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here are many people who say Thomas

Edison single-handedly' invented the

twentieth century. Although there are

those who may dis;tgree, one thing cannot be

“denied: Edison was a genius, and his inventions

® greatly affected the development of modern
society.

Born in 1847 in Ohio, Thomas Edison at-
tended school for only three months. After his
teacher claimed that he could not learn, Edison’s
mother decided to teach him at home. There he
was allowed to explore the subjects that most
interested him. By age ten, Edison had built a
science laboratory in the basement of his family’s
home and had become an avid? experimenter.

Edison got his first job at age twelve on the
railway selling candy and newspapers. Three

years later, he suffered an ear injury? from a

The Edison Effect
KEHR —F 4

Q\

train accident and lost much of his hearing. He
could have had an operation, but he refused. He
insisted that being deaf helped him concentrate
on his experiments.

Thomas Edison’s first invention was the au-
tomatic? telegraph repeater. He was already an
expert on the telegraph before he came up with
a gadget that sent telegraph signals between un-
manned® stations. Thanks to Edison, people were
then able to send several telegraph messages
simultaneously®. ‘

Next came the electric vote recorder. It
made voting quicker and more accurate, yet no
one wanted to buy it. Edison then moved on to
tackle” the stock market ticker, the machine
that gave information about stock market prices.
Edison improved it, and sold the rights for
US$40,000.

In his late twenties, Edison built an “inven-
tion factory” where he and his business partners

could dedicate all their time to inventing. After



improving upon the telephone, Edison created the
phonograph, his favorite and most lucrative®
invention. Although Edison did not actually in-
vent the light bulb, he did create an electric light-
ing system which led to its widespread use.

A tireless achiever, Edison established the
first central glectric power station in 1882, en-

abling New York to be the first city in the world

was spent making and improving inventions in-

cluding the motion picture camera, the alkaline
battery, the copy machine, and the microphone.

Thomas Edison died at the age of eighty-four
in 1931. Three days later, much of America
dimmed its lights in honor of’ the inventor—

man who had more impact on the development

o . oy . 10 2% .
of present-day civilization'® than anyone else in

to have electric lights. This was the beginninﬁ“‘ history.

the modern world in which elec-
tricity became a way of life. Vocabulary

The following year, one of 1. single-handedly i adv. A M, HEiR— A
Edison’s engineers discovered 2. avid ['sevid] adi, AEH., BT EH
electrons, which eventually led to 3. in,j,ury ['ind3arri] # (Bt 2 =1 )%%ﬂ g
electronics, the branch of science 4. automatic [ o:te'meetik ] adj. BFHHM i
dealing with electricity. This dis- 5. unmanned [An'meend] adj. TAK, TABRIH
covery was patented as the 6. simultaneously [simal'teinjesli] ade. FENH, B L4 M
“Edison effect”. Without 7. tackle [teek(a)l] v. HFHE
electronics, we might not have 8. lucrative [luzkrativ] adj  BRIWE . WEH
radio, TV, computers, or space > honorof £ i ol B ORI 0
tigvel: The restal Blison’s 1ife 10. civilization [sivilai'zeif an] n. B, XHEHER
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ince the dawn'! of time, man has dreamed

of flying like the birds. But, though some

of the greatest thinkers in history had put
their minds to creating machines that would make
this dream possible, by the twentieth century we
were still stuck on the ground. All man could do
was float in hard-to-control balloons or difficult-
to-manage gliders. It wasn’t until 1903 that
mankind’s dream became a reality, after two
young men tossed’ a coin to see who would be
the first to test their latest invention: an airplane.
These dreamers were Orville and Wilbur Wright.
Though the brothers were high school dropouts?,

they were innovative. With self-taught* me-

chanical know-how, they ran a bicycle shop,
making everything they sold there themselves.
It was there one day that Wilbur read about the
death of a German glider pilot. To his amazement,
he learned that men still couldn’t fly, and thought
that he and his brother might have a chance at
doing it successfully.

Though the story of the German pilot inspired
the Wright brothers to take action®, it was a toy
that initially sparked their interest in flight. One
day, when the brothers were children, their fa-
ther brought home a working helicopter pow-
ered by a rubber band. Fascinated® by the flying
toy, the brothers played with it constantly. But




| Wright Brothers
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when it inevitably’ broke, it wasn’t forgotten:
The young inventors built new ones by copying
the toy’s design.

