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(BN [ b P IEBFEY (45 3 BR) (Interchange Third Edition) 5 (8|45 [ br 315 22D (New
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ek GiBHAMIAT. Bildn, 7£% 1 %&b, F4EAE4>] Do you ...? [Al4]) (4n: Do you like
jazz?) WG, B A FA =L (40 Tloveit. Ican’tstand it.) , “FEAEHAE, FHEWLIY
LR AMESTRE, MEARNE. FHBWMRE, B—FIrE8 50 F 65 FiiE = IhEE.
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summary) 4R BTG FAGRIC I A, B BBd k) 1000— 1300 41 A .
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B AR B RERO RS SE , H B ARHE R IE E %A, 1HE (Discussion)  fi a4 (Role
Play). &%) (Speaking) LAMZIiHGZ) (Interchange Activity) #h5AFRHE T RGUIZIES Ui
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Ave thao many movies n it your country? Name a few of your favorites, \ j

[4-Benind the scenes

© snapsHot

Have you ever seen any of these movies? Did you enjoy
Have kve you eve: soe n a silen H/m"aMckemesecaloo n?a 3D film?

@ CON VFHSATIDN Movies are hard work! f \
Conversation &%
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© GrRAMMAR FOCUS :

is/are + past participle
A scene isn't filmed just once.
Only the best shots are used.

Modal + be + past participle
One scene may be shot from five or six different angles.
Lots of different shots have to be taken.

A The sentences below describe how a movie is made. First, complete
the sentences using the passive. Then compare with a partner.
Before filming

[ To complete the script, it has to
and the filming details need to

(divide) into scenes,
(write out).
First, an outline of the script has to (prepare).

(choose), locations (pick),
(design). Filming can then begin.

[ Next, actors
and costumes

[ Then the outline

[ After the script
(hire).

(expand) into a script.

(complete), a director must

During and after filming

[ The final film you see on the screen (create) by
the director and editor out of thousands of different shots.
[ Soon after the film has been edited, music
(compose) and sound effects may (add).

[J After the filming (finish), the different shots can
then (put together) by the editor and director.

[E] Once shooting begins, different shots (film)
separately. Scenes may (not shoot) in sequence.

B work Number the sentences in part A (before
filming: from 1 to 5; during and after filming: from 6 to 9).

© LISTENING 11ove my job!
A ¥ Listen to an interview with a TV producer. Write down three things a producer does.

=

“Things a producer does ~Personality traits

o RPN IH T, AT KA
W 205
o R 152K

\/

B ¥ Listen again. What are three personality traits a producer should have? Complete
the chart
Behind the scenes +33

QSPEAKING Step by step

A Pair work Put the pictures in order and describe the steps in each process. Use
the vocabulary to help you. How many more steps can you think of?

1. A theater performance: actors, costumes, play, sets, build, design, rehearse, perform

2 oo, 2 o X400

A: Preparing for a theater performance requires many steps.
First, the script must be written.

B: Right! And after that, the actors are chosen.

C: Then, ..

B 7sir work Choose another topic or event: a fashion show, a rock concert,
a TV sitcom, or a game. Come up with as many steps as you can think of.

# Compare your information from part B with another pair.
Are any steps missing?

o WRITING Describing a process

A Write about one of the topics from Exercise 5 or use your own idea.
Describe the different steps in the process.

| \ Planning a musical is complicated. Before anything else
happens, a story must be written. Once the story is written, the |
rest of the preparations take place. First, music and lyrics need |
to be composed to accompany the story. Then, a producer must
lbe found, After that,

B Fair work Read your partner’s paper. Can you think of
any more steps?

