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COMPILED BY HAN BICHI

SELECTEO WORKS OF CHINESE
PAINTING IN SHANGHAI (PART 1)

SHANGHAI PUBLISHING HOUSE OF CALLIGRAPHY AND PAINTING




PRELUDE

Active in the 19th century and at the beginning of this century, and having great influence
on Chinese modern and contemporary painting, the “Shanghai Painting School has in fact
neither a common program, nor a unified mode. Painting masters in the school, such as Ren
Bonian, Xu Gu, Pu Zuoying, Wu Changshuo, etc., were at once teachers, students and friends,
but there were great differences between them in personal styles and artistic tendency.
Therefore, we can say the “Shanghai Painting School” has only manifested a sort of common
spirit, so to speak.

The characteristics of the spirit which has been going on up to now can be summerized
into the following two aspects:

The first thing I want to mention is tolerance, that is closely related with the activities of
fine arts proper. The problem involves the essence of the activities of fine arts and the social
role an artist plays in the society. Though the painting activities consist of mystery and
enlightenment, artists are often praised as prophets in the community, leading to a tendency to
judge art from a non-art standard. To be more exact, painting is just a complicated technique
to create visual images while artists are nothing but experts who have mastered this technique.
Their work is original and creative, based on the accumulation of small but solid pieces of
innovation. Painting is just like doing an experiment. Having got an idea, you’ll do a lot of
trivial and elaborate work: trying this and trying that. People would not be necessarily
surprised at the process of drawing a picture. It is only a kind of quiet labour an artist does to
reflect a specific object in the world. So it is certain for artists to have the spirit of tolerance
when we have come to share the above argument. In most cases there are numerous schools in
the Shanghai painting circles, but they are quite loose. There are many factions, but they do
not repel each other. There are various spectacular styles, but they exist together peacefully.
There are frequent activities, but they only display their own magical power. Probably it is due
to the spirit of tolerance that the above situation can come into being. I myself think this kind
of spirit is worth advocating, and the atmosphere thus formed is very favourable to the
prosperity and development of fine arts.

The second characteristic of the “Shanghai Painting School” is seeking after the
perfectness of the continuity and originality in the development of fine arts. When creating
their own value, most people tend to find a way that can not only express individual mode
manifesting the flavour of their times, but also follow the cultural pulse of history. It is not
objective to deny this. Whether you admit or not, we could certainly find a form of this
continuity of cultural pulse of history in every artist. The spiritual activities of human being
are a process of continuous enrichment, replenishment, creation and renewal. With the
progress of human civilization art activities will develop accordingly. The great abundance and
possibilities of human activities will push art activities forward endlessly. So every promising
artist can find his own gap in the process of development and display his talent with his
originality. Armed with this common knowledge the so-called “Shanghai Painting School” has
formed a unique style imbued with both traditional spirit and flavour of our times.

Among the 16 artists in this collection of painting there are pioneering young people and
persistent middle-aged scholars always seeking for something new and better. Their works have
added a glorious page to the Shanghai painting circles. I am sure it will be inspiring for the
readers if they can enjoy these pictures in the light of the “Shanghai Painting School”
summerized above.

Fang Zengxian
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Qian Xingjian

Born in 1935 in Wuxi, Jiangsu Province. He once
learned to paint flowers and birds from Jiang Hanting.
Now an associate professor of the Arts Teaching
Section, Shanghai Foreign Languages University,
member of Chinese Artists’ Association, vice director of
Shanghai Overseas Friendship Club of Calligraphy and
Painting, council member of Hua Xia Painting Garden
of the Shanghai Municipal Political Consultative
Conference, council member of Shanghai Calligraphy
and Painting Research Institute, and vice president of
Shanghai Huangpu Painting Institute. His works: A
Hundred Birds”, “A Collection of Qian Xingjian’s
Painting”, “How to Paint Peony”, “How to Paint
Chicken”, “How to Paint Eagle”, “How to Paint
Peacock”, “Wading Birds”, “Natatorial Birds”~, “Singing
Birds”, etc.
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