permanence, that is, the time the regional architectural style being
interested in the international one, or integrating into it, it is no more the regional
architecture, and become the rebelled object, or in other words, the regional
architecture is, not only in the past, at present, but also in the future, a kind of rebel
design method and trend of thought.

1. The regional architecture rebellion in the Classic architecture period

The first rebellion history retfrospect to the 15th Century Italian Renaissance, the Italian
cultural and art style was under long-time constrain by the be in office regime of
the North Europe and the gothic arehitecture. Great abomination to the foreign
power an anti-gothic movement undergone in Florence, combined with the citizen
movement, and the ancient Rome and humanistic spirit. * Among which, sculpture
and architecture paid special attention to the renounced classic Rome style and the
fradition of the Italian imitate Rome style. The architect Filippo Brunnelleschi, designer
of the San Lorenzo Church and the Santo Spirito Church in Florence, was just try hard
to find out the gorgeous and tradition style, coexisting with the ancient history and the
local property. However, the phrase “regional architecture” was not put forward,
and no theory thought was formed.

Although the regionalism is the architecture essential attribute with burn, and existing
in the whole architecture history process, the conscious regionalism in architecture
design, and seeking for the regional expression with aware, appear just in the late
2-3 countries. Till the spring up of the Europe romantic and the landscape regionalism
in 18" and 19" Century, could just be named as the beginning of the regional
architecture thought. The romantic regionalism always cuts or takes some form

Schulz, “ RootsofhlodemArchitecture” .A.D.A Edita, Tokyo Co., Ltd., Tokyo, 1988

LB MR SRR M) B4 5 i B F A RS dikAE, 2001, 123-132.
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elements from the history pieces, directly using of abstracting into fragment, and puts
into the design of new architectures, creating scenery landscape. “The romantic
regional architecture tries to become the familiar landscape to people, and get
sympathy and resonance from the views. The method always makes the aware
back to non-sense condition, forming the emotional regionalism” 5, For example,
some architects once tried to seek the design spiit from the local natural landscape
characters. The “Flower Star”  house, taking the Mont Blanc as the original shape,
designed by Violletle Duc, is the example. The regional architecture, which is
infatuated with the tradition, while repelled foreign cultures, could not facilitate the
health development of regional culture.

Conclusively, the regional architecture design thought was original and scattered,
and the design method was a liftle bit naive, at that period. However, “the regional
architecture values at that time represents the eager emotion of belonging to
the unitary race community, being away from the universally and foreign design
standards” . ¢

2. The regional architecture rebellion in the Modermism period

since 1920s, the architects in Europe and America raised up an intensive revolution,
for the proud of the new times and technologies, and the eager for the new forms,
resulting in thze “modern” architecture. Looking forward to the new spirit in the
new technology, the “modernism” in Europe rose up the intensive and meaningful
architecture fight, fashioning the modern architecture around the world in high speed.
In 1932, the New York Modem Art Museum held a famous exhibition, named the
Infernational Style, aiming fo intfroduce the modem architecture to America and the
world. Ever since, the common modern architecture style, named “international”
was spread rapidly among the world. However, even when the modern architecture
in flourishing development and high spreading speed, as the antagonism thought,
the regional architecture was stil innovated and developed. It should be expressed
that, during the period, many Europe and America architects were comforting in the
pleasant of “revolution” on one hand, and on the other hand, part of the architects
and architectural theorists, ardently loving the national traditional culture, had deep
anxious about the “modern”  architecture, which obliterating all the traditional
cultures, and stood still o research and practice the regional traditional architectures,
rebelingthe “modem” architecture unrest at that fime.

Although the famous America architect Frank Lioyd Wright did not put forward the
proposal of regional architecture clearly, within the theory “Organic architecture”
the regional element plays an important role. On the basic of conclusion and
adijusting to the regional elements, he created the special America architecture style,
the “prairie house” . His famous architecture pieces, such as Kaufmann house on the
waterfall, and Taliesin West, are all the good example of harmonizing the architecture
and the surrounding backgrounds’. In the Taliesin West, the great nature power,
showed by the veins and colors of the desert topography. and the flat and rough
gravel surface, provided rich framework: the laddered balcony, the dwarf stone wal,
and the flat roof with the feeling of Indian architecture structure, while the other parts
higher than the desert a little bit, looks just like the Indian tents.