94 «Unit 14
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o WORD POWER Media professions <
] W
A Where do these people work? Complete the chart with the compound nouns.
camera operator foreign correspondent  movie producer stunt person
computer programmer  gossip columnist network installer  support technician
film editor graphic designer photo editor Web-page designer
& Pronunciation &% )
o fRALEEHIRIZL ], BEHAFIZR AR
B Group work What exactly do you think each person in part A does? jﬁig & Iﬁ\ E EP ll:[:ll ﬂ E,'J %gm%
“A camera operator handles the camera during the filming of a movie.”
[ ] A~ » Eeea é >
@ PRONUNCIATION Review of stress in compound nouns - jJu _5’%. ! )\ﬂ: H’J#E]ﬂ - ’E 2
A ¥ The first word in a compound noun usually receives greater stress. Which
compound nouns in Exercise 7 do not follow this rule? Write the words.
B Fair work Think of and practice four more compound nouns describing professions. Pers p ectives ijln.uﬁ E/;]—T \
© PERSPECTIVES auiz show o e
A® b ML o TR HULAE A RINT 3 Fn AE SR ]
oty et e o it B SCHHREE 2 AT IERY
location scout ALY for each ‘ien‘ x%n FH %
screenwriter A .. »who makes sure that everything on a movie = e ) N
dialect coach A A e L Eﬂ—“)\ﬂ ]ﬁ%lﬁﬁmm)ﬁ*u %gﬁ
roe o MRS FMIASIAIE AR 1
script doctor K j
B Which of the jobs in part A do you think would be the most interesting?
Why? Tell the class.
Bobin h sanes -5 @ crammAR Focus

Defining relative clauses are used to identify people.

A dialect coach is a language specialist.
She works with actors on their accents.

—» A dialect coach is a language specialist who/that
‘works with actors on their accents.

Non-defining relative clauses give further information about people.

A location scout finds places to shoot
scenes. He travels all over the world.

— A location scout, who finds places to
shoot scenes, travels all over the world.

A Do these sentences contain defining (D) or non-defining (ND)
clauses? Add commas to the non-defining clauses. Then compare
with a partner.

/

1. A stunt person is someone who “stands in” for

Grammar Focus EAEm s Rl e s
o BEEE 2 BT RIIEL e e
o 25 HH AT &5 16 2k > oW A B R

5] )
o SR UL H G B T WIS I B B

A movie producer who controls the budget
—:/i\ /]

»

~

decides how money will be spent.

B Can you add the non-defining relative clauses in
parentheses to the sentences?

\/

1. A foreign correspondent travels all over the world.
(who writes about events in other countries)

2. A Web-page designer needs sophisticated computer knowledge.
(who is a graphic artist)

L

An editorial page editor gives opinions about current issues.
(who is a daily newspaper columnist)

e

S

. A gossip columnist writes about celebrities and scandals.
(who gets to go to fabulous parties)

C Write three sentences about jobs you know. Compare with a partner.

@ INTERCHANGE 14 Who makes it happen?

‘What kinds of people does it take to make a business run? Go to Interchange 14.

96 « Unit 14
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Scan the article. Who do you think it was written for?
W people who work in the movies W the general public W fans of Bollywood movies

1 Asstorm forces a plane to make an emergency landing on a
deserted island. The only shelter is a spooky house, where
amurderer begins killing passengers. So what do these
defenseless people do? They have a beach party and perform
an elaborate song-and-dance number.

This is the world of Bollywood. The scene described above is from
the classic Indian film, Gumnaam, which was made in the 1960s.
Itis typical of the kind of movies that are still made in India today.

For as long as Hollywood has existed, there has also been an

Indian film industry. Because it is based in Bombay (Mumba),

itis popularly called Bollywood — from the words Bombay and always triumphs against the rich villin.
Hollywood. While it i as old as Hollywood, it is much bigger. They also feature many musical numbers,

Bollywood currently has the largest movie industry in the world. It~ usually love songs.

produces more than 1,000 films a year —and as many as 14 millon 5 Aithough the films may seem exaggerated

people a day pack into movie theaters to see Bollywood films. to some, that's not how most filmgoers

While there are many types of films made in India, the most feel. These movies and their stars are

popular are the movies made in Bollywood. The films, which are  beloved by audiences throughout Asia,

made in the Hindi language, generally deal with Indian history  Africa, and the Middle East. “Every South

and social problems. The average Bollywood film runs about Asian grows up with some kind of

three hours, but audiences don't seem to mind the length. The connection to Bollywood, ” notes Indian

stories are melodramatic: Heroes drive around in flashy cars, writer Suketu Mehta. *In certain ways, it's

actresses twirl around in beautiful costumes, and the poor boy what unites us.”

