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PREFACE TO SELECTED
OILS PAINTING
OF WU SHIPING

A marked development has been registered in recent years in oil
paintings in China, especially in the fields of subject, form and tech-
nique which lots of young and middle-aged artists have been taking
pains to cultivate, explore and perfect and have made remarkable
achievements. Any one who has been to the Sixth National Fine Arts
Exhibition (1986) would not fail to notice that numerous oil paintings,
some of which are really stimulating and fascinating, embody the social
consciousness and ideology of the contemporary people. But few were
found in the exhibition which distinctively depicted the new life and
spirit of today’s coal miners in China. ‘Silver Props” by Mr Wu Shiping
is one of the most splended among the few of this genre.

In the 50’s, | lived for some time in Da Tong Mine in Shanxi prov-
ince, "'Silver Props’ reminds me, a man over seventy, of the life in the
coal galleries thirty years ago, which was totally different from that of
today. The damp galleries too low to straighten up one’s back, the
tilted wooden props supporting the roofs, were exactly depicted almost
a century ago by Macnio, a noted Belgian oil painter and sculptor. The
painting "‘Silver Props”, however, lends me a feeling that time has leapt
over a whole generation with the progress not only in renewed and
improved technical equipment, but in the broadening and deepening of
people’s spiritual sphere. What art pursues, after all, is the spirit of the
time and the exuberance of people’s feelings.

This oil is explicit in its proposition and approach and dynamic in
the composition, treatment of black and white and the arrangement of
tones. The theme stands out, as a row of shining metal props, serving
as the background, are in close connection with the characters. It is not
the hydraulic pressure props indicating the advanced mining technique
that matter, but the symbolic meaning of the social status of the miners




in the socialist new China. Free from the hereditary slave labour with
almost no safety protection, the miners have now become the masters
of their destiny. Whoever is familar with the life of miners knows that
once a miner is in the pit, he will be confined to an uncontrollable
world. Under the brush of the Russian painter, we find old-time miners
with dull and terrified faces. But what we see in Mr Wu's paintings is an
entirely reverse picture in which the miners, though similarly pitch
black, are of different morale with confidence and firmness glimmering
in their eyes.

The industrial revolution in China has entered a new phase where the
young and vigorous miners, simple, straight-forward and better-
educated, represent the future of the mine, transmitting the spirit of
the new era. Both the miners and the silver props are the pillars of the
mine. No doubt, “Silver Props”, as a eulogy to present-day mining,
extends the aesthetic vision and a new aesthetic judgement has resulted
from the modern information. The beam-like shining props make the
figures in front all the more dynamic. Blending the language of engrav-
ing into the composition of oils, it has achieved great artistic success
through its sharp contrast between black and white and colours of
exquisiteness and implicitness.

Following “Silver Props”, Mr Wu created another oil painting, called
“A Hereditary Raft”. In striking contrast to “Silver Props”, the raft is
an ancient object. But its vitality is just as inexhaustible as the long
history of the Yellow River. With thousands of years passing by, it still
remains as an indispensible necessity of life for the people on both sides
of the river. The composition of the oil is unique in that the sheep-skin
raft occupies almost the whole picture with only the lower part show-
ing a pair of feet of the owner who carries it. This image amply affirms
the historic importance of sheep-skin rafts in people’s lives: they sérved,
and still serve human beings and are expected to accompany man into
the unpredictable future. Apart from the implications of specific life,
the painting also presents a philosophy, i.e. we should look at an object
from different perspectives. What we call ancient is not necessarily old
and obsolete. There are invariably precious things in the long tradition

in which the brilliancy of human wisdom ever sparkles. No simple divi-
sion between the old and new can be drawn in terms of conception,
within either artistic or technical fields. For example, as a practical
calculator, the abacus and its method of calculation will, as it is, find its
application for a long time along with electronic computers.

