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2. How does the author feel about the ant?
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Alone in the wilderness. Nothing but jungle. A world of shadow with the rays of
light falling like blonde hair from the crowns of the giant trees. Jungle in the midday sun.
Everything motionless. Not a sound from sky or earth. Complete silence. Only some
coconuts falling, at long intervals, very far away. The world was reduced to the soft
touch of cool grass along my naked back, and a sweet smell of rich soil and vegetation.
Stretched out with closed eyes beside my heavy burden of fruit and firewood, I enjoyed
the feeling of fresh blood streaming through every part of my body.

Resting motionless, I could see the sun through my closed eyelids, alone in the sky,
as lonely as I, and as motionless and silent as everything else. The earth had surely
stopped turning but somewhere on this planet there was supposed to be roaring traffic in
busy streets. What a crazy, unbelievable thought!

Another coconut fell, to make the world come to a complete standstill. 1 had to roll
over onto my stomach to feel that at least I could move and make noises. Then I found
company. A little brown ant was at work. It was struggling to find its way with a bit of
dry straw through the jungle of leaves and grass below my nose. I wondered if I could
give the little fellow a lift with its burden, but it showed not the slightest sign of tiredness
and struggled on with all six legs, head first or head last, waving its feelers energetically
as if the trip had just started. Who ever saw a tired ant? Tiredness, disagreeable
tiredness, 1s restricted to modern workers,

1. The author mentions coconuts ’falling to .
A. show his loneliness
B. add beauty to the jungle
C. express his love of nature
D. stress the absolute silence
2. How does the author feel about the ant?
A. He admired its attitude toward work.
B. He was amazed at the ant’s strength.
C. He showed sympathy for the little ant.
D. He was content to have it as a companion.
3. We can learn from the passage that the author, .
A. like travelling in the wildermess
B. had an unforgettable adventure
C. missed his busy life in the city
D. experienced a world of quietness
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Alone in the wilderness. Nothing
but jungle. A world of shadow with the
rays of light falling like blonde hair from
the crowns of the giant trees. Jungle in
the midday sun. Everything motionless.
Not a sound from sky or earth. Cormnplete
silence. Only some [coconuts Talling,
at long intervals, very far away. The
world was reduced to the soft touch of
cool grass along my naked back, and a
sweet smell of rich soil and vegetation.
Stretched out with closed eyes beside
my heavy burden of fruit and firewood,
I enjoyed the feeling of fresh blood
streaming through every part of my body.

Resting motionless, I could sce the
sun through my closed eyelids, alone in
the sky, as lonely as I, and as motionless
and silent as everything else. The earth
had surely stopped turning but somewhere
on this planet there was supposed to be
roaring traffic in busy streets. What a
crazy, unbelievable thought!

Another coconut fell, to make the
world come to a complete standstill, I
had to roll over onto my stomach to
feel that at least I could move and make
noises. Then I found company. A little
brown[ani was at work. It was struggling
to find its way with a bit of dry straw
through the jungle of leaves and grass
below my nose. [ wondered if I could
give the little fellow a lift with its burden,
but it showed not the slightest sign of
tiredness and struggled on with all six
legs, head first or head last, waving its
feelers energetically as if the trip had
just started. Who ever saw a tired ant?
Tiredness, disagreeable tiredness, is
restricted to modern workers.

1. The author mentions coconuts’ falling to ;
We: BULES, £ER. AHRAEAR,
WEEE, TLUEH .
K E ¢ Equictness, Silence® 17 X 3
A. show his loneliness
B. add beauty to the jungle
C. express his love of nature
D. stress the absolute silence

2. How does the author feel about the ant?
X, BWEE.
£E L LBRE T, [BEFBE R, B3 —#
BRI T FEBIREX, BNERE,
Gig "BrmagEe K TRAR.
BExE x| . 4R (odmire)
FRBETHIBC,
A. He admired its attitude toward work.
B. He was amazed at the ant’ s strength.
C. He showed sympathy for the little ant.
D. He was content to have it as a companion.

3. We can learn from the passage that the author ;
B ELBRETHR, PRGRF 2, BF

BE— AW A (experienced a world of

quietness) .