AAAAAARARANNTANRRRRRNES

R OO O OO

A Read the article. Find and underline a sentence in the article that answers each question below.

1. How does Bollywood compare to Hollywood?

2. How many Bollywood films are made every year?

3. What language is spoken in Bollywood movies?

4. How long is a typical Bollywood movie?

5. How do audiences feel about the stars of Bollywood movies?

B Find these sentences in the article. Decide whether each sentence is the main idea
or a supporting idea in that paragraph. Check (v') the correct boxes.

1. This is the world of Bollywood. (par. 2)

2. It produces more than . .. to see Bollywood films. (par. 3)
3. While there are many . ... made in Bollywood. (par. 4)

4. The average Bollywood film . ... mind the length. (par. 4)
5. Although they may sound silly . ... filmgoers feel. (par. 5)

C Group work Have you ever seen a Bollywood movie? If so, how did you like it?

Behind the scenes * 91

WHO MAKES IT HAPPEN?

A Grouy k Think about the people involved in making a movie.
What does each person do?

screenwriter  composer costume designer
director special-effects designer  set designer

producer stunt person sound-effects technician
film editor cinematographer extra

actor lighting technician makeup artist

A: What does a screenwriter do?
B: That's the person that writes the script for the movie. It can be an
original script or an adaptation of a book or play.

B Group work Imagine you are going to make a movie. What kind of
movie will it be? Decide what job each person in your group will do.

A: You should be the director because you're the best leader.
B: But I'm also creative, and I'd rather be the costume designer.

C Class activity Present your movie idea to the class. Explain how each
person will contribute to the making of the film.

a special-effects designer | ot

a makeup artist )
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i 5 R (S B 315508 (45 3 #R) (Interchange Third Edition) (MR B 4 v
%k, e BN (Oral quizzes). ZE3kMY: (Written quizzes). #e/hg (Language
summaries) . ZiZ1 &% (Workbook answer keys) . " & EIA4 (Photocopiables) . ##k#: (Fresh
ideas) Atk (Games). 5r i ie & A5 b & B TN 21 T (Progress check) i R
SRR e S, FHLAS 3 Bt s TR e S oA BIE AR .

N

Unit Preview B TiRE
o iladg Ty . 1B MIhEE J

ﬁTeaching Notes H*¥E%F \

o Mg gk BH e HAr (Leamning objec-
tives)

o FRALTEANIIZF LK

o JRHL A I B AP R (Options)

o 1Ltk A (Audio scripts) . ZhI1EE
(Answers) FE{CHE L (Vocabulary)

o HL AT B T2 B IFn % R ALY (TIPs)
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-

© speaking

Learning objective: talk about steps in a process

# Check the order. Then ask three Ss to model the
coms

» Explain the task.

« Ss work in groups to come up with as many steps as
possible. Ss choose another event to discuss.

g For another way to practice this activity, try Just
One Minute on page T-146. Ss take turns comi
up with as many steps as possible.

C Group work

» Each pair joins another pair. Ss take turns

S
L presenting their work. Ss discuss any missing steps.
 Sel about five minutes. Go around the « Option: Ask Ss to look at the pictures again. Then,
ol as needed. Note problems Ss are without looking, Ss describe the steps from memory.
a inlly with passives. Tell Ss to include any new steps.
= When time is up, write the more common problems
on the board. Ask Ss to suggest corrections.
Learning objective: write about the steps in a process » Option: The brainstorming and draft can be done as
homework.
A
= Explain the task. B Pair work
Model the task. Ask Ss to look at the pictures Explain the task.
i » Ss work in pairs. They give each other feedback. S
in the example. Also point out exchange papers and point out any missing steps.
ind St to use these, as « S5 write a final draft. Remind s to use their

partner's suggestions if they wish and their
own ideas.

Do your students need more practice?

Assign ... for more practice in . .
Workbook Exercises 1-¢ | Grammar, Vocabulary,
on pages 79-81 Reading, and Writing

Behind the scenes * T-94

a
olvi r
To prevent S from copying the model paragraph too.
closely, ask Ss to close their books after reading it

 Next, Ss write their first draft.