The internationalist style, appeared since the 2" World War, pays great attention to
common, while despising specific characters, cutting off the combination between
architectures and the history, nature and environment, resulting in the singleness of

1992, 88
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architecture style and aesthetic standards. Consequently, people began to infrospect
the direction of the internationalist style, to be obedient to it, or follow the rebellion
path? Late 20" Century, Lewis Mumford, the famous America urbanology and
historian, took the lead in initiating the regional architectures of the California bay and
the New England area, US. Some of the America architects also suggested that the
local America culture and natural conditions should be followed to develop their own
architecture culture. Part of the early regional architectures, took imitating or simulating
the exterior, members, patterns, or other regional characters as the expression form,
as well as resulting in the architectural detail scales be more convergence to the
fraditional ones. Although expressing the traditional architecture by the modermn
architectural form languages, the whole frame is still the modemism architecture. The
solution to the contradiction between regional traditions and the epochal characters
frends to be coexisting and adding. The later abstracting regional architecture,
picking up some elements from the traditional regional architectures, derives new
architectural form methods. The elements picked from the traditional regional
architectures are always abstracted, such as the application of building volume
and entity, space, scale, spatial sense, and light. The abstract regional architecture,
opposing the formal regionalism, pays more attention the regionalism of the deep
cultural implication behind the form. The abstract regional architecture, being the
predecessor of critical regionalism, precipitates the combination of the early modem
architecture and the region. It also tended to some cultural problem, which is to define
the guide culture of the specially designated area by the design elements, Alva Aalto,
one of the modem architecture founders, created the modernism architecture with
special Finland regional characters, following the basic principle of modernism. Alva
Adalto once mentioned, “Even the common bricks, only by proper utilization, would
become the most obvious and valuable memorial elements, creating happiness and
peaceful environment” . His Saint Silo Town Hall took the local materials and colors,
forming flexible and light figure. The ingenious design by combining the building space
and natural environment show completely the North Europe national enthusiasm
and romance. The first generation of modernism architecture, Kenzo Tang, Japan,
designed many Japan regional architectures, such as Kagawa House, Kurashiki Town
Hall, and Tokyo Yoyogi Stadium- gym.

until 1980s, with the emergence of the post-modernism theory, there were many
theories and practice about regional architecture. In order to utilize the modern
architecture form, composition language, modem technology and materials, the
architects worked hard to develop the architectures with regional styles. The critical
to modern architecture and urban planning by Team 10, opening the diversity
new term architecture theory, supplied strong sustain to the development of the
regional architecture. Ever since, the creation of the regional architecture has great
development among the world. Many new regional architects came to the fore at
that time, not only inherit the former design styles of the predecessors, but also create
more attracting regional architectures with their own peculiar point of view and
design methods.

In 1980s, many architects made exploration and practice towards regional
architecture culture, such as Wu Liang-yong, CN, Yan Xun-gi, CN, Luis Barragan,
Mexico, James Stirling, British, Mario Botta, Switzerland, Team Zoo, Japan, Kisho
Kurokawa, Japan, and Ken Yeang, Malaysia. With the rapid development of the
globalization moverment, an increasing number of architects work hard to supplement
the movement by excavating regional cultures.
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Taking the Portugal architect Aacute lvaro Siza as the example, he is just an architect
grew up together with his country from enclosure to the opening up. He believed the
new architecture should belong to or merge into the local tradition. He takes use of
the collage method of building form of Alva Aalto, as while as adjusting by way of
the Italian new rationalism typology. Siza roots his works in the given fopography and
geomorphology configuration, in the more meticulous local context. He is sensifive to
the local materials, handicrafts, and the local delicate light with special penetrating
and filterability. Most of his early works all reflects these completely, such as Boa Nova
Tea House, Galician Center for Contemporary Art, and Serlalves Museum.

At this period, the South Asia architects are fruitful on the regional architecture
practice and the architectural theory systemn construction. The contemporary South
Asia regional architecture neither accept the modem architecture completely, nor
abstract the local traditional architecture form superficially. They pay more attention
to the adjustment and renovation of the South Asia climate, geography, and cultural
diversity, making the adjustment of inner and outer building space and the local
climate as the key point of the South Asia architecture creation.