A. like travelling in the wilderness

B. had an unforgettable adventure

C. missed his busy life in the city

D. experienced a world of quietness
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Alone in the wilderness ( % ) # & A#k . Nothing but junglef M #k 4h 2 %
—4. A world of shadow— A & & H# R wi rays of light falling lik i
owns of the giant trees B it A LM E M TR ML 4 LM ET. Jungle in the
midday sun. Everything motionless 75 ## 1. Not a sound from sky or earth. Complete
silence. Only some coconuts fallingI ¥ & T #4457, at long intervals 5] kg K H, very
far away. The world was reduced to3 B 4 & A -+ the soft touch of cool grass along
my naked backiw & % & 753 8 2 fb, and a sweet smell of rich soil and vegetation.
Stretched out with closed eyes beside my heavy burden of fruit and firewood# & & & 4]
RRFEKET FH A E4F& (W) , I enjoyed the feeling of fresh blood streaming
through every part of my body#7## 3 i 2 & 1 & 4 4 & 3.

Resting motionless—z) A 31 3 %8 &, I could see the sun through my closed eyelids,
alone in the sky, as lonely as I, and as motionless and silent as everything else. The earth

had surely stopped turning #1 3k # . R E#3) (/5 ) but somewhere on this planet
there was supposed to be roaring traffic T A X N E R M Hi AN XA ST EE Y in

busy streets. What a crazy, unbelievable thought!

Another coconut fell, to make the world come to a complete standstillit ( #& &)
HRFENLH# L. 1 had to roll over onto my stomach®it & F #\% to feel that at

least I could move and make noises# 518 & 2, EOTEHRY S5, Then I found
company#X |tk . A little brown ant was at workZ T 4. It was struggling to find its
way with a bit of dry straw through the jungle of leaves and grass (1% ) — 4 T#HE
BAFHBFEME 2 A below my nosesr % £ F /& F. I wondered if I could give th
little fellow a lift with its burden¥K 8 & & X /N K 4k #4 — T 48 F, but it showed not the
slightest sign of tiredness>k & & £ 2% R #F & and struggled on with all six legs, head
first or head last, waving its feelers energetically# 5% /7 #3250 % /& as if the trip had just
started /7 % > 4 L fE#2. Who ever saw a tired ant? Tiredness, disagreeable tiredness4*
AR E 35, is restricted todf R £ +- -+ modern workers.
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It has been thought that Africans are born with musical talent. Because music is
so important in the lives of many Africans and because so much music is performed
in Africa, we tend to regard Africans as musicians. The impi'ession is strengthened
when we look at ourselves and find that we have become largely a society of musical
viewers. Music is important to us, but most of us can be considered consumers rather
than producers of music. We have records, television, concerts, and radio to fulfill many
of our musical needs. In most situations where music is performed in our culture, it is
not difficult to distinguish the audience from the performers, but such is often not the
case in Africa. Alban Ayipaga, a Kasena professional musician from northern Ghana,
says that when the piano and drum are performing, “audience all takes part” . This
is true, but Ayipaga admits that not all people are equally capable of taking part in the
music. Some can sing along with the drum, but relatively few can drum and even fewer
can play the piano along with the performer. It is fairly common in Africa that a party of
expert musicians is surrounded by others who join in by clapping, singing, or dancing.
The show often takes place in an open area—not on a stage—so the line.between the
performing musicians and the active audience, who are additional performers, may be
difficult to draw from our point of view.

1. The difference between our audience and African audience is that ____ .
A. we are consumers while most of them are producers of music
B. we are musical performers and they are professional musicians
C. we are generally passive audience while they are active audience
D. we are passive audience and they are the professional performers
2. The underlined word “such” refers to the fact that
A. music is performed without the participation of the audience
B. music is performed with the involvement of the active audience
C. people can easily distinguish the audience from the performers
D. people have records, television and radio to fulfill musical needs
3. The best title for this passage would be
A. A Feature of African Musical Performances
B. Differences between African Music and Music of Others
C. The Relationship between Musicians and Their Audience
D. The Importance of Music to Audience
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It has been thought that Africans are
born with musical talent. Because music
is so important in the lives of many
Africans and because so much music is
performed in Africa, we tend to regard
Africans as musicians. The impression is
strengthened when we look at ourselves
and find that we have become largely
a society of musical viewers. Music
is important to us, but most of us can
be considered consumers rather than
producers of music. We have records,
television, concerts, and radio to fulfill
many of our musical needs. In most
situations where music is performed in
our culture, it is not difficult to distinguish
the audience from the performers, but