CD-ROM it — 425 24 I

Behind the scenes
PFoyere T Exererses 75—
© swarsHor

Learning objective: taik about the film industry = Books open. Ss read the Snapshot individually. Tell
« Option: Show a popular English-language movie S5 o check their “firsts” in the Snapshot.
during this unit. Use it t0 explain useful vocabulary  Elicit or explain any new vocabulary.
and concepts.
As & warm-up, Ss play Line Up! on page T-144. Ss
line up according to when they last saw a movie (on
TV, DVD, vide t a movie theater).

at Ss are going to discuss
some movie “firsts.” Write this the
board. Ask Ss to match the “first” with the date:
The first ovie theater 1903

1953
The first movie to gross over $1 billon 1933
The first 3-D movie 1998

© conversaTion

Learning objectives: practice a conversation about « Play the audio program again. Ss listen and read
working in the movies; see the passive in context or repeat.
AQ) (€03, Track 16] = Ss practice the conversation in pairs.

= Ask S8 to cover the text and pict
= Option: Ask: you ever seen a mavic being o o stand up
shot? Hoy er taken part in a movie?” If 50,
o
« Setthe 2 works on
e

For another way to practice the conversation, try the
Onion Ring technique on page T-151

« Option: Ask questions like these: “Did you just leam
anything new about how movies are made? Would
you like to visit a film studio? Would you like to work
‘o mavies? Why or why not?”

rd work
« Ask: “Why is making movies ‘hard work?" Elicit B
‘suggestions. Play the audio program. Ss listen and » Explain the task. Read the question.
o « Tell Ss to listen for the answer. Play the second part
= Ss compare notes in pairs. of the audio program. Elicit answers.
 Tell Ss to read the conversation to check their notes. Class audio ecript (See page T-234)

« Elici Jlain any new vocabulary.

iroadful

= Next, elicit or explain that the unit title, “Behind the
scenes,” refers to what the audience docan't see.

= Ask Ss to guess what goes on behind the scencs.
Write Se’ suggestions on the board.

T

ﬁSupplementary Activities FENESD A
Photocopiables % fit 7] & Fll & 45 % A2 1Y B
R BTG )
Fresh ideas 32 BtBe IR S AR 5 1%
Games i i BLA B &, CIFTHERI KA
K > Bk BTSRRI
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ﬁEnd-of-Cycle RPER
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WM H

B Student’s Book =4 H ¥ (MEIRICFAM)
Student Self-study Audio Cassettes % 4 55
Student Self-study Audio CDs F4X £ (4R E—RFa%E)

BRI 2, BTG 0 MBS, SR T 2 EE — M
MK (Progress check) ;s A5 Ji—sr B A 44 & A A ITHIZEBRIE ) (Interchange activities) [ %
Wr %k>1 (Self-study) ., FRHWEHIIRACF ML IR T2, AEBY A BARFNIC T 138 v Ao A0 Fn
(2N ITI

HEAEHBERENRE N EEFERTNEERRN, MYAREa2ER, T5Nal
fEFE PP RISTE (Conversation) F1H %W %> (Self-study).

FHERABRBNE L2050 AW RA——2— M1 A B 53t A B 2 t-th Bt 5 A8 B2 R T4t
AT FN CD ™4,

B Teacher’s Edition Z{/fi 8
Class Audio Cassettes with Student Self-study Cassettes i} & F i
Class Audio CDs with Student Self-study Audio CDs £ & H# (MEIFHE—RFELE)
MBI ABE, KA A R TURAE R A B e S TRHE TURELT, 5 (8 200 £ A5 % e
b, B4R FEMEER AR, SO SR, WBREIES) . G LM DT AR, 5
57 ABOMANTE T 1R 2 B i Bh % JF (Games, Fresh ideas, Photocopiables 1 Language summary %)
A (Oral quizzes, Written quizzes)
SEITABERENFE N EAERERTEARE RN, MEREIRE S, FEN
AR B R RIBTAYT HINEFE VT D242 (Self-study),