The India regional architecture creation is more obvious, leading by Charles Correa.
All the works of the Bombay architect Charles Correa show great respect fo the
popular resources, for he believes climate and culture is the most direct influence
element to the architecture form. His design is close fo the local tradition on the
living form and space utiization, while the building figure is obviously shaped by the
modern architecture form languages. The slogan he pointed out, “Form follows
climate” , indicates that the climate condition definite the culture and its expression
form, custom, etiquette, an so on, while the building is just the machine for climate
regulation. His works is adept in combining the building form and local fraditional
cultural idea on the conception and symbol level, taking the ancient India universe
picture, Matura graph as the architecture design mode, creating many kinds of
puildings. His works cover a wide area, such as Vidhan Bhavan Bhopal and Jawahar
Kala Kendra.

Luis Barragdn is a famous Mexico architect, even a regional designer with fully
application of regional architecture into the architecture and landscape design. He
lays stress on deriving nutrient from the Mexico local traditional architecture art, as
well as showing great interests to the Mexico lslamic buildings. His design perfectly
combines the local style and the Mexico style, the tradition and the modermn, the
rationality and internationality, the geometry precision and the poetry sensitiveness,
and the rational and perceptional. His works include his self-house, Sanderson Satellite
tower building cluster, Cristobel Manor mansion and stable, among which, his self-
house and studio are even on the the World Heritage list.

In the design of his own house, the traditional Mexico inward courtyard was applied,
taking only the colorful wall instead of the rooms around the yard. The main part of
the house has 2 layers, while the living room and sanctum are 2-layer space. Within
the house, partitions of different height were used to separate the space, forming
comfortable effect of light change. All the rooms open big windows to the garden,
while the gigging wall surface and the light wooden stair forming powerful contrast.
Luis Barragdn took use of the change of colors to express the different environment
atmosphere and feeling. At the main entrance, a narrow corridor, plain wood
decorated wall surface, a wooden bench on the floor, and a yellow point light
above the partition, quite and harmony atmosphere is created. The yellow and white
at the stair in the hall, shows bright and lustiness to people. The gold foil decoration
above the window reflects the sunlight info warm golden. While the carmine wall
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under the stairwell make the whole room wear light red color. The study room and
the studio take yellow floor, while the dining room is carmine, making the whole
room a container of light and color, audacious without jumble, showing people the
enjoyment of beauty. The wall form and color change embody the house a kind of
spontaneous grow power.

By the theory research and creation practice for many years, the content and design
methods of the regional architecture are greatly enriched. Although these theories
and practice are not the mainstream of the 20th Century architecture thought, they
rich the connotation of the modern architecture, replenish and revise the biased
direction of the modernism movement. Although still not form the thought with
common meaning, their summary is already close to constru ¢t a complete regional
architecture thought with synthetical content and deep meaning.

3. The regional architecture rebellion after the Modermism period

(1) The postmodemism regional architecture rebellion

Since 1960s, a thought that rebellion the modernism architecture emerges at
America and the West Europe. In 1966, America architect Robert Venturl put
forward a complete site of architecture theory and themes measure for measure
to the modernism architecture in the book Complexity and Contradiction in
Architecture, which is commonly considered as the genuine quite complete
guiding ideology of the postmodernism. Venturl mentioned in the book, “the
architects should no longer be frightened by the sermon of the orthodox
modernism architecture, like puritan®” . Obviously, the postmodernism architects
had strong rebellion idea towards the modernism architecture, being the guide
one. However the theories have different opinions on the development, design
methods, and forms of the postmodernism architecture, with no result and no
conclusion, but only scattered and sectional exposition. Stern, named as the
modernism theory spokesman, summarized the postmodernism architecture
includes contextualism, allusionism, and arnamentation. The general idea here
means, the design and construction of a building is not isolated, but should
consider the relation to the present city, the building form, style art, and cultural
condition; the building is designed as a sign, conscientiously, with relative clear
and definite meaning expression; besides the technical necessity of functions and
materials, the architecture design should have aesthetic arrangement, both inside
and outside. Therefore, this kind of building would be more complicated than the
modernism one.

An outstanding feature of postmodernism architecture is the value of history and
the utilization of some of the traditional buildings practically, such as buiding fabric,
architectural symbols, building ratio, and building materials reflecting historical
characters on the modern architectures, increasing the building contexture. Among
which, building materials are the stone, meat and skin to construct a building, more
over the important elements to reflect the architectural regionalism.

