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An ancient city with fabulous archeological
treasures and sites, Xian is a natural choice
for visitors who wish to appreciate China’s
five-thousand-year-old civilization. Now the capital
of Shaanxi Province, the city was known as
Chang’an in ancient times and was the -capital of
the Chinese empire for over seventy emperors and
throughout eleven dynasties.

The city’s long history has made it a treasure
house of rich cultural relics. There are examples of
brilliant architecture, the mysterious imperial tombs
and well-known ancient temples as well as neolithic
sites. Of both historical and artistic value, these
remnants of the ancient past provide a record of
most periods in the history of China’s ancient
civilization.
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INTRODUCTION

Closely associated with Xi'an are a wealth of
legends about emperors, anecdotes about famous
people, fairy tales and folklore. The heart-rending
story of the Tang imperial concubine Yang Guifei is
retold here, together with the legend about the
origin of the Great Wild Goose Pagoda, while other
stories bring together Chinese poems and fairytales
and the places they describe. The past is brought to
life in stories of long-dead imperial families where
fact and fantasy have become inextricably linked,
and there are accounts taken from more recent
times also, such as the discovery of the first Qin
terracotta soldiers. With this album in hand, the
imagination of visitors to Xi’an will be captured by
images of its past.
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FEEEHER GETEE) Qin Shi Huang supervised the manufacture of Qin terracotta soldiers. (by Pan Yuanhua)
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Bk #{@ Terracotta figure with robe.

THE DISCOVERY OF
THE FIRST QIN TERRACOTTA
SOLDIERS

The discovery in 1974 of the Qin Dynasty (221-206
B.C.) terracotta army near unexcavated tomb of Qin Shi
Huang, east of the great city of Xi’an, rocked the ar-
cheological world and aroused international interest. To-
day, visitors to China flock to the archeological site to
view this impressive setting, and for many it is the highlight
of. their visit to China. However, but for the curiosity of
Yang Zhifa, an ordinary Chinese peasant, this magnificent
find might still be lying undisturbed and unseen.

In the early spring of 1974, Yang and five other men
from the Yanzhai Township’s Xiyang Village in Lintong
County, Shaanxi, went out to sink a well in a corner of
the persimmon orchard lying southwest of the village.
The work went easily to begin with and the peasants
were in high spirits, but after two days of digging, their
picks struck resoundingly against a rock-hard layer of
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earth. Then, three meters down, they came across a thick
layer of red earth. This curious discovery gave rise to
speculation as to what it might be.

Some suggested that perhaps it was an old brick and
tile kiln. Others disagreed, thinking that it was more like
the remains of an old temple.

On March 29, 1974, while Yang Zhifa was swinging
his pick, he suddenly saw a piece of pottery that looked
like a section of wide piping (which turned out to be the
neck section of a statue) sticking out of the side of the
well.

“Hey, a pot!” he shouted.

Yang Yanxin, the man working alongside him, came
over for a closer look and said, “So it is! Get it out
gently, I've heard the old folks say that there is nothing
better than these old buried pots as containers for eggs.”

Gently digging around the pot with his pick and his
hands, Yang Zhifa gradually realized that far from being
a pot it was part of a terracotta statue. First, the head
appeared and was followed in quick succession by the
arms and legs, until the fragments of a large terracotta
statue and a section of brick paving lay uncovered before
their eyes. They soon discovered on the brick paving
three crossbows and a copper arrow covered in verdigris.

When the news got out that men at Xiyang Village
had found a statue while digging a well, people flocked
by the hundreds to see it. Quite by chance, Fang Shumin,
township water engineer, arrived to check up on the well-
digging work just after the terracotta statue had been
unearthed.

He demanded to know what was delaying the well-
digging.

“Have a look at this funny old thing we came across,”
replied the men, holding up the statue’s head for the
cadre to see.

“Eh? What on earth’s that?” cried the water engineer
in amazement. He immediately made a detailed exami-
nation of the well site, and then ordered the villagers to
stop work on the digging. He pointed at the brick paving
in the well.

“Look at that! Aren’t those square bricks just like
the ones they discovered in Qin Shi Huang’s tomb?” he
demanded. It was this water engineer with a smattering
of archeological knowledge who first connected the ter-
racotta statues with Qin Shi Huang’s tomb site a mile
away. Yang Zhifa and the others looked at each other
in amazement while the engineer cycled back to the town-
ship to make a telephone call to the county authorities.

And so it happened that the terracotta army was
awakened from its two thousand year long slumber beneath
the ground.. Little did Yang Zhifa guess that the old pot
he found would lead to the discovery of a whole under-
ground army shocking the whole world.

(Zhao Hong)
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“During the age of the Emperor Shennong,... the
people knew their mothers but not their fathers. Living
logether with the deer, they tilled the ground and wove
cloth, and between themselves there was no strife.” So
funs a part of Zhuang Zi — Dao Zhi,a work by the ancient
philosopher Zhuang Zi (369-286 B.C.).

The Banpo Museum, located at Xi’an, has provided
a wealth of material from a time cérresponding to that
of the legendary Emperor Shennong. A treasury of cultural
telics of every description, the excavated site of Banpo
)resents a clear picture of a neolithic, matriarchal, com-
munal society at its height. The archeological evidence
fallies with extant contemporary accounts enabling us to
fecreate a vivid and realistic picture of life at that time.