B Workbook %> #i

SIMEE T RS>, DR RN . 1. PR EIERE . SIS 524 M
BEPET, BEATLMERRERED), WalLMEARER L., &b ke —Mf A, B, 5
e A R,

B DVD #{&

Video Activity Book R{§iEZAH

Video Teacher’s Guide F{&&IFH B

FARA LR FAE AR, FERRE Y R RO AE S A, RREte
TR BRXGEREY “f5 5" (Drama) FIAEZhE L) “40%%0 /" (Documentary).,

FiRENA B A RN T S R ERR L T8 g R S ZhAE 4

FARBIMA B ARG T BB, R T ARBE B, B TSR
B4,

viii



B CD-ROM Zif{Ek#E

AN, 1 %Fn 2 i CD-ROM, SigmBRESH, ATIHLESHSRENE, Giliag
BRI LAE b2 RO BY 2 21 1k, CD-ROM NZHRHE 16 ATl T AT g, BN EH
Sef ik sy . RS 150 S ANLE NS, " 2 B e ], oAb, ed
g 4 A e & —ZEUERT IR, DS MU 22 HE 2 ST R

B Teacher’s Resource Pack ZIfi&EFEE
SRR P o 4Lk . BUmIE AT (4 23 VCD) FifEMXE (& 25k CD).
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The new edition

Interchange Third Edition is a fully revised edition of New Interchange, the world’s
most successful series for adult and young adult learners of English. Written in American
English, the course reflects the fact that English is the major language of international
communication and is not limited to any one country, region, or culture.

The course has been thoroughly revised to reflect the most recent approaches to language
teaching and learning. It remains the innovative series teachers and students have grown
to love, while incorporating suggestions from teachers and students all over the world.
This edition offers updated content in every unit, additional grammar practice, and more
opportunities to develop speaking and listening skills.

SYLLABUS AND APPROACH

Interchange Third Edition uses high-interest themes to integrate speaking, grammar,
vocabulary, pronunciation, listening, reading, and writing. There is a strong focus on both
accuracy and fluency. The underlying philosophy of the course remains that language is
best learned when it is used for meaningful communication.

Topics

The course covers contemporary, real-world topics that are relevant to students’ lives (e.g.,
free time, entertainment). Students have background knowledge and experience with
these topics, so they can share opinions and information productively. In addition, cultural
information stimulates cross-cultural comparison and discussion.

Functions

A functional syllabus parallels the grammar syllabus in the course. For example, at the
same time students learn Do you . . . 2 questions in Level 1 (e.g., Do you like jazz?), they
learn how to express likes and dislikes (e.g., I love it. I can’t stand it.). Throughout the
course, students learn useful functions, such as how to introduce themselves, or agree
and disagree. Each level presents 50 to 65 functions.

Grammar

Interchange Third Edition has a graded grammar syllabus. Intro Level presents the
basic structures for complete beginners, and Level 1 reviews and expands on them. Levels
2 and 3 present more advanced structures, such as passives and conditionals. The course
views meaning, form, and use as the three interacting dimensions of language. First,
students notice the new grammar in context in the Conversations or Perspectives. Then
they learn and practice using the grammar forms in the Grammar Focuses. While they
initially practice grammar in a controlled way, students soon move on to freer tasks that
lead toward fluency. In other words, students acquire new grammar by using it, and
grammar is a means to an end — communicative competence.

Vocabulary

Vocabulary development plays a key role in Interchange Third Edition. Productive
vocabulary (vocabulary students are encouraged to use) is presented mainly in Word
Powers and Snapshots. Receptive vocabulary is introduced primarily in Readings and
Listenings. In Word Powers, students typically categorize new vocabulary, to reflect how
the mind organizes new words. Then they internalize the new vocabulary by using it in a
personalized way. Photocopiable Language summaries in the Teacher’s Edition provide
lists of productive vocabulary and expressions for each unit. Each level teaches a
productive vocabulary of about 1,000 to 1,300 words.
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Speaking

Speaking skills are a central focus of Interchange Third Edition, with an emphasis on
natural, conversational language. The Discussion, Role Play, and Speaking exercises, as
well as the Interchange activities, provide speaking opportunities that systematically build
oral fluency. In addition, the Conversations illustrate different speaking strategies, such as
how to open and close conversations, ask follow-up questions, take turns, and use filler
words (e.g., well, you know, so). Moreover, almost all other exercises offer fun, personalized
speaking practice and opportunities to share opinions.

