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FOREWORD:

ABRENHBRE T SHERNEERNFSARHER, XEEREEE T AXKAEN
B, WE—EHENANDNRBED, 4, AT RLABUHEENERTEE, EHETE
FH7 ( NAXOS ) 18 5 /A 5114 B 1900F Mk v AR IER M S 1,

ZRIINBEEROESEERS, MXA (HRSHEHFET) (HCD—K) M2
ZEFIMB=KRPREEN—K, o, ZRIINABHITHEAFEREZ « REHT ( Ferdinand
Neges ) IR&HBH (EMERE (L) ) (EHMEE RHRIEHRR) SK%KEIRHE,

BAING ST HFFIh, XIBHB_FI. =FHONOEBESAHM, XFEEFTTN%
SJEMABEH X SN, EEmi . & ARSI B (& AR R R AR R,

WAMERHERHEFLATRETHFAANSHERR (EETRNEZRIE ) XHOSE
W, ¥} EMANESBELSETT FBNIEE, TREFEL, EERFLETFNIEEL FH
XELEH TR RERIIRFNERZEIR

®Kift, XEARERINISEAR—TSE, RGHBCOPHZTM—FE, AREH—TH
BT, BBEIELBRTHEACERTRENIEENS, HELBILEIEGCHERNG
iR,

BRRAER P!

KEHRR - BAtE
200618 #thsh

In this book | have collected famous and unknown guitar pieces from 400 years of
classical guitar music. The most recent piece in this collection is from 1900 in order
to keep the book affordable and still enclose the NAXOS CD.

The present volume 1 is the easiest of the 3 volumes of this series which is grouped
according to difficulty and is meant to continue the practical section of Ferdinand
Neges' and my own guitar tutor ,Play guitar 2" (Doblinger).

We begin with an etude section. This is grouped in two-part-, three-part-, and four-
part arpeggios and is meant to prepare the ground for the following chapters of
renaissance, baroque, classical and romantic epochs.

All these compositions have been performed by different (also in style) guitar so-
loists recording for the CD label NAXOS for the accompanying CD. All pieces have
been provided with very detailed fingerings, also for the right hand — and are meant
to be very consciously considered and to help in playing them.

However, these fingerings by the editor can only remain subjective and are meant,
just like the musical recordings on the CD, only as a service and an aid in developing
one's own preferences and ideas — in finding one's own interpretation.

For this | wish you lots of fun!

Michael Langer
Vienna, January 2006
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ILSMREERIE:

AFHNIEZATHEMNFERR: EFNIEERBFERTR:
p = #83E ( FBFEZFIE. pulgar) 1 =R
i = 81 ( APEZFE: indice ) 2 =hig
m = $35 ( FAPEF1E: medio) 3=X%E
a=7F%E (APFIE: anular) 4 = IN¥E
(i) = ITHEEN S —fhigx 0=%
— Legato: « Staccato: @12#, Portato: WriZEzs,
LS E5FZETER BEMRNTESR
Rk FodrZ= = [8]o
3IERBERLL, 1
e EHHGIRN, !
_________ BigEE =
P ) EFEHo
BRI A K R ]
( FHERBERL ) =
EFL: PN SHHEFFE .
iz ALK BN ZN A= T—TT_A_'—F
( IEFTR o S

= BARMEL. EHNEL!

Crescendo: ZE#E

Barre fingering: %, #% %1
co b8 1 et 1 %) 4 %,

Hinge barre: ZHfth/Ri& L H LA X FD
Be—REiEHZ, BEXMHEZER
R2¥ 1 58 TRSZEIRIEN, B
FERHE T 1 5%,

BiEfL, REMENERETRZ
AR —FEHER X,

Alternating Stroke Repeat: & &
E%hE, sHERFRESRENA
ARBEEFEHEFR o

HEILS: AWEERNNE -
1HE A %o

D. 19 706

=

Accent :
&,

BT 1 5T ETHE,
BHEE-—ERFEZ
E (BREIZ™%
FREAFE ),

Glissando: &%, U RAIEAAEE,

EEEL ( LH): ZSREFERIE
MEHE, F-PEFIESE,
FAEL (TH): XTSHEESR,
= SRMEL. LKL

Decrescendo: &=&=455

MR R AR LA 4 5
3 5%,

Inner barre: f 1 $54%&{F 4 3%H0 5 5%
(LR BEELXTHEATH ),

&Y, ZEFEME/\EICIEN,



SIGNS AND ABBREVIATIONS:

The fingers of the right hand are abbreviated with

letters:

p = thumb [Spanish: pulgar)

i = forefinger (Spanish: indice)

m = middle finger (Spanish: medio)
a = ring finger (Spanish: anular)

Legato:
tied

= an alternative way of producing a note

Staccato: short, the individual
notes well separated from
each other

The 3rd finger remains on the
string: the note keeps vibrating.

The thumb plays several
consecutive notes.

Let the notes sound longer
than their actual note value
(finger remains on the string).

Legato slur: The second note is
produced with the left hand. Ham-
mer-0n or Pull-Off (as shown here).
= technical slur: dotted line!