Situated on the banks of the Chanhe River in what
s now Shaanxi Province, the Banpo settlement flourished
around six thousand years ago. The inhabitants lived on
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THE BANPO AND MOSUO MAIDENS
—PAST AND PRESENT TRADITION

fish from the river, game from the mountain forests, and
crops which they cultivated, clothing themselves with ma-
terial they wove themselves. A brave and industrious peo-
ple, they practiced equality and democracy, and had a
system of communal production and use, with no private
ownership. Their society was organized along matriarchal
lines with women at the head of each tribe. One interesting
feature of Banpo society is how the young women selected
their mates.

When the girls in all the tribes reached maturity,
each one moved to live in her own hut where she received
young man from any of the tribes except her own. These
dwellings were partially hollowed out from the hillside.
In the center of each one was a square mud oven, and
a passageway separated from the main area by two low
partitions led from the doorway to the central oven. The
floor and walls were both made of neatly laid mud and

i iMdEN S The indoor scene of Banpo Museum.
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straw bricks. The sleeping platform was spread with matsh
and coarse cloth they had woven themselves, and fingf ™
pieces of attractive pottery stood about elsewhere in thet
hut. The young women of Banpo dressed in short shirts
made from fur pelts or finely woven material colored wit
natural plant dyes. Their hair was kept in place with ping
made of bone and stone, and they beautified themselves
with jewelry and ornaments such as stone beads and pen
dants, jade earrings and pottery, and stone necklaces:
Thus attired, they would welcome favored young men
into their huts.

This custom still exists to a certain extent among
the Mosuo people living in the Yongning region of Ninglang
Yi Autonomous County in Yunnan, and also in areas of
the Muli Tibetan and Yanyuan Yi Autonomous Countie
in Sichuan Province. On reaching maturity, Mosuo girls
hold a ceremony called “Putting on the Skirt” after which
they go and live separately in a bamboo hut known as
the “guesthouse.” Here they can meet their “asha” and
invite them to spend the night.

The word “asha” means “lover” in the Mosuo language,
and is used as a term of address for both sexes. When
two young Mosuos become lovers, it is usually the bo
who proposes the match, and when he has gained the
girl’'s consent, he goes round to her hut to spend the
night. The relationship is purely sexual, and early each
morning the boy returns home to eat and work. The
children resulting from this union are brought up in the
mother’s family, so it is a true case of a people who only
know their mothers but not their fathers.

(Zhao Hong)

FyidiR (B JRE) Banpo maiden. (by Hui Lang)

FWANAR Painted pottery basin with human-mask
design.
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IR RLSERATE CHREE)
The young monk with the dead wild goose in his
arms. (by Fan Chongmin)

THE STORY OF THE GREAT
WILD GOOSE PAGODA

In the spacious temple grounds of the Great Temple
of Benevolent Grace (Ci’ensi), which lies to the southern
suburb of the ancient city of Xi'an, there stands an im-
posing seven-tiered brick pagoda. Known as the Great
Wild Goose Pagoda, this famous edifice has an interesting
tale attached to it.

The Temple of Benevolent Grace was built by the
Tang Emperor Gaozong (reigned 650-683) while he was
still crown prince, in memory of his mother the Empress
Dowager Wende. At that time there was no pagoda, and
this engaging legend shows why it was later added.

The monks living at the Great Temple of Benevolent
Grace lived a life of ascetic hardship and prayer, greeting
the dawn of every new day with a bell and retiring at
night to the sound of a drum. For a long, long time,
however, these monks had not touched goose, venison
or veal, and some of the less pious amongst them day-
dreamed incontinently of these delicacies.

14
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Early one morning, a howling northwesterly arose:
which sent the yellow leaves spinning and made the temple’
especially cold and cheerless. A young monk came to
refill the oil lamps burning before a statue of Buddha.
He pulled his robes more tightly around him as a cold
gust of wind swept through the temple door catching him
full in the face. Momentarily blinded, the young monk
staggered and then tripped, collapsing on the stone steps
of the platform.

Since he had entered the monastery, neither meat
nor fish had passed the lad’s lips. Instead, he had to
content himself with simple vegetarian fare, which always
left him feeling hungry. Moreover, in the previous few
days, the temple had run short of kindling and rice. Con-
sequently, the young monk was already weakened with
hunger, so it was not surprising that this cold draught
chilled him to the bone and stars danced before his eyes.

If he had not dragged himself up with the help of a
nearby pipal tree, it would have been quite possible that
he could have taken another tumble and hit his head.
At the thought of the bleakness of life within the mon-
astery, the lad’s mind turned to his mother’s tender care
and, in spite of himself, two hot tears of longing slipped
down his cheeks at the memory.

Just at that moment came the clarion call of a flock
of wild geese. The young monk turned his head to look
and saw a great V-shaped skein flying southeast to the
warmth. The lad watched spellbound and said to himself,
“My brother monks have had nothing today to appease
their hunger. Oh Buddha, if you are really all-powerful
you should know of your servants’ difficulties.” No sooner
had the words left his lips than a strange thing happened:
a great wild goose detached itself from the formation
and, uttering a melancholy cry as if in farewell to its
companions, plummeted from the sky and landed dead
at the feet, of the young monk. Struck dumb with as-
tonishment, the lad roused himself and ran off to the
main temple where he sounded the bell summoning the
other monks.

The noise brought everyone scurrying to gather out-
side the main temple and when they heard the young
monk’s tale, they looked up into the sky to see the geese
vanishing into the distance. At the sight of the still-warm
goose lying at the young monk’s feet, some of the monks
began to sob while others had tears openly running down
their cheeks. They set to work and built a pagoda as a
memorial tomb for the goose, and named it the Great
Wild Goose Pagoda.

'Despite the vagaries of wind and rain, the 1,300-year-
old pagoda still stands unchanged, and the story of the
wild goose which sacrificed itself has been handed down
from generation to generation.

(Qin Tianxing)
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