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Artists: Dang Zhaoyang. Duan Jianghua, He Weina. He Wenjue. He Ju. Kan Le. LiQi'an. Liu Cai
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Liu Hanjun. Liu Ming. Mo Hongxun. Wu Debin, Zhou Qiaoyun, Zou Jianping. Zhang Renfang
B atE:201069898—9H29H
Time: Sept.9" — Sept. 29", 2010
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Opening Ceremony: 3 pm, Sept. 9t 2010
RS S RERE K - ERIE
Venue: He Museum, Songzhuang, China
FHBEAMARFRAILERERAF
Sponsor: Beijing Yuran Cultural Development Corporation
AMBAPERE K - EARE

Organizer: He Museum, Songzhuang, China
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