Crescendo: increase volume

Barre fingering: place the 1st finger
across the 1st through 4th strings
at the Vth fret.

Hinge barre: the 1st finger is in the
position of a complete barre chord,
but depresses only the 1st string
with the fleshy part at the base.

The thumb stretches across all 4
strings.

Alternating Stroke Repeat: use the
same finger twice in spite of the
alternating stroke.

The fingers of the left hand are

abbreviated with figures:

= forefinger

= middle finger
ring finger
little finger
open string

fl

i

1
2
3
4
0

Portato: sustained, =
note length so-
mewhere between le-

gato and staccato

e

-—

0
w,

1l

ll

o

e VI

|

b

%

Muting sign: mute the open A string with the thumb at the

indicated position.

W5

19 706

Accent: this note should
be stressed.

Change of position: the 1st fin-
ger leads, but must not neces-
sarily remain in contact with the
string (to avoid making noises on
the bass strings).

Glissando: audible change of
position

Tie (above): let the note vibrate
Phrasing slur (below): play the
notes legato.

= musical slur: normal line!

Decrescendo: decrease volume

Barre fingering with the 4th fin-
ger: place the 4th finger across
the 1st through 3rd strings at
the Vth fret.

Inner barre: the 1st finger is pla-
ced only across the 4th and 5th
strings (slight inverse bend of
the finger end joint).

In the original the bass note is
written an octave below.



HXE43) / BASICS

BHEEA-LEHESENGIENBRNZNRIINTFLE,
HENRATEPREFRETE-LEREANKIGFRE, LR
BXRT - NUEBHEST SHZERRI,

AESMIZIRKBRAREER, SELRSMEIDNE
XM, Pl REL - RRNES - KL RIS
HhER ST DUERBEN S ERAXFNRKIT, FEEBNEMA
AT HIMNBE CEELINFTEEUET F S X MUER, K
MNZEAXEELOBZZNE, MEEEAENNSTR
Ak, ERHFEHFATBENEEHT BCHSHERE
A,

xF1Edm:
ZE#ED

& “02 /VRIR" B—EREN (B%) IGRERN#EE
BMNEEHLURGEHRERNFEIFZNE I dh, “01 7Rk
BH=NE2EMN. BREENE NI th 04 B "( FF
HEEREEMNNT ) RESHXREIFENESIHIT, UK
IR FE L,

‘06 3dh” hEFRINF . ERHPHFZERZEEXK
ANFEHENNFEINIZ, HEBEEPHNEMFEDIEE,

=8
“06 BiZ=®h" 0 “07 KER 19" HETHEN=FHE
S5,

‘08 " F0 "09 PRIR" AFZRAPRBEAT
A EHFE, 10 TR BFLERALEFREONES,
mEBEN=FEFRETHREN "RRRE". kE. KS
FpEIHNESR, "1 438" SHTRBEE: £—1=
BERERY, BERERR 2 XthBERE 4%, A L0F
WHERD, KEZHT LS,

AR

12 VERIRT PhBET -—E=FIWH KR L, 13
iR, MR “14 NFTIR” F0 “15 PRIk, MR RREE
eI dh,

A £ .

HEEFER - FK%

EHFERRNSHEER, GEECREFTEE, ¥
S5RTRHEBRTEM_FR/NH, EFLNSMHIRRIEm, B
X F 20 HEFMZRNERINARBFEENE N,

W - EWH

WENEERE L REANSHERR, BN, fhthIER
BEMSIRONETBEESEZ— Gt TP RERE
% - RRNIFSEBESHT T ZHEE, 767 SHESR
BT - kML
SN 43 TUHIF

S 43 T1HY a8

I want to start off this three-volume anthology with some
straightforward, modest pieces. They are meant to help in
identifying and technically/musically executing two- to four-
part arpeggios and chords.

The etudes of the classical guitar composers such as
Fernando Sor and Mauro Giuliani are perfectly suited to
perform this task They have been composed by master
guitarists for their own pupils in one of the instrument'’s
golden ages. And it is not their pedagogic value but their
musical contents that merit their inclusion in the NAXOS
guitar collection.

ABOUT THE PIECES:

Two-part

,02 Allegretto” is the perfect etude for practicing simulta-
neous (at first) and non-simultanecus two-part chords.
,01 Andante” alternates this with one-part passages, and
,03 Andantino” with three-part passages. ,04 Agitato",
which is written in two parts (except the two final bars) is
well suited for practicing the articulation of pick-ups,
suspension and resoclution.

,05 etude” is in two parts but has many passages in which
the right (and left) hand has to be treated as in four-part
chords. Please note the very detailed fingerings

Three-part

,06 Preludio” and ,07 Leccion” are straightforward three-
part arpeggios.

,08 etude” and ,,09 Allegretto moderato” alternate in some
instances with four-part chords. , 10 Andante” also demands
some four-part playing of the right hand but uses the
consequent three-part writing so typical for Sor: melody,
bass and inner part accompaniment. ,11 etude” has two
fingerings: one three-part fingering with thumb also on 2
and 4 and a four-part fingering incorporating the use of
the ring finger.

