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Note to Teachers

The pieces selected in each book are in approximate order of difficulty. They are not
necessarily in chronological order. Before the selections of each new composer, there is a
short biographical sketch of that composer. In addition, many include a pictorial represen-
tation, as well.

BookOne.............. late primary-level and early elementary-level pieces
BOOKTWO . oviii ittt e e harder elementary pieces
BookThree ................ooiiiiin. medium-level or intermediate pieces
BOOKFOUL « oot difficult pieces
BOOKFive. ..ot more difficult pieces
BOOK SiX . o ottt e very difficult pieces
BookSeven ..........ooiiiiiiiiiiiiii musically advanced sonatas
Book Eight...... ...t musically advanced longer pieces
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Johann Sebastian Bach

(March 21, 1685 — July 28, 1750)

{

The great Johann Sebastian Bach was born in German Eisenach. His brother became
his teacher when his parents died when he was 10. Though so young, he longed each day
for songs more difficult to play. These songs his brother did forbid and from Johann his
music hid! But through the cupboard’s latticed door Bach reached the tempting music
score. And every moonlit night he wrote the precious copy note by note. Very secretly he
learned and played, and then his brother was quite dismayed! But master of the fugue
became, which won for him immortal fame. And though at last he lost his sight, his faith
in God made darkness light.




Concerto in the Italian Style
2 AR th = 8

wH - ERHBE - O

Allegro animato - o
A . — N l 1 . .
— T ; e
ﬁﬁ ! ] '3 i 1 }
J f I ! , I o —
| q‘ . .
. I T f+ . | N
m 1 i 7 z ! :
-
—— N
J/_\ .
- @ —_— >/'\ //—__\\
s —
o — | == S err e
f T /———\<
fH — : > >/—\\oh j _1
S e ’ ‘
D o — ! l '
-~
o e TR e —
€ L — | 1 i ! I 1 _Jb"_
O e =S====
T dim .
en.
, - — teln. ten. \ tgz. p
e — K ] — o — —
- t - ll T &
S A Ca I
T
) S e SN F TS S i gk e
st L ot oo Ere e Fe
—_— —_— | Y poco cresc.
! i
— r~ Yl {} o
R o V‘EEEEEAEF—‘
> > — — : ’
T~
I ]
? v T
- —® _"_ ~——

— | T = T ————1— ——__ molto cresc.
o S et - |~ ===
k.\j/ : _FJQ‘ i I ! 1 j:!‘l

= = non legato



h. I —1 1 1 i ] T ! F i - }—-FE—
m&r_—ﬂﬂ:ﬂ:{o—»—ﬂ: '
= /=
— f\ﬁ*——ﬁ—f’(['—ﬁ??—ll N —
SsPERCEIes Ess
===
P———— —— T
f—r— = — iL ]r ' JL ———
> < = ¢ 5 ¢ 5 ¢ ¢ $ 4 5 5
=
S e T =2k
5 ! .‘\‘/x i i —
= =) J
H- = . i ‘7 - 1 ‘7 —
- ]l ] fli/. # .Il | .f 7
7 = )
e T e s
GRS ES s =i = = =
< ——]
1 h 1 T T 11 - 1/ ﬂ;_
v fﬁ‘ v ¢ 8 3% ’ s 33 ° r m;
) ° .
> >—




ten.

bl

>
L e——

1
&

e —

P
-

cresc.

P

r—_

]

Y

AR

Jr e oep

=
—

N
% 5 &y
W N
)
=v! D N i
R
!
lFanl s
M N
o an L
b n
Jﬁ '_‘P
[
g '/

—y I J
——

2 reiee
——

>

-~

fr

frf




dim.

ten. ten.

N
T

1

b

- 4
E

POcCo a poco cresc.

