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>> Modern Explanation of
“ Chineseness in Indigenous Mode”

Rich and profound cultural deposits are shown in the
exhibition of “Chineseness in Indigenous Mode: Contemporary
Renaissance in Aesthetic Reconstruction”. The so-called
“Chineseness in Indigenous Mode” is not merely simple continue
of traditional Chinese thinking, aesthetic interest and art quality,
but also integrated with the essence of western culture and art,
as well as humanistic concepts, aesthetic tendency and way of art
expression in contemporary Chinese context.

Artists participated in this exhibition show respectively
independent art concepts and creation modes, integrate their
concepts into creation and present their works in different forms
and mediums. However, just among those differences, they still
share something in common obviously, that is the deeply covered
“Chineseness in Indigenous Mode”. Deep in their heart, they
bear something of gloomy and abundant historical aftertaste of
traditional Chinese culture and art. Meanwhile, they also absorb

smartly and thoroughly the classics and innovation from the

>>

West. The integration of the above two factors together with the
new consciousness of contemporary Chinese style injected by the
new expression context of current China brings forward the new
cultural appeal to people.

Today Art Museum stresses highly upon the
presentation and research of contemporary art, strives for
offering a favorable showing platform for artists and works
of real art value and the depth of contemporary art history,
offers important chances for further and deeper exploration
and research. The exhibition is meant to offer a chance for the
artists and art researchers to convey “Chineseness in Indigenous
Mode”, to explore its aesthetic interest and to push forward
the contemporary renaissance, so as to further promote the

flourishing of local contemporary art.

Today Art Museum
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>>Chineseness in Indigenous Mode: Contemporary

Renaissance in Aesthetic Reconstruction

Gao Ling

Situations, Issues and Challenges faced by Chinese
Contemporary Art

Since late 70s and early 80s of last century, China has ended
its long-term domestic political struggles and implemented
revolutionary opening policy. Its social economic life has begun
entering into the right path, especially since the full start-up of its
market commodity economy system, its culture and art are trying
hard to get rid of functions as moralizing on political struggle’s
and ideological services, while facing the challenge and influence
of commercialization. Chinese art, in its process of getting rid of
its moralizing functions, it appeared as Scar Art, Rural Art and
Trendy Art after its ten years of turbulence. When art peeled
off external burden impressed by specific Chinese times, it
referred to criterion and concepts from western world, namely
enlightenment and rescue--another external element. Such a kind
of exotic element played an undeniable role in breaking the old
political superstition, while reduced to Utopia for its over lifting
of self-determination consciousness. Then after entering into
90s, the deconstruction of such visional subject consciousness
by the commodity economic system would inevitably result in
the collapse of Utopia and break of abstract human value system.
Then the suspected enemies politics and ideology began to hide
themselves, while the new one--commercialization---appears
everywhere. In the gap between the hiding and appearing,
Chinese art met with conflicts from both sides, taking on
complicated conflicts and multiple trends. Difficulties never end
like that. The extensive promotion of commodity economy will
inevitably require the globalized operation of capital, which will
inhence combine China with globalized economy. Then while self
liberating themselves inside, culture and art actively participates
into comparison, communication and challenge with others in the
world.

All these just showed the situations, issues and
challenges faced with Chinese culture and art the country of the
Third World in the last 20 years. In another word, how to treat art
and social politics, art and commercialization, art localization and
globalization correctly is just what Chinese art should solve and

is solving. The solutions for these three subjects vary with people,
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especially for Chinese artists. Seen from situations in the last
dozens of years, political pop, applications like cynical realism and
latter various art materials and mediums since 9os of last century
were resulted from Chinese artists’ efforts, with achievements one
by one. They pushed Chinese art to show various manners and
ways when facing with the above three subjects, showing the rich,
multiple and opening Chinese art.

However, if we can take away from the complicated
characteristics of contemporary Chinese art, change into a
thinking of transposition, we will find that what face with
contemporary Chinese art, the three difficulties, like three
mountains in the whole contemporary art, stopping Chinese
art from developing more extensively and further. Then to find
a way to overpass them has been the goal of Chinese artists for
years. The process of seeking, creating and adopting solotions
actually contains profound pragmatic meanings and value.
However, pragmatics originated from Wittgenstein’s critique of
philosophy can not replace semantics itself, rather than saying
that pragmatics and semantics are like refer to and be referred
to, neither can be omitted, just for the convenience of talking and
arguing, temporarily differentiated.