When Wilbur and Orville’s interest in flight
resumed in adulthood, they picked up where their
childhood flying toys had left off, and began mak-
ing their own kites. Local people thought the
brothers strange for spending their days flying
kites instead of doing real work. However, Wilbur
and Orville were hardly engaged in child’s play.
They made the kites in order to study how the
shape and size of an object affected how it moved
through the air. It was knowledge which would
be indispensable?® to them later.

After testing their theories of flight on kites,
Wilbur and Orville built gliders to see if their ideas
would work on a larger scale. With the glider
perfected, they then built an engine to power it.
At each step they encountered problems, but in-
stead of giving up as everyone had before them,
the brothers treated the work as a challenge and
pushed through.

On a rainy December day, Wilbur and Orville
decided to put their strange-looking device to
the test®. Locals were invited to watch, and a

few curious people came to see what the crazy

brothers were up to. As Wilbur nervously crawled
into the airplane, Orville approached the crowd
and asked them to cheer Wilbur on' with words
of encouragement. But such instructions weren’t
necessary. Everyone shouted with excitement the
moment the Wright’s airplane lifted off the
ground. They knew that the high school drop-
outs had done the impossible: They had given
man the gift of flight.

Vocabulary
1. dawn [do:n] n  FFim, FFH
2. toss [tos] v. W,
3. dropout [dropaut] n BEE
B &
4. self-taught [self'to:t] adj. FTIT BB
5. take action idiom X B 17 &l
6. fascinate ['feesineit] v EE, FHH
1
7. inevitably [in‘evitabli] adv. N[ 3B GE b
8. indispensable [indis'pensabl] adj. A~ T = fik 1
9. put sb./sth. to the test idiom *#4 #KI%
10. cheer sb. on v phr. HEEA
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o 18674 516 H, E/RIE - ¥4 (Wilbur Wright)
HAETFEEEERHM.,

e 1871 E8H1H, BY/R - F4F (Orville Wright)
HATEERZBM.
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., HENEMREEER, D EaNL4E8%.
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elevision cartoons are big business in

Japan, where around 40 new animated

TV series are produced every week. One
of the country’s most popular animators!,
Hayao Miyazaki, has produced some of the great
classics of Japanese TV animation. Nevertheless,
he finds television too restrictive, and prefers to
make full-length animated movies.

Though he is not well-known outside Asia,
Hayao Miyazaki is a household name in his
homeland. His amazing drawing skills, entertain-
ing plots, and well-rounded? characters have
made timeless masterpieces® out of films such
as Princess Mononoke and My Neighbor Totoro.
He is widely respected by Japanese of all ages,
and has won the admiration of animators and film-

makers around the world.

Hayao Miyazaki was born in Tokyo in 1941.
His family owned a factory that built airplanes,
and he fell in love with planes and flying at an
early age. Anyone familiar with his films has seen
the often breathtaking flying scenes that are his
personal trademark®.

Miyazaki’s career as an animator began in
1963 when he joined Toei Animation to work on
a TV series called Wolf Boy Ken. While there, he
fell in love with a fellow animator, Akemi Ota,
who later became his wife.

At Toei, he also teamed up with® Isao
Takahata, beginning a partnership that would last
many years and lead to some of the great suc-
cess stories of Japanese animated film. Miyazaki
and Takahata changed studios several times and
worked on a number of successful TV series in
the 60s and 70s. Both men were, however, more
interested in the challenge of producing feature-
length animated movies.

In 1984, Miyazaki released a film based on
his own manga series, Nausicaa of the Valley of

the Wind. It was a huge success, enabling



Miyazaki and Takahata to set up® their own
company, Studio Ghibli. They were finally free
to concentrate on doing what they liked best:
making high-quality animated feature films.

Studio Ghibli got its name from an Italian
word meaning “a hot wind that blows through
the Sahara Desert.” It was used by Italian pilots
during World War II in reference to their planes,
and Miyazaki, who loves both flying and Italy,
felt the name captured the spirit of his work.