N >
T

X

s e e S e s

b2

Ny

Ko

~e
==

A

e

AN 4




" ] \
t I e | P~ # A
..:ﬁfl in 1: & 3 M |
RSB, Al = e =
——— P /——\
R X Py
hY ) L}
H } | | 1 L Ul H ) T

L
[

P grazioso

A T N TN PP e N G

i

tranquillo

e s = —
# v # ' L | |
Pp en. sempre piano
/’_\
\ . -
— — 3 . : rfe
h O 1 4 p A (Y] '] ey
j k E' l’ 1 ‘ [ "L J - L e I | T
: — Py s
e —) > : legato
espress.
>~ ) >— — /_\

ﬁ’g—#—g:h'h '\Jh?ﬁ*

1 2

b
A 2 -
[ £, .4 ] 1
A3 Y4 ok 1
e I 1

p cresc. dim. P cresc.

. ] o~
P TN N W S D S SOl P e
S Z o Pt '
=1 | | 1
—_— = B~ —

10




poco cresc.

E\E
S~———

»
—

-
=

dim.

| ra. S
#2-. .

=== =

f\
%
T

E

1 4 3 2

24543432

3 3

) W
P
I
/ iy
T e
-
oAl
5
mc Y Afnl_‘
/wv }
-
I /
I
.wy
N

L)
R0 1
- &7 o

| 1IM
i

iy il

s ™

i m |
o | W —1H

~
§ ia & | P
q > ™€
rmﬁ e

b

L T®A

1 !
-]

N —
: Il
- L
~ e
»9 “.“rV

cresc.

i

o

-

am—
—

fre fE : _
non legato

.

11



e

e

—— e ———
wall = | T o
T S —===]
31
{
===
//”_\
= } j‘—ﬂ:
153 21 4 l F
/’/’_\
G T ey el
ff [
. a tempo
%): i) —_ - |
+‘;—"—;L_L‘_ e e ! 7
sfs

12




>
~~
-

=

ten.
|

ten.
1
|

o

ten
%

11

te?
=5

(
3
¢
m | knl 1'.
Y & ArT R
(
A
a- T
i ™ee
_
b
hﬁc ol
o

S
Lo

T

Bohe >

)

PP
e P
R s e

TOA

]
-

et
!
1

bﬁ

L
T
O
T n
fex
»
&
« W)
q m ™
iy Au.m

& |
'\ié -

.‘..

191
> W

i)

ﬁ \

. N
/._L_ A
\ Vel Tl
B

) £
>.. A[ \
PI. 4

v 2 Rme
. g NWMS
1

I
. N
s »
-|a] -
@

Y 3
"
< ®

e

ﬁﬁ

non legato

13



11

Andante molto espressivo

[a)
TR > ] ——
%%L "a =
J P dolce L
) oﬁ = ;}‘l ! LL“: —— T i ?’f#,‘ii —
1 1 — ¥ \-‘-_/ I~
3 3 2 2
Fed. x 5 %R . *
ben cantando
n » ~ il il i - —
}” A 1 ] 7~
| L
o <~
g
) 1;% C\: 3 . N4 f { + &) E_): . ORI ¢ N | 1
1 1 — j!_—‘ )|
\__/ — oJ k_’/
P
e N e
- P 3 ]
Pl N 1 .
—_— ~a , Lo e
Y S l
poco cresc. L dim - T
- 1 &) - -F— #'. TP- h?: }'
74 H—r > = T t " - — L -
)| I 1 i 1 o 1 T
; e 4 L4 v
KWd. ~—— %
: T T # e — - 1
ESss — e e R i
© == "
~~ P /,—\
) ? 1 — T T t i ﬂ!
7y i —1— — 1 - —1 | T
— espress. ~——— — T
1
A 2 3 Py
= EETrSsSSESE e
T
S B ————
molto dim. e poco ritard. pp
TT__%%; 3—_—? 2 e
. — - — j—#.
hf DD 1] 1 ] ) i & ] 1
: : g ] H"C_tﬂ—_jF
B - i i 1 1 A\IY 1
\_/

14



p AL
i | |
] i
h ™€
o
A
LB
O] -
' e\
o
,ﬁf
\Af
A & [T
ol K
8
FIE > i
Y i
k._l Anﬁﬂ
L ¥ W.. ../
e
< <Jére

LR N
Af | "
=
o] N
4 e
il I
.
-
<3 r

j):—'c

———

e

E=—

£

.o

(-

g

2

1432713

»

cresc.

poco a poco

T
|

T 1T 7

N

v Rl

N>
r

12“

Vol

15