[Sugh} is often not the case in Africa.
Alban Ayipaga, a Kasena professional
musician from northern Ghana, says that
when the piano and drum are performing,

“audience all takes part” . This is true,
but Ayipaga admits that not all people
are equally capable of taking part in the
music. Some can sing along with the
drum, but relatively few can drum and
even fewer can play the piano along with
the performer. It is fairly common in
Africa that a party of expert musicians
is surrounded by others who join in by
clapping, singing, or dancing. The show
often takes place in an open area—not on a
stage—so the line between the performing
musicians and the active audience, who
are additional performers, may be difficult
to draw from our point of view.

1. The difference between our audience and African
audience is that

TE2WE, B "x FRYE. KX
MHMW$£ B ML ARG ATRE E S F L
EEE: BATHREA S WBRHE R, %2
Rup "WEEH" (possive) , AEETRE.

A. we are consumers while most of them are
producers of music
B. we are musical performers and they are
professional musicians
C. we are generally passive audience while they are
active audience
D.we are passive audience and they are the
professional performers
2. The underlined word “such” refers to the fact
that
T REWIENR, NeB L., F MW
i(ﬁ‘ﬁ?? EREZRRIMA .
5 B EaseEdistinguish, recognize the
difference® 21 X 137,
A. music is performed without the participation of the
audience
B. music is performed with the involvement of the
active audience
C. people can easily distinguish the audience from
the performers
D. people have records, television and radio to fulfill
musical needs

3. The best title for this passage would be
SEWER, B "XEBiR"

ERER, UEABRHOXEREW, k@A R
7

AL ESR IFMELE" |, CBRBERA, PR
X " Adfrican performance” B2 K 63E .

' BFExE k@@ .

A. A Feature of African Musical Performances
B. Differences between African Music and Music of

Others
C. The Relationship between Musicians and Their

Audience
D. The Importance of Music to Audience
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It has been thought A {1\ 4 that Africans are born with musical talent X 4 4 &
S RB,. Because music is so important in the lives of many Africans and because so
much music is performed in Africatn £ & &7 4 &K 4, we tend to regard Africans
as musicians{f @ T # 3 M AN & K K. The impression is strengthenedi% £ £ 3 33
4, when we look at ourselves and find that we have become largely a society of musical
viewers R A K MNERALE LT R T R WA A K M3 L. Music is important to us,
but most of us can be considered consumers rather than producers of music# 1] x £ %
ARBREFEHERHREZEBLRIREFRL ™#. We have records, television, concerts, and radio
to fulfill many of our musical needsi# 2 £ 114 % & £ EZE. In most situations where
music is performed & & & & %4 in our culture, it is not difficult to distinguish the
audience from the performersfR & £ £ 5% R X 2| FF, but such is often not the case
% S8 % 3 3 dn bt in Africa. Alban Ayipaga, a Kasena professional musician B3 $EE
K from northern Ghana, says that when the piano and drum are performing, “audience
all takes partfl £k &£ 5" . This is true® 5 n i, but Ayipaga admits&3A that not all
people are equally capable of taking part in the musicH E AABRAREEHEEE S
%k & %. Some can sing along with the drum¥n %% 7%k, but relatively few#8 %2> 4 A can
drum and even fewer can play the piano along with the performer. It is fairly common i
73'% JL in Africa that a party of expert musicians— 2 % & A ¥F is surrounded by -----
Bl 4% others who join in by clapping, singing, or dancing. The show often takes place in
an open area’® \t! 7 %% X 4% f7 # 4T—not on a stage—so the lin n th ormin
musicians and the active audience IF 758 & 9 & 5K R Fa 0% 2K 49 Ak 2. [8) 89 4 5, who
are additiona) performers (%A ) J3 % 4l3% R, may be difficult to draw from our point
of view L 31789 Bk R #E X1 4.
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Most people would agree that our age exceeds all previous ages in knowledge. How-
ever, agreement ceases as soon as we attempt to define “wisdom” and consider why to
enhance it.