That is to say, seeking, creating and adopting solutions
are the ways to overcome the difficulties faced with contemporary
Chinese art, can never replace the pursue of inside spirit
and quality of contemporary Chinese art. The existence and
realization of the latter should take place in more extensive and
high zone of the whole contemporary Chinese art. Positively,
constructively foresee the core of Chinese art to be extended to
the viewers, transfer the reasonable appeal in traditional culture
with contemporary visual language, serving for the description
and construction of spiritually ideal coexistence among
human, nature and society. That is the internal value pursue of
contemporary Chinese art. For artists, the solutions for the above
three problems in the last over 10 years are actually related to
the yearn for cultural home long-living in their hearts. The only
thing was that this kind of homeless shouted out of the hollow
flat before the ending of political disaster in 80s was covered

temporarily by the complicated trend of internal and external
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political economy and culture situations in 90s. In fact, no such
retrospecting of lost spiritual home, no such yearning for new
spiritual home, no such persisting of ideal situation as models
too high to reach in ancient Greek art deep in their hearts, these
methods and ways of understanding and solving problems in
contemporary Chinese art would never exist and continue.
Indeed, to truely recreate the social living and natural
environment surrounded is the key meaning of the artworks. In
specific period of time, especially when great changes in social
political and economic life, the mission of the art is to reflect the
influence on people’s spiritual life by such a change. The artists
used all kinds of methods including irony, mocks, imitation and
metaphor to express their attention, query and criticism, forming
a generalized trend of contemporary art since the 9os. However,
such art value based on opposition and criticism was actually
targeted at organon. They can not replace the art view and
construction of value pursue based on methodology in the aspect

of development and future.

Pursue of Internal Spiritual Quality in Contemporary
Chinese Art

Resulted from China’s Cultural Revolutions Since the
Modern Times

If we further cast back our view, we will find that the problems
and challenges faced with contemporary Chinese art today
are actually what to be solved for Chinese art in modern and
contemporary times. From the second half of 19th century to
100 years after the establishment of new China, the modernism
revolution of Chinese art experienced a historic developing
process of preparation, inchoation, formation & development
and differentiation, especially when democracy and sciences
were strongly advocated in May 4th Movement, on which the
revolution of Chinese art began its formation and development.
Just as this modernism revolution bore close relationship with
the historic mission of nation development and saving, it could
never be separated with functions like practicality and utility
from the beginning. Also for this, the modernism art style and

cartoon means became the main presenting methods of art in
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China’s modern history. Though before the anti-Japanese war
of 20th century, in some big cities like Shanghai, local trend
of integration and adoption of traditional Chinese art under
Western commercial culture ever emerged, many constructive
super-utility thoughts, culture and artworks integrated with
Chinese and western style appeared, such short-lived flourishing
of culture and thoughts could not replace the whole situation of
Chinese culture in the whole first half of 20th century. Chinese
art born in agricultural civilization was forced to begin its change
of modern form by outside force. Such change was always
accompanied by civil strife and foreign aggression. While in high
contrast, the western culture and art changed from classic form
to modern form, then to contemporary form, always responding
to its social and economic revolution and productivity promotion.
Such development and revolution were self-determined and self-
initiated, never over affected or determined by outside force. It
was just the characteristics of Chinese art history of the modern
and contemporary times as a special period of Chinese art history.
In another word, Chiese art history in this period of time was
not autarkic developing process of traditional Chinese art and
thoughts, but appearing, developing and differentiating directly
affected by foreign thoughts. If we say the conflicts in traditional
Chinese art itself is the internal cause, then what played the main
role in the whole developing period of Chinese art in its modern
and contemporary times was the external cause, though through
the internal one.