Some postmodernism architects, led by Peter Zumthor, considered the proper
utilization of material as the first important thing. Peter Zumthor is an architect good at
creating full of human feeling, regional, and romantic architectures by local materials.
His understanding to the modernism architectures not only embody on the space,
but also reflect on the application of traditional building materials, such as bricks,
stones, and woods, and modern ones. His works mixed together the modem aesthetic
conception, stressed the ingenious arrangement of human figures dimension, fine
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design, and the construction process, which made his design wear simple form,
while full of human feelings and distinct regional characters. Saint Benedict Chapel
completed in 1988, Zumthor created an spiritual sanctuary with religious atmosphere
by local traditional construction way with woods, mysterious while sincere. The
materials, being exposed to the sun and rain, make the new building looks the same
as the old ones, blended with each other as well as milk and water.

(2) Critical Regionalism

The concept “critical regionalism” s first put forward by Alexander Tzonis and
Liane Lefaivre in the paper The Grid and the Pathway, 1981. The critical regionalism
is an original movement, which is the respect reply to the problems resulted by the
globalization development, holding intense critical attitude. The critical regionalism
surgery developed in the intervals of culture, evading invade and attack of the global
similar culture in different ways.
Differing from the homesick romantic regional architecture, the critical regionalism
accepted the advances and development brought by the new social life and
technological result, and emphasized the particularity of regional elements on
the bases. By inletting the concept “critical” , the word “regional” s limited on
the original meaning, creating the resisting specific character to the homogeneity
internationalism. Therefore, Frampton believed, the critical regional architecture
“is the bridge connect to the future, must to be passed for any kind of humanity
architecture” .’
The critical of the critical regionalism has two meanings, the one is the critical to
the ‘“international” common functionalism of the modernism architecture, and
the other is to the limitation and conservation of the traditional regionalism. The
determiner “critical”  embodied the regional architecture of the confrontation
personality to the universality of the internationalism. The essence aim of the critical
regionalism is to create human settliement with sense of place and belonging,
realizing the natural combination of human and the environment. The lasting vitality
of the critical regionalism comes from its special regional long culture and history,
rooting in the special regional geography. topography, and climate, by means of the
regional fraditional materials and construction methods; the vitality even results from
its character of keeping pace with the times, including the introducing of the new
thoughts, and the application of new materials and technologies.
The architects, such as J Utzon, Denmark, Oscar Niemeryer, Brazil, Ernst Gis, Zurich,
Vittorio Gregot, Milan, Mario Botta, Switzerland, Sverne Fehn, Oslo, Carlo Scarpa,
Venice, and Aris Konstantinidis, Athens, are all the famous architects processing the
critical regionalism architectures around the world.
Nowadays, the successful architects, using the local and regional architecture,
and the critical regionalism architecture fo design and think, stil has the Lake/ Flato
Architects, in Texas. Their Carraro House, 1991, took the simple modern materials and
previty concise form, looking a Texas farm house, both abstractive and modern. It
won the AIA Price in 1992. The Cook House, designed by Mississippi architect Mock
Bee - Coker Architects combined to be the form of the local farm house, barn, and
herbage food house, taking the bi-slope roof from the local architecture form. The
house took simple building materials, such as the packed roof by metalic decoration
lathes, and the concrete block, with simple geometric figure full of sculptural modern
sense.
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4. The rebellion regional architecture of modern regional architecture

On the bases of the rebellion regionalism, the modern regional architecture
introduced the time characters, strengthened the influence of IT society information,
technology and ecology to regional buildings. People have realized more and
more clearly that only by depending on the new hi-techs including computers and
information technology, could the buildings and nature be more harmony. The rapid
development of computer industry and information industry plays an important
promoting role in the development of building technologies. The information
technology could be used to control the building under changeable climate
environment, and regulate the subtle relationship between the building and the
environment. Under such social environment, the regional architecture should fully
express the building “epochal character” . The information technology indefinitely
forebodes that there could be a kind of new relationship between the building and
the nature.

As a matter of fact, the building epochal character and regionalism is not
contradicted. Such as the Japan architect Tadao Ando takes the modern materials
such as steel concrete and glass to express the Japanese tradition and regional
characters. In his work, hardly could traditional Japan building signs be found out, but
there are Japan flavor in full. In the design of Hirosh Hara, Yoshio Taniguchi, and other
architects, more and more modern materials including steel, glass, and concrete
are used, and increasing information technology element is merged into. The works
fully embody the purge, homogeneous, and abstract artistic atmosphere, create
light, transparent, concise and delicacy aesthetic effect, with both Japan traditional
building characters and distinct epochal characters.