Of factors that contribute to wisdom, the most important one is a sense of “the
whole picture” : the ability to take account of all the effects of a project and each effect’s
weight. It is difficult to have such a sense. Suppose, for example, that you are engaged in
research in scientific medicine. The work is so difficult that it absorbs the whole of your
mind. You have no time to consider the effect which your discoveries or inventions may
have outside the field of medicine. You succeed, let us say, in lowering the baby death-
rate, not only in Europe and America, but also in Asia and Africa. This has the entirely
unintended result of making the food supply inadequate and lowing the standard of life in
the parts of the world that have the greatest populations. To take an even more dramatic
example, which is in everybody’s mind at the present time; you study the makeup of the
atom from a pure desire for knowledge, and by chance place in the hands of a power-
ful mad man the means of destroying the human race. Therefore, with every increase of
knowledge and skill, wisdom becomes more necessary, for every such increase helps re-
alize our purpose, yet at the same time enhance the chance for evil.

1. According to the author, “wisdom” is the ability to
A. carefully consider the bad effects in each research work
B. give each important problem some careful consideration
C. acquire a great deal of difficult and special knowledge
D. give suitable consideration to all the effects in a program
2. Lowering the baby death-rate may
A. prove to be helpful at every corner of the world
B. give rise to an increase in population in Europe
C. cause food crisis in the highest populated area
D. raise the living standard of the African people
3. The author uses the examples in the passage to illustrate his point that
A. it’s difficult to consider all elements in a situation
B. success in medical research has negative effects
C. scientists may destroy people without knowing it
D. it’s unwise to be absorbed in scientific researches
4. What is the main idea of the passage?
A. The results of research cannot be used by a powerful mad man.
B. Without wisdom, knowledge may cause harm.
C. Knowledge makes one wiser.
D. Wisdom would increases with one’s age.
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Most people would agree that our age
exceeds all previous ages in knowledge.
However, agreement ceases as soon as we

attempt to define “wisdom” and con-
sider why to enhance it.
Of factors that contribute to[wisdom|

the most important one is-a'sense of “the
whole picture” : the ability to take ac-
count of all the effects of a project and
each effect’s weight. It is difficult to
have such a sense. Suppose, for example]
that you are engaged in research in sci-
entific medicine. The work is so difficult
that it absorbs the whole of your mind.
You have no time to consider the effect
which your discoveries or inventions may
have outside the field of medicine. You
succeed, let us say, in lowering the [baby
‘death-rate] not only in Europe and Amer-
ica, but also in Asia and Africa. This has
the entirely unintended result of making
the food supply inadequate and lowing the
standard of life in the parts of the world
that have the greatest populations. To
take an even more dramatic example, which
is in everybody’s mind at the present
time; you study the makeup of the atom
from a pure desire for knowledge, and by
chance place in the hands of a powerful
mad man the means of destroying the hu-
man race. Therefore, with every increase
of knowledge and skill, wisdom becomes
more necessary, for every such increase
helps realize our purpose, yet at the same
time enhance the chance for evil.
1. According to the author, “wisdom”
is the ability to .
FTes BHBPR B "ExB A
e, &K (most) EBEWTEEARK
HREP () BR
®IAH FXocEa the effects, d
the consequence¥ i X 1@

A. carefully consider the bad effects in

o

each research work

B. give each important problem some careful consid
eration

C. acquire a great deal of difficult and special
knowledge

D. give suitable consideration to all the effects in a

program

2. Lowering the baby death-rate may
BB, B #xtE ﬁﬁh‘i &
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HH & ExEthe greatest population,
the highest populated? 2 X 1@
A. prove to be helpful at every corner of the world
B. give rise to an increase in population in Europe
C. cause food crisis in the highest populated area
D. raise the living standard of the African people

3. The author uses the examples in the passage to il-
lustrate his point that _____.
BBEWZE, B X¥WEW . &L

?%i'l’ﬁ R By for example, MREEE A ﬁé‘é’@ rd

ARBESZABEBAWBIR (ifficut to
have such a sense) , MEGAE B 2EBIL R,
i BFExEdifficut, not easy, tough
F| XA,
A. it’s difficult to consider all elements in a situation
B. success in medical research has negative effects
C. scientists may destroy people without knowing it
D. it’s unwise to be absorbed in scientific researches

4. What is the main idea of the passage?
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A. The results of research cannot be used by a powerful

mad man.

B. Without wisdom, knowledge may cause harm.

C. Knowledge makes one wiser.

D. Wisdom would increases with one’s age.