As we may see, behind such a complicated and
unique characteristics of Chinese art history in its modern and
contemporary times, there was still a basic conflict or developing
clue, that is oppositions and arguments on utility or non-
utility and target of culture and art, also the debate on art’s self-
discipline and heteronomy. Other conflicts and problems like
art concepts, language and presenting methods are all focusing
on this and stretching and extending for the fundamental. We
all know that the ancient Chinese art and aesthetic traditions
were basically Confucianism-orthodox, while Confucianism was
just a typical example of utility value in art and aesthetics. As

affected by foreign force, aesthetic views of Kant were brought
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into Chinese art and aesthetics in its modern and contemporary
times, utility art and aesthetic value became more maladjusted
to the antifeudal revolutionary demand. However, due to its self
limitation in theory, also as Chinese society’s long living in the
national democratic liberation movement of anti-imperialism
and anti-feudalism, the super-utility art proposals and aesthetic
demands were criticized and checked right from the beginning.

Those art thoughts and aesthetic schools from western
world originally bore a kind of self-discipline and characteristics
in its homeland, however, when entering into China, it became
tied to the utility demand of national democratic movement of
anti-imperialism and anti-feudalism specially appeared in China’s
capitalism and modern times, which determined that Chinese art
in this period of time could not adopt foreign cultures and then
integrate with its own traditional culture and realized innovation
thoroughly, purely, but mixed. Such kind of congenital deficiency
and postnatal loss were closely tied to the short-lived tragical
history of China’s bourgeois in modern times.

With analysis on history, we can clearly see that any one
or two times of cultural exchanges and integration will experience
a long-term repetitions and assimilations. During this long period
of time, halfway done, no pureness or mixed are what can not
be avoided. For example, the Buddhism first came into China
in Eastern Han period, but we could still see the abrupt track of
copying and imitation in early Buddhism artworks in Wei, Jin and
the Southern and Northern Dynasties two-three hundred years.
It indicates that the adoption of foreign culture and art as its own
is a complicated life gestating process, any human accelerating
and hastening is unpractical. This is not saying it will take five-six
hundred years to change into modern Chinese art, for the term
of integration varies with times and conditions. There is never a
fixed mode, only objective realities and rules.

In the aspects of scale and scope, since the modern and
contemporary times, we find that such exchange and integration
of Sino-foreign cultures never broken is different from any other
in the history, for the exchanges appeared among nations in
Pre-qing Dynasty, between Zhongyuan culture and minority

cultures in Wei, Jin and the Southern and Northern Dynasties
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are all inside oriental culture, but this time, it is the conflict and
exchanges between oriental Chinese culture and remote Western
culture. The difference is so huge that this kind of integration
would be a more significant leap.

Correctly understand Chinese art developing history
in this period of time is important for the future development of
Chinese art and its contribution to the world. Though the modern
change of Chinese art can not compare with Western countries in
its length of preparation, formation and development, its historic
volume in over 100 years and problems ought to be solved would
never be surpassed by western art at that time. Even, we can
rarely see such a kind of conflicts, such fierce struggle and arguing
among nations, classes and political forces in the situations
invaded by foreign enemies and controlled by Left political
consciousness.

Over 100 years, accompanied by the demand for
anti-imperialism and anti-feudalism and national democratic
movement, control under Left political consciousness,
disturbance from commercialization and affect of globalization,
Chinese art vacillated among art freedom, self-discipline and
practicality & utility, while tumbling in adsorption and integration
of sino-foreign cultural languages, styles and values. It spanned
over several times, with excellent works showing the pursue of
Chinese modern art spirits in hard times appearing batch by
batch, demonstrating the new breath of walking out of traditional
Chinese art. All the efforts by them have become significant
wealth for constructing contemporary art of Chinese style.

Meanwhile, we must clearly realize that though a
series of problems to be solved for modern change of Chinese
art have been brought forward based on the clue of utility and
non-utility in the last 100 years, also ways and methods have
been sought out from different aspects in different periods of
times, there were still few problems actually solved. Problems
which was put forward decades or hundreds of years ago have
still repeated constantly. For the reasons, on one hand, it was
caused by the special historic situations of China’s society. In the
west, concepts like affirming human’s freedom, equality, caritas,

dignity and value through art have already been embeded in