Judging from these two oils, it is safe to say that Mr Wu is a liberal-
minded man, who does not stick to some given patterns but always
engages in active artistic thinking. Though he has not produced many
works, he has already achieved some progress in his painstaking pursuit
along the road of realism. Twenty years ago, when he was about to have
his specialized studies, his art career was interrupted by the turbulent
Cultural Revolution (1966-1976) until he was admitted, after the social
order had been restored, into the Arts Department of Shanxi Univer-
sity, majoring in oil paintings. After graduation, he was assigned to
work as an art designer and editor. In his spare time, however, he still
persists in amateur creation. Several times he has been to the mines and
pits to experience the life and collect the raw materials for his paint-
ings, seizing every opportunity to hold on to the plastic arts. Obviously,
he deserves a high praise for his hardworking, practical and realistic
style of work.

Inside him, there is an inclination for landscape and still life. In-
cluded in this selection are ‘First Snow on Campus”, “Three Boats in
the Moonlight'’, ““Seawaves’, and several landscapes from Bei Daihe
Resort, all of which express the temperament of quiet and serenity. The
sketches taken from mines and ports send out a rich flavour of life.
Besides these, a pursuit for full and accurate, firm and steady abstract
plastic arts can be felt in such still-life pictures as “Bronze Ware",
“Precious Stones’” and ““Three Fish”. Art is an honest exercise which
calls for a loyalty to life and adherence to hard work according to one’s
own natural endowment. Sowing seeds with sweat promises beautiful
flowers in spring and colourful fruits in autumn.

Ai Zhongxing

Beijing, China  Sept. 10, 1987
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PAINTER'S
NOTES

| am most grateful to Haitian Publishing House for publishing this
painting album. It will give me a good opportunity to learn from the
veteran painters, friends and readers in the field of fine arts.

| owe great thanks to Hong Kong Luen Wah Publishing & Printing
Co. Limited; to the friends from all walks of life for offering me a great
help, which makes the publishing of this painting album possible.

| am much obliged to Mr. Ai Zhong Xin, working in the Central
Academy of Fine Arts, who tried to find time in the midst of pressing
affairs to write a vivid preface.

For the paintings in the album, | do not want to make any remarks.
The paintings themselves, however, could tell you what they are like.

To paint is difficult. The more pictures | draw, the more difficult |
feel. Facing the colourful and blooming painting world of gathering
different sects and letting a hundred schools of thought contend, | am
occasionally somewhat like a robe coming to a strange municipality,
which makes me dazzled and confussed and | do not even know how to
Leiiave myself.

Looking into the art palace, it is so far to reach; sitting before the
painting canvas, it is empty; picking up brushes, more paintings make

me muddled, thus | suspect and feel all the more unsatisfied with what
| have done.

However, when | turn back to glance over the footmarks | have left,
or the way | have passed, | can comprehend the following truth: People
in the tiny globe should be of or could find their positions and values of
social being in the endless space. Everyone, in fact, is a piece of brick of
the skyscraper of national art or a footboard of national art to leap to a
higher stage. Being painters of today, who can produce works of art
that reflect the features of our age so long as they sincerely want to feel
the strong pulse of our modern life with the help of their intelligence
and individual characters and to paint, to explore and to research with-
out stopping through one’s natural endowment and makings. Nature is
the angel of wonder, who shows us her gentle beauty in line of her law
of development. | prefer to describe her real beauty with my painting
brushes. | also fall in deep love with her real pretty.

On the way of probing the secrets of art, | think that a good painter
is to go one’s own independent way, not to follow others blindly.

The road leading to art is long and far, searching its essence down to
earth and up to heaven. .

, ALy
7 \

Wu Shiping
Spring-1987
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THE VILLAGE OF SONG YAN KOU
Aug. 1978
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L e N i e I S
VILLAGE HOUSES IN WUTAI MOUNTAINS
Sept. 1978
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WUTAI MOUNTAINS
Sept. 1978
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AUTUMN FOREST
Sept. 1978
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FIRST SNOW ON CAMPUS
Jan. 1979
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STILL APPLE WITH
OTHER THINGS

Apr. 1980
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