In recent year, the research and creation of regional architecture has never stop its
pace, and a large number of regional architect emerges both home and aboard.
The leading character in Japan, Kengo Kuma, creates many regional architecture
works, which are specific in combining the building with the local environment, taking
the natural materials, and seeking to the design theory that man is an integral part
of nature, the works including such as Beiing Sanlitun Yushe Hotel, “Water/glass”
and the Bamboo House. His Bamboo House is worthy to say, which is the Commune
by the Great Wall, the Bamboo House, is well known in China. Taking the surrounding
precision as the standard, he boorish the building to redlize the harmony between the
building and the environment. As for materials, he took the bamboo, which is usually
be used to construct eagle frame in China, for he believed that the boorish condition
of bamboo is a kind of quite fit material to the building. Therefore, came the Bamboo
House design.

In recent regional architecture creation, the design styles are quite different. The Iran
Laleh Kandovan Hotel lies near a rock vilage named Kandovan, about 27 miles to
Tabriz. Laleh Kandovan Hotel has 10 guest rooms and a big restaurant. The hotel is
planning to add 30 more rooms. All the rooms use underground heating system, and
some of which have whirlpool bath. On the floor there is Persian rug, and on the walls
there are light facilities. The whole style is concision and fashion, the ceramic tiles and
rough rock wall surface are all full of style.

The development of regional architecture is not only on the architecture design,
but also has practice in planning design, such as the Sipadan Village on the Water,
Malaysia. The vilage on water is built on the high-foot columns, driled deep into the
seq, and under the water, there are coral reefs. There are many lines of nagayas,
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connected by the path laid by thick boards. The tfransportation vehicles of the vilage
are sampans and cockboats, ferry docking the nearby. All the individual buildings in
the whole village take the local traditional house style: the figure of the roof like the
two hormns of buffalo.

Til today, the regional architecture, the simultaneously open character shows on the
two dimensions both space and time. On the time dimension, it developed from the
romantic regionalism, to the regionalism in the industry period, and then the one in
the post-industry time. On the space dimension, the regional architecture coexists
with different other architectural thoughts for a long time, not being the mainstream
all long, while even not disappear. The regional architecture would be an active
thought, taking a place in the modern architecture area, for even long time.

Il. Design Methods of the Regional Architecture

The creation of regional architecture is the most effective and sharp weapon to
resist to all the mainstream cultures, being use to fight fo and rebel the modernism
international patterns. All the architects, aiming to resist to the great unification
mainstream cultures while maintaining the local color and folk sentiment, would take
it as the asylum. On one hand, it contfinues the local cultural essence, and on the
other hand, it extends individudlity. For the difference of regional cultures, the creation
of regional architectures has no fixed mode. The expression ways are diversity, not
sticking to one pattemn and full of personaiities. On the rough understanding fo the
creation history of regional architecture, Collect many design works extensively,
including 30 overseas designs and more than 20 domestic designs. By the basic of
information collected, we summarized five kinds of creative methods of regional
architecture by comparative analysis, induction, exemplification and so on.

1. Symbol

The symbol method is fo extract representative regional elements from the local
nature and culture, putting into the creation of regional architecture. For each region
has its own special geography, topography, climate, culture, and other elements, in
the creation of regional architecture, we take these elements or by simple abstract,
directly into the regional architecture design, or by a series of extraction, find out the
representative regional signs for the design. Obviously, taking imitation as the base,
symbol is not the passive continuation, but the research to the traditional building
forms and features, combining with the local economical construction technological
condition, and so on, smplifying and converting, so as to be “optimization” .

In the design of India New Central Pariament House, the India architect Charles
Correa thought about how to use the concrete form to express the traditional India
culture symbolic meaning. By the careful research of India myth, Correa put the
ancient India myth Madura patter in to the plan design, making the whole building
the arrangement of series of space, from inside to outside, and from outside to inside,
creating the resonance between the users and the building form, as well as metaphor
the universe organization, which representing the ancient India Hinduism cosmic
outlook. The interpretation of cosmic outlook becomes an important direction in the
practice of Correa.