Listening

The listening syllabus emphasizes task-based listening activities and incorporates both
top-down processing skills (e.g., making predictions) and bottom-up processing skills
(e.g., decoding individual words). The Listening exercises for all levels provide focus
questions or tasks that give students a purpose for listening, while graphic organizers
such as charts provide note-taking support. Moreover, most Conversations in Levels 1
to 3 provide follow-up listening tasks (e.g., Listen to the rest of the conversation. What
happened?). Additional listening practice is provided in the Self-study section at the
back of the Student’s Book.

Reading

In the Reading exercises, students read a variety of text types (e.g., newspaper and
magazine articles, surveys, letters) for different purposes. For example, they skim the
texts for main ideas, scan them for specific information, or read them carefully for details.
Then they complete exercises that help develop reading strategies and skills, such as
inferencing and guessing meaning from context. They also discuss their opinions about
the readings.

Wiriting

Levels 1 to 3 include a writing syllabus. In the Writing exercises, students write a variety
of real-world text types (e.g., e-mail messages, postcards, memos). These exercises recycle
and review the themes, vocabulary, and grammar in the unit. Students typically look at
writing models before they begin writing. They use their experiences and ideas in their
writing, and then share their writing with their classmates.

Pronunciation

The pronunciation syllabus focuses on important features of spoken English, such as word
stress, intonation, and linked sounds. Every unit includes a Pronunciation exercise, the
approach being that students benefit most from practicing a little pronunciation on a
regular basis. In each unit, students typically notice and then practice a pronunciation
feature linked to the new grammar or vocabulary.

CUSTOMIZATION

It’s important for teachers to adapt the course materials to the needs, interests, ages,

and learning styles of their students. The Teacher’s Edition provides numerous additional
resources that help teachers tailor their classes for maximum learning and enjoyment. For
example, Games provide stimulating and fun ways to review or practice skills. In addition,
Fresh ideas provide stimulating and fun techniques for presenting and reviewing the
exercises. Moreover, there are Photocopiables for one exercise in every unit, or handouts
for innovative supplementary activities.

ASSESSMENT

Interchange Third Edition has a complete and flexible assessment program. The
Progress checks in the Student’s Book encourage students to self-assess their progress in
key skill areas after every two units. Oral quizzes and Written quizzes in the Teacher’s
Edition provide more formal assessment. In addition, the Placement and Evaluation
Package is an indispensable tool for placing students at the correct level and regularly
evaluating progress.

XiX



student’s Book overview

Every unit in Interchange Third Edition contains two cycles, each of which has a specific
topic, grammar point, and function. The units in Level 3 contain a variety of exercises,
including a Snapshot, Conversation, Pronunciation, Grammar Focus, Listening,

Speaking (or Discussion/Role Play), Writing, Word Power, Perspectives,

Interchange Activity, and Reading. The sequence of these exercises differs from unit to unit.

Here is a sample unit from Level 3.

"CYCLE T (Exercises 1-6)

Topic: entertainment
Grammar: passive
Function: describe steps in a process

1. Beﬂhind the scenes

g SNAPSHOT

MOVIE FIRSTS

IMAX 3-D film - We of Stars
Advanced comp
ater (1933
one with the Wind (1939)
dimensional (3-D)

m - House of Wa $1 billion - Titanic

Have you ever seen any of these movies? Did you enjoy them?

Have you ever seen a silent film? a Mickey Mouse cartoon? a 3-D film?
a movie at a drive-in? an IMAX film?

Are there many movies made in your country? Name a few of your favorites.

€ CONVERSATION Movies are hard work!

A Listen and practice.

Ryan: Working on movies must be really exciting.

Nina: Oh, yeah, but it's also very hard work.

A one-minute scene in a film can take
days to shoot.

Ryan: Really? Why is that?

Nina: Well, a scene isn't filmed just once. Lots
of different shots have to be taken. Only
the best ones are used in the final film.

Ryan: So, how many times does a typical scene
need to be shot?

