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China is famed in the world as a country of ancient civilization. In her long history of the development of
ancient culture, two of the dynasties — the Sui Dynasty (581-618) and the Tang Dynasty (618-907) — for-
med a significant period for their role as a connccting link. Cairying forward the traditions of the past and for-
ging ahead into the future, they truly saw in cultural activities “a hundred flowers” blossoming in radiant sp-
lendour, thus also occupying an important page in the world history of civilization.

The unification of China under the Sui Dynasty cnded the split that protracted for ncarly 300 ycars under the
Northern and Southern Dynasties and gave a forceful impetus to the convergence of the ideologies and  cultures
of the North and the South. The cutting of the Grand Canal pushed forward the cconomical and cultural deve-
lopment in the Yangtze Valley. In the wake of the Sui Dynasty, the Tang Dynasty — a period of great prosperity
in ancient China — showed developed productive forces at work, so much so that at the time they ranked high
among the world’s nations. It boasted advanced agricultural production and handicraft industry as well as
developing sciences and technologics. It was on the basis of such a thriving economy that Chinese culture came to
display its splendour. The culturc of the Sui and Tang dynastics was a milestone indicating the ancient culture
of China now at its third peak since after the Shang and Zhou dynastics and the Qin and Han dynasties. Almost
in every cultural ficld there emerged a state of radiant magnificence.

In the Sui-Tang period, unprecedented achievements were registered in the trades of silk spinning and weaving,
silver and golden wares making, and ceramics making, with the products coming to aftracting a worldwide
attention. The famous Tang san cai (Tang tiicolour) was a new varicty of glazed wa.c developed right in the Tang
Dynasty.

Speaking of cultural relics, 18 mausoleums of the Tang-dynasty emperors have been found in the Guanzhong
Basin, Shaanxi Province, now known as “Tang Shiba Ling”. = The stone carvings in the mausoleum parks and
the murals and pottery figuiines unearthed in some attendant tombs (such as the Tomb of Prince Zhanghuai, the
Tomb of Prince Yide and the Tomb of Princess Yongtai) arc all rich and varicd in colour and posture, extre-
mely beautiful and preciously rare as art treasures. In the recent years, large quantitics ol silver and golden
vessels have been uncarthed in Hejia Village in the southern suburbs of Xi’an: at Dingmao Bridge in Dantu County,
Jiangsu Province; in the Famen Temple of Fufeng County, Shaanxi Province.  The finds arce of still greater mag-
nificence and dazzling beauty. The Dunhuang painted sculptures and murals, the stone caivings in the Longmen
Grottoes, mostly completed in the two dynastics Sui and Tang, arc all world renowned art treasurc-houses.  Cal-
ligraphy is a unique art of China. Quite a number of great calligraphers of epoch-making  significance = cmer-
ged also in the Sui-Tang days such as Zhi Yong, Yu Shinan, Ouyang Xun, Yan Zhenqing and Liu Gong-
quan. A lot of their exquisite calligraphic works have been handed down to the present in the form of rubbings from
stone inscriptions to be used as models for calligraphy.

The spirit of the times, if we may say so, of the Sui and Tang dynasties, especially of the latter, can be sum-
med up as boldness of vision, open-mindedness, and capacity to assimilatc alien cultures. For instance, the
«Silk Road”, both by sea and by land, linked the Tang imperial court with countries in the woild on a broad sca-
le. The Chang’an City, the then Tang capital, was by that time already one in communication with various for-
eign countrics. Japan alone thrice despatched a mission to the Sui imperial court and 19 times more to China in
the Tang days. The biggest mission was composed of 651 members. In addition to the diplomatic envoys from
various nations, a large number of forcign students, Buddhist monks, merchants and musicians came to reside in
Chang’an and’ other cities. The exchanges in all ficlds between China and forcign countries were extremely fre-
quent at the time, as much as those between the vatious nationalities within the country.  Such exchanges are
vividly reflected in the works of art such as Tang san cai pottery figurines, murals, decorations on silver and golden
wares and bronze mirrors, dance and music, and religious artistries. The Sui-Tang culture assimilates anyth-
ing that is foreign yet beneficial to nourish itself and in the meantime transports its new accomplishments abroad
as a contribution to the world at large.

With a view to making an all-round systematic introduction of the highly dcveloped culture of the Sui-Tang
period, the Xue Lin Publishing House in Shanghai, in co-operation with Chung Hwa Book Co. (Hongkong) Ltd.,
has requested Mr. Wang Renbo, rescarch fellow and director of the Shaanxi Museum, to be the Editor-in-Chicf
of the book The Sui-Tang Culture.  Under his leadership an editorial board is set up, consisting of some scholars and
experts from Shaanxi, Beijing and Jiangsu. The book will be a large-format pictorial album of top aitistic
quality, complemented with writings that embody the latest results of the reseaiches on this subject. Plates
will be made from the original photographs of the existent exquisite art treasures and the excavated
cultural relics (about 100 of them are to be made public for the first time). The publication aims at re-presenting
at their best the colourful and gorgeous cultural attainments of the Sui and Tang dynastics so that the readers
may be well introduced to the superb products of China’s traditional. culture and made to appreciate their beauty
as an aesthetic enjoyment.

The distributor of this album is the Shanghai Distributing Office of Xin Hua Book Store. Postal orders
are to be taken by Xue Lin Publishing House (Address: 120 Wen Miao Road, Shanghai, 200010, Tel: 3777108).
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Chapter Nine Music and Dance
1. The Art of Music and Dance in the Sui-Tang
Period
9. Main Categories and Characteristics of Tang-
Dynasty Dance and Music Pieces
Chapter Ten  Buddhistic Temples and Grottocs
1. Temples and Monasteries
9. Grottoes in the Sui Dynasty
3. Grottocs in the Tang Dynasty
Chapter  Eleven  Cultural Exchanges Betwecen China
and Foreign Countries
1. China and [ran
2. China and Japan
3. China and Countrics in the Sub-Continent of
South Asia
4. China and Arabia, China and the East Roman
Empire
5. China and the Various African Countries

Bibliography

Postscript

ol ah=d = A=A =i Il = ===

CAPSULE BIOGRAPHY OF EDITOR-IN-CHIEF
WANG RENBO

Wang Renbo was born in 1939. He graduated in 1962 from
Beijing University (History Department) and completed his postgra-
duate studies in the same university in 1965 when his specialized field
became archacology with a focus on the Sui and Tang dynasties.

He is now 4 research fellow and director of the Shaanxi Provin-
cial Museum, and concurrently he is teaching at the Northwest Uni-
versity in the capacity of professor.
the China Society of the History of Sino-Japanese Relations, a Coun-
cil Member of China Society of the History of Overseas Communica-

He is also a Council Member of

tions, Vice-director of the Shaanxi Provincial Archacological Society
and Vice-director of the Shaanxi Provincial Society of Muscum Work.

His main works include The Shaanxi Provincial Museum (a large-
format album), A Collection of Murals in the Tomb of Li Chongrun, Tre-
asures Housed in the Shaanxi Provincial Museum, The Cream of Shaanxi’s
Pottery Figurines (co-author), Complete Works of Chinese Fine Arts-Murals
in Burial Chambers (co-author) and Chinese Ceramics Unearthed in  Fapan
(translator). A number of articles and academic dissertations of his
have also been published at home and abroad.
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