In the design of Tjibaou Culttural Centre, Renzo Piano took the local bamboo baskets
cleverly on the architecture sculpting, creating a piece of unigue style of work.
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Mexico Tezozomoc Park lies in the center of a polluted industry zone, which used to
be the Mexico central valley, and nearly disappeared nowadays. During the design,
the designer Mario Sheikh Nan traced back to the history and culture of the valley,
and the mountains, lakes, and terrain characters in the Spain governed time, merging
these into the design. He imitated the manmade narow-leaved lake surface contour
line as the form of the five lakes in the valley of Mexico in late 16th Century, among
which including many famous islands and peninsulas, surrounding by hilly uplands
modeling the local topographic features.

In the design of ChonGae Canal Park, Korea Seoul, the designer made many
individual stone carvings, in the symbol of the unification of Korea and the nine
provinces in North Korea. The design of the canal varies with the change of seasonal
water level, resulting in the different feeling of the stone carving under or on the water
level.

The symbol manipulation is widely used in the modern China architects, such as
the reconstruction project of Holiday Beach Water World (detailed in Page 24). The
building morphology implies a series of shells floating on the sea surface. Within which,
the largest “shell” is the main building of the project: Impression Theatre. The shape
of the main building comes from the hull of sea urchin. Not only the round profile
of sea urchin not only fit to the round spectator stand plan structure, but also the
spherical shell accord with the dome structure of the round theatre.

2. Variation

The so-called “variation” means the general principles and rules of the regional
traditional buildings structure, spatial relationship, and form construction, used into
the creation of new architectures by “variation” . The figure could get obviously
symbol signs by deformation, dislocation, reversion, and depuration, so as to reach
the specious visual effect, making the buildings resulting in endless abstractive image,
as well as initiating the forms that fit to people’ s taste and emotion. The method
of abstract dominant characterized signs, especially, is a kind of method derivates
by referring to the semiotics method, which means to simplify and abstract the
outstanding regional image characters, sublimating to dominant characterized signs.
And the dominant character reflects the public readability of the decoding.

Luis Barragdn, Mexico, is an architect rooting into the traditional Mexico culture. In
most of his works, the tfreatment of building colors all comes from the rich traditional
Mexico local culture. In his works, we are always astonished at the rich and pure colors
coatings, which are not come from the modern chemical coatings, but the ones
easily be bought on the Mexico market with natural dye.

The Phoenix City Science Center, designed by the America architect, Antoine
Predock, referring to defensive character of the Indian aboriginal domestic house
and crowded setflement pattern, used the modem materials, such as steel, glass, and
concretfe, and modern construction technologies, shaping the clear outline, and also
the relative boorish and strong building appearance.

The site of Spain Pinar del Perruquet Park lies in the Mediterranean seaboard, for the
floating oil pollution has already influence the existing and development of trees and
other plants, it is impossible to create a simple place like nature forest. The ARTEKS
Architect, referring to the shape of trees, made some deformation and abstract to
design the pure architecture form of leisure space. There is an outstanding character
of the free near the sea that all of them inclined to the same direction for the strong
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wind, and the strong wind the impossibility of planting the trees for another time.
Therefore, just take the cross between the vertical columns and the sea surface to
form a contrast. Create frame sets by the pine oleoresin, just like the umbrage shaped
by grove. These frame sets in the garden are made by hexagonal glass fiber lattice
structure. The glass fiber could resist to the erosion of sea salt, and the hogback shape
could move lightly with the wind.

In the creation of contemporary China regional architecture, the method of variation
is an important way. Many architects simply, abstract, separate, cut, and exaggerate
the classic image, creating the identical quality new form building with the prototype,
such as the Xi-Shuang-Ban-Na Dai Hotel (detailed in Page 88). Bamboo house,
the Dai dweling house is the most typical China existing building of bole fences,
becoming the most characterized building form in Yunnan Province for its special
shape and characters. In the design of the Dai Hotel, the architect took good use of
the superiority of the modern building technology, representing the charm of buildings
of bole fences by the modern architecture design language. Another example is
the Guan Mount Hardwood project (detailed in Page 76), the site name “Guan”
coming from the “Guan Gong" in the Three Kingdoms. During the design, the
architect selected different sites with Guan’ s story, combining the local cultural
background, naming the eight groups with the name “Si Zhou" , "Yizhou” , “Yu
Zhou" , “Jing Zhou" , “Bing Zhou" , “You Zhou" , “Xu Zhou" , and “Yang
Zhou” . Taking good infegration of the existing topography and water condifion, the
designer connected the waterscapes as a flowing touring route, integrating each
of these waterscapes, genially reaching the local story by the regional characters.
Further more, in the project Hakka Sanctuary (detailed in Page 66), the architect took
good use and inheritance of the tradition of the Hakka earth building, and applied
the modermn methods to anew illation the Hakka, making it as the symbol building
groups with the most local characters in Yongding County.

