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FOREWORD

In the Spring of 1986, painter Stephen Lane visited China to lecture on
modern American art and while there discussed the possibility of a cultural
exchange show between China and the United States. What was once a
romantic idea has become reality. An exhibition of works on paper by
twenty-one major contemporary painters and sculptors has been
assembled—the first show of its kind to go to China. The exhibition will
travel to Beijing, Shanghai, and Hong Kong in the Fall of 1987; the work of
contemporary Chinese artists will be included when the show travels back
to New York and the Snug Harbor Cultural Center in the Fall of 1988.

Whether through visual forms or written words, drawing and poetry both
capture the essence of a culture and the individual experience of their
makers. Therefore, it seems fitting that a poetry anthology accompany the
art exhibition to China. Twelve contemporary American poets were asked
to each contribute a poem and those poems are produced here in their
original English as well as in Chinese translation.

This limited edition poetry volume is intended as a gesture of friendship
and dialogue. The poets here are pleased to have their poems translated
into Chinese and have them read by a people with such a long and rich
cultural heritage. We offer the “New York/Beijing” anthology as a gift in
hopes that the universal language expressed in a poem or painting can only
enhance the understanding between the countries that share them.

Ginny MacKenzie



H X

FHER * #B/R R
i

N - THRIREE
B EenEX BeERE

Bt e EHH
IR EE

HefE « DIEHT
LEmHET

IR o DR
FiE

FBIR « EoK
BTWA%ERO&E

£% « B
wE
S Hr « JEFIEHRT
chE A
IR o T it
gk — AR R
IR 8 i e

Oy« &g
L&

K« FHE

_\%

4 G
¥ i

G

A - BRSNS o BKE
R



CONTENTS

DANIEL HALPERN
Scars

DONALD JUSTICE
Children Walking Home from School
through Good Neighborhood

GINNY MACKENZIE
Thinking About Going Out

WILLIAM MATTHEWS
School Days

GAIL MAZUR
Pomegranate

HEATHER MCHUGH
From 20,000 Feet

CAROL MUSKE
Summer Cold

LOUIS PHILLIPS
The Chinese Poets

JAMES REISS
The Flute Maker’'s Apprentice Speaks
Of His Master (An Idyll)

MARK RUDMAN
The Flowerpots

HUGH SEIDMAN
The Dew

ELLEN BRYANT VOIGT
For My Mother

2-3

6-7

10-11

14-15

18-19

22-23

26-27

30-31

34-35

38-39

42-43

46-47



NEW YORK

BEI]ING

ZIRAKIE| )




f5 e

ENTRX TR H,
fE—gR(El

ENTLEEF EEE—
T, SRAFEE,
R ES THER,

HRENKERET

ARG BT E Ry SER AR T,
TR GEZER T HlE LAy — &5,
R ERITY AR DR RS,

{EIRO IR X S ES,

J& 7B TERURGAY ek B BT ENSE,
T,

MERIE TR,

ARAGEA A A,
A58k,
AR IE T A Ay HE R

M XAREIRICHY,
H LIRS AR EIHL

BNV OIERERGS T,

TABIEBNMNEEENERA
R R THE A o

FHEe/R « BREA



SCARS

They are the short stories of the flesh,

can evoke the entire event

in a moment—the action, the scent

and sound—place you there a second time.

It’s as if the flesh decides to hold

onto what threatens its well-being.
They become part of the map marking
the pain we’ve had to endure.

If only the heart were so ruthless,
willing to document what it lived

by branding even those sensitive
tissues so information might flow back.

It’s easy to recall what doesn’t heal,

more difficult to call back what leaves

no mark, what depends on memory

to bring forward what’s been gone so long.

The heart’s too gentle. It won’t hold
before us what we may still need to see.

Daniel Halpern
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