Nina: It depends, but sometimes as many as
20 times. One scene may be shot from
five or six different angles.

Ryan: Wow! I didn’t realize that.

Nina: Why don’t you come visit the studio? I can
show you how things are done.

Ryan: Great, I'd love to!

B Listen to the rest of the conversation.
What else makes working on movies difficult?

Movie to gross $100 Jaws (1975

ST e |

/" SNAPSHOT N

Introduces the unit or cycle topic
Presents vocabulary for discussing

1998)

Sources: New York Public Library Book of Chronologies; IMAX Corporation; SIGGRAPH;
www.onlygoodmovies.net; www.pbs.org

A

the topic
e Uses real-world information
e Provides personalized guided

Kdiscussion questions J

/" CONVERSATION L
e Provides structured listening and
speaking practice
e Introduces the meaning and use of

the Cycle 1 grammar in context

e Uses pictures to set the scene and
illustrate new vocabulary

XX

&Provides follow-up listening tasksj
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7~ GRAMMAR FOCUS

e Summarizes the Cycle 1 grammar

© GrAMMARFOCUS

is/are + past participle Modal + be + past participle
A scene isn't filmed just once.  One scene may be shot from five or six different angles.
Only the best shots are used. Lots of different shots have to be taken.

A The sentences below describe how a movie is made. First, complete
the sentences using the passive. Then compare with a partner.

¢ Includes audio recordings of the
grammar
e Provides controlled grammar

practice in realistic contexts,
such as short conversations
¢ Promotes freer, more personalized

\ speaking practice /

LISTENING

e Provides pre-listening focus tasks
or questions

¢ Develops a variety of listening
skills, such as listening for main
ideas and details

Before filming
[ To complete the script, it has to ... (divide) into scenes,
and the filming details need to (write out).
[7] First, an outline of the script has to (prepare).
35 [ Next, actors (choose), locations (pick),
and costumes (design). Filming can then begin.

[ Then the outline

[[] After the script
(hire).

(expand) into a script.

(complete), a director must

During and after filming

[[] The final film you see on the screen ...... (create) by
the director and editor out of thousands of different shots.

[] Soon after the film has been edited, music ....
(compose) and sound effects may (add).

[ After the filming (finish), the different shots can
then (put together) by the editor and director.

[8] Once shooting begins, different shots (film)
separately. Scenes may (not shoot) in sequence.

B Pair work Number the sentences in part A (before
filming: from 1 to 5; during and after filming: from 6 to 9).

@ LISTENING 11ove my job!

A ¥ Listen to an interview with a TV producer. Write down three things a producer d

(Things a producer does Personality traits o ]

B » Listen again. What are three personality traits a producer should have? Complete
the chart.
Behind the scenes 3

e SPEAKING Step by step

A Pair work Put the pictures in order and describe the steps in each process. Use
the vocabulary to help you. How many more steps can you think of?

1. A theater performance: actors, costumes, play, sets, build, design, rehearse, perform

o iR w e

/" SPEAKING N

e Provides communicative tasks
that help develop oral fluency

A: Preparing for a theater performance requires many steps.
First, the script must be written.

B: Right! And after that, the actors are chosen.

C: Then, .. .

B Pair work Choose another topic or event: a fashion show, a rock concert,
a TV sitcom, or a game. Come up with as many steps as you can think of.

C Group work Compare your information from part B with another pair.
Are any steps missing?

e WRITING Describing a process
A Write about one of the topics from Exercise 5 or use your own idea.

Describe the different steps in the process.

Planning a musical is complicated. Before anything else

happens, a story must be written. Once the story is written, the
rest of the preparations take place. First, music and lyrics need
to be composed to accompany the story. Then, a producer must
l be found, Afer that, ... |

J

B Pair work Read your partner’s paper. Can you think of
any more steps?

94 « Unit 14

¢ Recycles grammar and vocabulary
in the cycle

e Includes pair work, group work,

\ and class activities J

/" WRITING

e Provides a model writing sample
¢ Develops skills in writing different

texts, such as postcards and e-mail
messages

¢ Reinforces the vocabulary and
grammar in the cycle or unit

XXi