3. Reservation

The method reservation is to reserve the existing buildings on the site completely
and then reutilize, connecting the new buildings and the old building together
harmoniously. The site of Cali Art Center, Nimes, is a cultural city with long history, within
which has the best kept ancient Rome Cali Fane. During the creation process, in
order to have relation with the Fane, the Art Center lies on the high stone base with
open colonnades in the front; most part of the center lies under the ground. Therefore,
although the whole building has grand scale, the height is modesty, fine, and smooth.
In order to be harmony with the Cali Fane, Foster reconstructed the surrounding streets
and environment, redlizing the prefect combination of the new architectures and the
old ones and streets.

During the design of Landscape park Duisburg Nord, the landscape architect Peter
Latz met the same question of reservation and renovation, for Duisburg Nord used to
be one of the largest heavy industry zone, with large numbers of industrial remains,
while the Landscape park should be built on the Tisane Steel Plant, closed in 1985.
With the thought of respecting the site history context and the present situation, the
architect Peter Latz deeply excavated the site history and culture, by clever reserving,
reforming, and reutilizing, continued the classical history picture in the industry times.
In the design, the existing steel plant and all the buildings and facilities were reserved
and reutilized, such as tuming the raw material story into the mini children fun fair and
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garden, and transforming the concrete wall into the rock climbing area.

Of course, in the domestic design of regional architectures, many architects apply
this method, such as the project “19 Il Old Field” (detailed in Page 136), its general
orientation is to reserve and protect the existing history buildings, reforming and
repairing the history buildings while liquidizing them, letting them being the new
landmark of Shanghai Creative industry. During the design, the architect tried best to
reserve the complete building elevation and the main inside space character, while
endowing them with new functions, creating a creative place, but not only a group
of buildings, more of a creative plan for even more possibilities.

4. Refinishing

When the inside of design areas is destroyed, the space is uncompleted and
fragmented landform, we could make it complete and continue by refining. The
Seattle Olympic Sculpture Park, designed by Weiss « Mofuleidi, once won the
Comprehensive Design Honorary Reward of America Landscape Designer Association
in 2007. The site of the part once an industry land, with heave pollution, and separated
into three areas by a main city road and the railway line. Therefore, Mofuleidi used
large Z-shaped slope refining the urban fragments in the design, strengthen the
inside connection of the area, and perfectly connected the three separated area
in different height. The senior landscape architect Charles Anderson assistants the
base design. According to the character of the water flows from the inland to the
water front, Charles Anderson raised the landscape design concept  “from mount to
river” , recovering the original topographic feature, and strengthening its connection
to the urban. Regarding the park as the concentration of the ecological system of
the Northwest Pacific Ocean from mounts to the sea shore, divided the site into four
systems, molding the primary landscape of the northwest America as well as possible
by the local plants.
The east slope of the garden is regarded as the “valley” , planting classical
evergreen trees and deciduous arbors of the northwest district, such as the large
numbers of huckleberry evergreen trees. The Z-shaped slope is realized as the
“grassiand” , on which maintaining the wide visual field, planting grasses, local wild
flowers, blue liies, and so on. The . “wood” , a large area of whit poplars collocates
with the local plant groups well—proéorh’oned, showing the different plant landscapes
with different seasons. The lowest “Tide seashore” partly rebuilt the gravel beach
topography before the land accretion, and the space structure of the intertidal zone.
The Seattle Olympic Sculpture Park succeeded in continuing the existing topography,
respecting the road history information, refining the road separated fragments, and
maintaining the unblocked of the railways and roads. By the condyloma opposed
landscape, the park slows down the pace of the city, molding the natural landscape
of Northwest America, resulting in a public environment harmony with the urban
balance, nature balance, and the region.

5. Pasting

The periphery of design area is uncompleted and discontinued. By pasting, the
design area has even close relationship with the surrounding areas, completing the
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