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PREFACE 1

Mr. Zhang Ruiling, director of Gu Wu Xuan Publishing House in heavenly Suzhou, and his editors have a great mind to spare no cost
for the publication of the octavo hardback edition of picture album for the Art Academy of Traditional Chinese Painting of Jiangsu
Province. Today, at the moment when many are busy making money, Mr. Zhang is thinking in an entirely different way. I am deeply
moved with admiration. What’s he driving at?

In developing publishing business Mr. zhang is much concerned about painters and calligraphers, rushing from Suzhou to Nanjing in
blistering weather this summer simply to consult with me about the publication. I promptly responded to his proposal though I declined to
be chief-editor of the picture album. However, since I was invited to write a preface I had to accept one of the two. Now, when I take up
my pen I instantly sense the dilemma. For one thing, the drt academy is the place where I get officially paid. And as head of the academy
I have to be discreet, as overpraise may lead to exaggeration and improper comment may hurt people’s feelings. That won't do. Secondly,
ours is a big one among the art academies in china. Except for the few old masters and great pain'rs, it has a lot more of no small fame.
There are also some who are more qualified than outstanding. Of course, there are still a few who can barely pass the.criterion. As proper
comment on all of them seems a problem, I had better leave judgement to others.

While writing the preface I might as well relate straight what has happened to the art academy within the forty years with a rough
idea of my own about calligraphy and painting.

Jiangsu was historically named after the two prefectures, Jiang Ning and Su Zhou. It is known for its fertility and landscapes. It was
also some emperors’ imperial capital, which was unfortunately short-lived. However, one may find it rather difficult to enumerate its great
men of literature and art. Traditionally it is quite impossible to compose a history of calligraphy and traditional Chinese painting without
referring to the brilliant calligraphers and painters of all ages. In 1957, initiated by Premier Zhou Enlai, three art academies of the kind
were established in China, Jiangsu undoubtedly among them. Since then two terms of office have passed with Fu Baoshi and Qian
Songyang as presidents. Mine is the third. And Ya Ming, as vice president of the previous two, did a large amount of work. Here, I'd like
to especially point out Mr. Fu’s voluminous contribution to the progress of this art not only in Jiangsu as a province but in whole China.
During the Qing and Ming dynasties, there emerged some great painters, who made considerable achievement by modeling the style of the
ancients, exploring the depth of calligraphy and painting, or in the present-day jargon, probing the noumenon of part of the art. But, the
road of Chinese painting actually became increasingly narrow and limited. It was Mr. Fu that nacked out a new way by combining
chinese ink painting with drawing from life and nature. Following the avant-garde large quantities of paintings from life and nature were
executed in the course of twenty-three thousand li. His contribution can further be proved by those completed in the Northeast, Huang
Shan, Shao Shan and in East Europe, and the show of “The New Aspect of Our Beautiful Land,” In these pictures there is something
unfound in the past, some new way and new approach untried previously. That can't be belittled. With Mr. Fu as originator a new school
of landscape painting came into being, which has widely opened the prospect of Chinese painting. During this period and later, our
distinguished old painters like Yu Ming, Song Wenzhi, Wei Zixi and others acquired reputation. Simultaneously others such as Lin
Sanzhi, Wu Zhonggi and Fei Xinwo also presented themselves as conspicuous calligraphers. Influenced by this batch of old painters, the
art academy with large numbers of middle-aged and young painters and calligraphers of the province made a fine display of artistic
ability. Subsequently Jiangsu grew into one of the provinces that dominate this circle of art in China.

Today, established by the Art Academy of Traditional Chinese Painting, ‘Si Ming Shangzhuang’ (Si Ming Mountain villa) is evidence
of support by the Chinese Communist Party. Financed by the province the ‘villa” was built in 1987. Being a painter and calligrapher 1
have taken a liking for this location from the bottom of my heart. As head of the site I have always been considering how to take
advantage of the national reform and open policy to make the best use of the ideal location. By experience the main task of an art
academy should be gathering together the elite of artists from within the province in order that they may contribute their best to the
people. This time it still has to be the dominating task. For this I am considering how to absorb key amateur artists for competition to
consolidate their strength. In the meantime our career must be sure not to miss the ‘train of market economy.” For, by exploiting its
superior surroundings, useable houses and grounds, the ‘villar’ can be turned into an art center of recreation, cultural exchange, training,
pleasure and business. To my mind, I am sincerely hoping for collaboration, in case Gu Wu Xuan and men of insight at home and abroad
might share this view.