Four-part

,12 Allegretto” has also some extended three-part passages.
The following , 13 Moderato”, along with ,14 Andantino” and
,15 Allegro moderato®, is one of the most beautiful Sor
etudes.

LEXICON:

Aguado, Dionisio

The Spanish composer and guitarist spent many years in
Paris and was duet partner of Fernando Sor. His guitar
manual was very important far into the 20th century.

Coste, Napoleon

is regarded as the greatest French guitar composer and as
one of the main exponents of romantic guitar music. He
transmitted many of the ideas of his teacher and friend
Fernando Sor to a new epoch.

Giuliani, Mauro
Lexicon p. 43

Sor, Fernando
Lexicon p. 43

D. 19706
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ARFx - R HT (Jason Vieaux )

EE—WIREN, K- R
HEN/N\DSFIERER.
Jason Vieaux plays the eighth-notes very
short in the first part's repeat:

/ —

T
ANDANTE
op. 44 Nr. 15

( Fernando Sor, 1778-1839 )

D. 19 706




10 )
® o2
&2 - B E W5 ( Steven Novacek )

REOETL (ETLARERN) HBER
RENEH,

The phrasing slurs (not original) are meant as an

aid for the musical interpretation.
IR

ALLEGRETTO
RIFFAS 20X E % ST theY, THR op. 35 Nr. 5
AR EFZNZ A A .
Play. this etude at first also | --«--wwewvmsccocmanoa. i
n s R BREE © BR
in simultaneous chords: p | T
—] ™~ ( Fernando Sor, 1778-1839 )
: i e 3
= p— | 1
1 | | Il | [ — |
(VRN — — —] — — —
p i P 1

D. 19 706
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§ o M 4T A

Hr#s2% - wE YR ( Steven Novacek ) ANDANTINO
- = op. 35 Nr.2
) ! J\]d WERMR, BN THE=N/\DSTRIZEREEE, MM L .
i ItEEHRBEEFEER: #HREE + RR
D r The third eighth-note should always be played as a pick-up ( Fernando Sor, 1778-1839 )
. for the next downbeat: .
_ o T~
m ™ T et m .
—0 @ o . T o= '
Q—“—‘l [ e J -
7= o 1 i d% e r
A\SV B 4 4 2 9
3 3 .
D r D er 2 3 D TT D
5 ] 1 A Iy~ e ——
5 4+ 0 X i : 3y Qi i 4 f Tf +f—_—t
\§ 3 Ji W | 1
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m m
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Ht - #iH% 3 ( David Starobin ) ) I |

M1t i FMTIE / 19th century guitar
CDR BB T E3%, AGITATO
CD-recording in lower tuning op. 51 Nr. 3
BEE GET OUE - \
S — ZHEIMIIEFEERRGEIRETHIG. SHEE
.P\ N 5k, BRKTFESICHEEKRGMNGIEKFN
—P——g——  E&H
1 = This etude is extremely well suited for practicing the
T articulation of pick-ups, suspension and resolution, BZ - ®KATfE
— ——— but don't forget the larger phrasing and dynamics!  ( Mauro Giuliani, 1781-1829 )
— o a m o
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Fedhilr « #8E3FHEr ( Nicolas Goluses )

Z 3 H

ETUDE
op. 60 Nr. 5

EXNGEId D, FEREEREF (BELF ) RRHTUNFBHNFZ, FHLEBRIEX!
This piece has many passages in which the right (and left) hand is treated as in four-part
chords. Please pay attention to the fingerings!

( Fernando Sor, 1778-1839 )
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Da Capo al Fine

ARBE - ZrEAE (Jeffrey McFadden)

BHE - EHEEISIELHIRT (HRES - RRNSHEFE) . BRTASERE - %
L%, BREDPHIMT KBLFRIE, thARNBTHNERRROFSESHESD,
R T — &t B CHREIER, FlXE (FiRd) , RRGI=ZFHESHREME.
Napoleon Coste published a "Guitar Tutor by Fernando Sor” in 1851. In spite of the title
the work was mainly by Coste himself in which he published many of the ideas and pieces
of his teacher, Sor, but also his own original compositions such as the following Preludio —

a perfect lesson in three-part arpeggios.
e
Bl &=

EWHC -
. ” S ( Napoleon Coste, 1805-1883 )
3 3

;m pom 3 3 3 3
e e e e e e e ==
& F—— o = e e

/f r f\
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06
B85 « mRKR%F ( Norbert Kraft )

B - RN KFRBETZERNEEED (NRENERTE) ,
FERERKR, BT FHGRTAFEEK, LFRIFEESARGI=1F

BB NS5 a
Norbert Kraft plays this only from the fifth line onward, but then in the highest
possible speed. Don't be deterred by this, Leccion 19 is a perfect lesson in

simultaneous and broken three-part playing.
R B 19

LECCION 19 HHEEFER - fLZ
( Dionisio Aguado, 1784-1849 )
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