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Art Survives in Creativity
-Written before the Publication of A Painting Album by Ju Daning

I have been in close contact with Ju Daning. He was born in Nanjing and has been living in
Changzhou since childhood. Every time he is in Nanjing he will come to see me, which is always a
pleasant thing due to long absence from each other. We often hold long conversations, during which he
talks more while I am an attentive listener. More often than not, he will talk about his unique opinions on
and his tentative plans of painting, which makes me feel that the younger generation is sure to surpass
the older.

Daning is well versed in inkwash painting, but dabbles in quite a few other fields as well, such as
flower and bird painting, worm and fish painting, landscape and portrait, to name just a few. What he
paints most, however, is ducks, different kinds of ducks in different motions and shapes, probably his
love for the water region south of the Yangtze River gives rise to his love for the ducks.

Going through all the well-known painters in the history of Chinese art, there are a large number
painters who are known for their animal paintings like horses, fish, chickens, asses, which are frequently
found in Chinese paintings. The appearance of Daning’s duck paintings gives people some new
perspectives and new pleasure, as his duck paintings are different from those of others, both past and
present, thus being unique and well reveived, even among artists. )

As far-as his style of painting is concerned, it is free from worldliness and cliches, and endowd
with originality. The painter is always in deep consideration of seeking new ways of expression in his
painting. As to the heritage of Chinese painting, he knows what to absorb and what to abandon, so that
he has a style of his own. His painting of ducks is void of the solitary feeling of past generations of
painters, but full of warmth and quietude. His ducks are often painted in pairs, such as the Warming
Water, the First Sign of Spring, the composition of which is the wistaria in the upper left hand and a pair
of ducks in the middle, swimming side by side. The one ahead turns back and murmurs to the one
behind, a picture full of aesthetic harmony. Daning likes to paint on a small square piece of rice paper
with simple strokes and proper shades of colour; sometimes he paints with heavy and romantic strokes,
and sometimes with careful and minute touches. Though most of his paintings are done on small square
pieces of paper, his deft skills are manifested completely. Whether standing or lying, moving or still,
ducks in his paintings are different from each other in posture and expression, and they look even better
with waterweed and leaves or ponds nearby, which deserve praising. Daning always thinks that the
difference between an artistic painter and a lacquerer or painting smith lies in the uniqueness of his
paintings, which should give people an unfamiliar feeling, not unfamiliar with the concrete images, but
with the simple yet expressive use of ink and the unique composition, and with what is expressed or
hinted in the paintings. All these will be refreshing and stimulating.

Ju Daning has indeed been working hard when he paints ducks. Whether in scorching summer or
biting winter, he will go out hundred of miles to observe the movement of ducks. He will stay at the river
or pond side for hours watching ducks swimming, and catch the vivid movement with his pen. Naturally,
his ducks, whether young or old, whether in solitude or in groups, are all true to life.

People say that for the traditional Chinese painting, it is easy to do the adding work, but hard to do
the detracting work, because the addition depends on the time spent, but the detraction depends on the
talent possessed. I should say that Ju Daning has both. His talent is best embodied in his continuous
practice. He clearly realises that it has a special effect to apply to the way of gonghi (method of
traditional Chinese realistic painting characterised by fine brushwork and close attention to detail to the
painting of xieyi (freehand brushwork in traditional Chinese painting characterised by vivid expression
and bold outline). It is his pursuit in art to use simple strokes to express deep meaning. He finds that the
bearing of ducks is obvious on their heads, so if you can paint the duck head well, you paint the whole
duck well. Even if you don't paint the duck's eyes, the duck is equally vivid and lifelike. He also finds
that the rotund ducks have fat tails, which make the ducks sway lovingly from side to side. In order to
paint the duck tails well, he uses the method of highlighting in photography, and adopts hollow strokes
in calligraphy, and then slightly line them with thick ink. In this way, he paints the fat tails with a couple
of strokes. In short, the ducks he paints are strong, lovely and full of appeal. When Ju Daning works at
his inkwash painting, he will pursue distinction in fuzziness, and clarity in blurredness. He also lays
stress on the contrast and conversion between concreteness and abstractness, thickness and lightness,
dryness and wetness, condensing and dispersing. He shows originality in the choice and use of
instruments. For example, in order to show better effect in painting the vast water region, he will first
paint the ducks, and when the ink becomes dry, he will pore some ink in a water basin and put the paper
into the ink water and take it out very quickly, and then let the ink water in the paper scatter gradually,
the effect of which is just like the eavesdrops on the wall. It is not easy, but if it is successful, it is
especially effective.