To sum up, I'd like to say a few words more about painting and calligraphy. Being an artist with an experience of over thirty years
whose days are nearly numbered, I am keenly aware that it is extremely difficult for one to be a man of some repute, and even more to be
an artist of big fame by the line. Generally, the formation of an art academy is mainly composed of the old masters, outstanding artists
and ordinary painters. Such a composition ought to be reasonable, for it coincides with public opinion as well as requirements of the
times. The creation of a great artist at a place may mean decades and even a whole hundred years. And that of an old master even takes
more. the Art Academy of Jiangsu Province is such a place where artists of a higher level gather. It has published the works of forty or
fifty painters. their quality remains to be evaluated. it is not only a test of one’s appreciation but the luck of an author.

Talking of luck, there have been examples through the ages. Some painters did pretty well with creativeness and were publicly
acknowledged in no time. However, as luck would have it, it often happened that some were denied acknowledgement with their merits
completely ignored. it was not until two or three decades later that their talents were spotted and discovered. This logic is worth
consideration.

As a matter of fact, everywhere there are painters, who are ‘born to be geniuses’ as villagers would put it. And geniuses are various.
The substance is self-recognition. In this kaleidoscopic mortal world one should learn to be placed properly between oneself and tradition,
oneself and external, between nature and society, passion and reason, and between positive and negative, gentle and firm. then march on
adaptable and steadily towards one’s goal, seizing every opportunity for possible success. Of course, a real success depends on one’s own
offorts and luck as well. Tt is hard to tell how one will come off. “You may play matters but they are for god to accomplish,” as the saying
goes. Something miraculous might occur.

Zhao Xucheng

President of the Art Academy of
Traditional Chinese Painting of
Jiangsu Province

August 28, 1992
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PREFACE 1

Gu Wu Xuan Publishing house is developed from one of the great painting and calligraphy publishers— — —Gu Wu Xuan (Ancient
Suzhou Publishing House). It was established in 1988 with the approval of the National News Office. Come to think of it, it is only less
than four years since its founding. No wonder people doubt its possible existence and function. However, in course of hard practice vy its *
own efforts, Gu Wu Xuan Publishing House has made its first hit. In the recent years, by its managing principle, the House has been run
unconventionally and unconstrainedly, its staff working unanimously exploring the business against tradition and hardships. This, the
production of large quantities of books of fine arts of artistic value and influence. These publications have been highly apprais:d and
affirmed.

For over ten years, Gu Wu Xuan has made frequent contacts with the Art Academy of Jiangsu, and painters of the acader .y have
continually rendered generous support in its growth. Now Gu Wu Xuan has established its own business. For the prosperity of tr: ditional
painting of Jiangsu, it is our original intention to publish this album, which is a collection of pictures by the old, the middle-agec and the
young painters. In more than thirty years the academy has grown immensely strong, and is known throughout the country. In 1987 and
1988 two albums of paintings were printed by People’s Fine Arts Publishing House and Jiangsu Fine Arts Publisher respectively. This is a
third by Gu Wu Xuan Publishing House. As to the qualities of editing, design and printing, they are left to the whole staff of the Art
Academy of Jiangsu and masses of readers to evaluate in the hope they may compete with or surpass those of its colleagues.

From now on Gu Wu Xuan is even more willing to extend the friendly hand to painters and calligraphers at home and abroad, and
serve them eagerly with enthusiasm. It is ready to turn out more books of superior quality, and exert itself for the prosperity of publishing
business.

Zhang Ruiling
Director of Gu Wu Xuan Publishing
House October, 1992
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Chen Zhifu
Lui Fergzi

Lui Fergzi
Qian Songyan
Qian Songyan

© PN g AW o

Ding Shigirg
10.Yu Tongpu
11. Chen Jiucun
12. Fang Huqin
13. Gu Puokui
14. Gong Tiemei
15. Zhang Jin
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17. Lin Sanzhi
18.Jin Zhiyuan
19. Xu Xian
20.Ya Ming
21.Ya Ming
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A Landscape (Mount Lu)
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A Classical Beauty
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Lao Long Tou (Origin of the great Wall)
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A Flying Fall on a Fine Day
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Cooking Breakfast
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A Landscape (Mount Lu)
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Lui Fergzi
A Classical Beauty
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Lu Han (Arahats)
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7. B&WE KRR s Tk
Qian Songyan Lao Long Tou (Origin of the great Wall)
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Qian Songyan A Delicate Landscape



