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One of the world's foremost Chinese lighting designers, Tino Kwan
has brigntened and defined design projects around the globe,

from palaces in Iran to Tokyo’s top hotels. He has worked with some of the industry’s most acclaimed architects and his own award shelf will soon
need fortifying. In 2008 he won an Outstanding Greater China Design Award after being named one of Ten Outstanding Designers in Hong Kong in
2007. He also received two awards from the China llluminating Engineering Society in 2007 and 2008. Other organizations have been heralding his
design achievements since 1979.

Born and raised in Hong Kong, Kwan took a job with The Spatial Light Environments Ltd soon after finishing an interior and industrial design
course at the Hong Kong Polytechnic University. The firm took him to Athens, where he discovered western lighting design concepts and worked
on a gamut of commissions across the continent. Dale Keller & Associates then whisked Kwan to London to head one of the few lighting design
departments in town at the time.

Starting up his own practice in 1979, Kwan continued to work for DKA, along with hotels and private residences across Europe. Yet when
renowned American designer Joe Durso asked to collaborate with Kwan in Hong Kong, other opportunities in the East became increasingly hard
to resist. He closed up his shop in London, sold his house in Wimbledon, and came home.

Since then Kwan has carved out a niche as Hong Kong’s foremost lighting consultant, sought by luxury fashion and hospitality brands alike. Tino
Kwan Lighting Consultants Ltd now has 25 staff in Hong Kong, an associate company in Beijing to share the workload, and has worked with the
world’s biggest names in architecture, from SOM, RTKL, WATG, OMA and Foster & Partners, etc to Japan’s Kajima, Nihon Sekkei, Nikken Sekkei,
KKS and Super Potato. The studio has salvaged a dark lighting scheme in Fendi stores across Asia, defined the luxury interiors of Hong Kong’s
Louis Vuitton and Armani boutiques, lit the Wing Kwong Pentecostal Holiness Church, the Hong Kong Police Headquarter and illuminated the
interiors of numerous hotels and casinos, from the Grand Hyatt Shanghai to the Four Seasons in Kona Hawaii. As competition gets tougher, more
brands and developers are realizing that successful design begins and ends with light.

In the late nineties Kwan took on his first Peninsula project, the renovation of the Hong Kong hotel’s Spring Moon restaurant with designer Kenneth
Ko. This was followed by renovations in Beijing and an expansion project in Bangkok, and in 2003 the studio was commissioned to light an entire
hotel: the Peninsula Tokyo. The project would become one of Kwan’s most challenging — and his most rewarding. He would work with six design
consultants and a number of artists, plus a very well defined brand, and his team would end up working around the clock to create designs that
could do justice to every aspect and angle. The following pages are a testament to Kwan'’s success — a masterpiece both inside and out.
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Main Lobby ReceptionBJEIZFAE

Hei Fung Terrace Chinese Restauranti2RL & 3IE

Transitional Areas:
the Staircase, Lift Lobby,

Corridors and Pre-function Ballrooms
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-
The Spa and Swimming Pool7K 7 50 K 5%kt
-
Peter Bar/Restaurant
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Seven Seas Lounge
Seven Seas B ER

Guest Rooms 2=

- The Hibiya and Peninsula Suites
: Hibiya 2 PeninsulaE B
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Despite the variety in its architecture, many of the hotel’s outer features are flattened under a single
solar light source; Kwan’s craft brings out its shape and texture as the sun goes down. All sides of
the hotel have a vertical scheme except for the main facade, which faces Tokyo's Imperial Park and
has been designed with a horizontal alignment to resemble a traditional Japanese lantern. Kwan
was keen to turn this into a dramatic night-time statement.

Lighting the base of a building well, for Kwan, is the most effective way to make it appear strong
and stable. He wall-washed the entrance and highlighted the vertical fins with burial uplights and
narrow beams from high pressure sodium light sources. For the tower section he again used narrow
vertical beams for the fins, but angled them so that no light would spill into rooms and disturb the
guests.

The roof feature was conceived by the architect as a set of lanterns or jewels to cap the hotel.
Architect Sato Kazukiyo’s original idea — a series of glass panels made opaque with a white pattern
and lit from behind — produced a limited ‘glow’ effect, and was later changed by removing the glass
and bouncing light off of a high back wall. Narrow fins in silhouette created the effect of a crown.
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