Since it opened in 1985, Studio Ghibli has
gone from strength to strength’. Princess
Mononoke is the second-biggest box-office hit
in Japanese movie history, and My Neighbor
Totoro, as well as attracting huge audiences, was
successful in another way. Sales of stuffed toys
based on its odd central character helped the stu-
dio build a sound financial® base.

Throughout his career, Miyazaki has trav-
eled widely in search of inspiration®. Now, he
is firmly established as a figure who provides
inspiration to others. Skilled animators at the

Disney Corporation, with whom Ghibli recently

set up a partnership, have acknowledged their
debt to' Hayao Miyazaki. He has, without a

doubt, earned his place in the animators’ hall of

fame.

Vocabulary

1. animator [‘eenimeita(r)] n A=

2. well-rounded ['welraundid] off S HEZEHN
EZEZA:

3. masterpiece ['ma:stapi:s] n N 1E

4. trademark [treidma:k] n T, Bk

5. team up with vphr 5. &S1E

6. set up v.phr &3z, B3z

7. go from strength to strength vphr. ZKZEH L,
K 4T

8. financial [fai'naen[al] adj.  TWB EH
s

9. inspiration [inspa'reif an] n el

10. acknowledge one's debt to sb. v phr.  *f BRBAE

11
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old!” cries a man as his hammer falls, and

a Vincent van Gogh painting has been auc-

tioned' for millions of dollars. It’s hard
to imagine that van Gogh himself sold only a
single painting during his lifetime. This spring is
his 150th birthday, and it seems that the same
art world that ignored him during his life now
considers him an extraordinary artist.

Before taking up art, van Gogh preached? to
poor coal miners in rural Belgium. He felt tre-
mendous compassiori for the miners’ hardships,
and often gave them his own food and clothing,
even if it meant going cold and hungry himself.
In his earliest drawings, he tried to capture? their
suffering, and their misery concerned him
throughout his career.

Van Gogh transferred* his expressions of

LR

!‘.

=RAEEE

empathy. from preaching to paintings. His paint-
ings often reflected his extreme mood swings,
as demonstrated by his two favorite subject self-
portraits’® and sunflowers — which seemed to
express his emotional poles of despair and joy.

Van Gogh’s wild emotions seemed to turn
with the seasons. He was at his happiest and most
productive in spring. He loved taking long walks
through the countryside, stopping with his paints
and brushes to capture the radiant yellow beauty
of the sunflower.

Van Gogh believed the use of the color yel-
low elieited a sense of belonging, happiness, and
brightness that exists in every person’s soul. Van
Gogh painted an entire series of bright sunflower
paintings to greet his friend and fellow artist, Paul

Gauguin, when they became roommates.

13
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However, Gauguin and van Gogh’s relation-
ship raged as unpredictably as the fall weather.
One day, when Gauguin took off from the house
in anger, van Gogh cut off half of his left ear
with a razor blade. While recovering in hospital,
van Gogh continued painting, and added several
pictures to his series of self-portraits, which viv-
idly® show his changing self-perceptions: star-
ing darkly at the viewer, a bandage wrapped
around his head.

Following Gauguin’s departure®, van
Gogh’s paintings reached an artistic peak — seen
in such works as The Starry Night — as his in-
ternal struggle between joy and despair
intensified’. In his last days, van Gogh worked
at a fever pitch, producing at least one painting a
day, as if he could paint himself out of his mad-
ness and despair.

In July of 1890, one of van Gogh’s usual
walks in the countryside ended when he shot
himself in the chest with a revolver. It seemed

despair had finally triumphed'. The coffin

which would carry him into the next world was

covered with the yellow flowers he so loved.
Van Gogh’s greatest legacy is his desire to
use paintings to express the artist’s soul rather
than concern himself with the mere appearance
of objects. Though his brushes have hardened
and his paints have long dried out, the expres-
sions of van Gogh’s troubled mind seem now to

bring us nothing but pleasure.

Vocabulary

1. auction ['0:k[an] 7. A sE

2. preach [pri:t[] v f{LiE

3. capture [keept[a] . ¥ 12

4. transfer [treens'fa:] ?. B R
5. portrait [po:trit] n H &

6. vividly ['vividli] adv. 4B

7. perception  [pa'sep[an] n HR, BRE
8. departure [di'pa:tfa] n BFF

9. intensify [in'tensifai] v. HE FTEZ
10. triumph ['traiamf] v KK
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