The unique style of Daning's paintings is manifested not only in his paintings of ducks, but also in
those of his painting of other subject matter, such as flowers, birds, fish , figures, landscape and others, in
which his personality is strongly embodied. He says that it is far from enough to just copy nature if an
artist wants to reach the realm of "the true, the good and the beaufiful", instead, he should try hard to
manifest the spirit of nature and the unity of form and content. Therefore, he is often making efforts to be
creative though he never denies the usefulness of tradition. In fact, he looks at tradition in a modern eye,
and takes in whatever is valuable and discards whatever is valueless. He is never confined by tradition.
This is the attitude that a true artist should be possessed of . From this we can see that creativity and
originality applies to art of any forms, without which any art will be short-lived. Daning is young and
energetic, and will advance despite difficulties. I am sure he and his painting will become more and more
mature if he continues to be creativity-minded.

Ju Daning is fond of reading and enjoys self-cultivation. He graduated from the Department of
Chinese, Changzhou Education College, and later entered the Department of Traditional Chinese
Painting, Central Art Institute, where he was taught by many well-known artists and masters, from whom
he benefited a lot. Although he has got a lot of praise from others, he is not engrossed in it . On the
contrary, he knows clearly that the road to artistic success is never even, and that if one wants to scale
the peak of art, he has to make great efforts. "Either I amaze the people with my painting, or let me die."
That is what he keeps in his mind. I do wish that he will scale a better height in the future.

Song Yulin, Deputy Director of Jiangsu Chinese Painting Academy
October 2000
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Preface

I was born in Nanjing, capital city of Jiangsu Province, but my ancestral home was in
Gaoyou, a renowned home of ducks in Northern Jiangsu. I moved and settled down in Changzhou
with my parents when I was young. Before I could read and write, I had already liked dwawing,
especially drawing something like ducks. I often went out alone to sketch, and whenever I had a
fairly satisfactory piece of work, I would be pleased with myself, and would think that it was not
difficult to paint. But when I was admitted to Changzhou Provincial Senior High School, I began to
broaden my horizon with extensive reading and, at the same time, felt that it was not easy to paint
well. Years later, I entered the Department of Chinese, Changzhou Education College, and became
engrossed in literature after reading literary works by masters at home and abroad, which helped a
lot in developing my aesthetic insight.

In 1980, upon recommendation, I went, with my own paintings, to be a student of Mr.Wang
Geyi, a distinguished master painter in Shanghai, from whom I benefited greatly. I will never forget
his edificatory instructions: “Be an honest man, paint lively pictures, and your painting will become
aesthetically beautiful and animated”. In 1990, I entered China Central Art Institute, and specialized
in water-ink painting. In the Institute, I was delighted to go to lectures offered by distinguished
professors and artists, and to have access to the masterpieces done by those great painters in
Chinese history, which made me aware that there was much to learn and I should not stand still and
refuse to make progress and self-satisfied with old practices, but to enrich my life and experience. I
went travelling to well-known rivers and mountains, in order to learn from nature to broaden my
horizon. At the same time, I also made friends with famous artists. All these helped me know the
truth of art. In order to seek inspiration, I often went to sketch at Qinyou Lake in Northern Jiangsu,
and was greatly impressed by the ducks there. Ever since then, ducks became one of my
indispensable themes in my paintings apart from figures, landscape, birds, flowers, and beasts.

Painting can cultivate my morality, better my conduct, and foster my moral character, so it is
my lifelong interest. Most of my time has been spent in painting, and I am really engrossed in it. It
has been so over the past thirty years. The time spent in painting and studying is fruitful, and T am
quite happy with such a life. To learn from earlier masters but do not be confined to them, instead, I
have been frying to adopt all the good qualities from different art masters.

My first painting was published in newspapers when I was 16 years old. From then I have
never stopped painting, and till now, I have published in different newspapers and magazines quite
a few art works, and have participated in various art galleries and museums in Japan, France, Egypt,
and Germany. What made me more delighted and excited was my painting of a hundred ducks
under the name of the "Enjoying the Advent of Spring", painted and exhibited in Beijing and
received considerable recognition.

My wife Zhang Xiaoyun is a clever, reasonable, and virtuous woman who is also fond of
learning, and has sharp eye for painting. So she is always the first viewer and “proofreader”of my
paintings. And she always airs her opinion on my paintings, which is sometimes quite relevant.
Over the past decade, it is her understanding, support and self-sacrifice that has made me free of all
the housework and engrossed in artistic creation.

It often frequents me that there is no end of artistic pursuit, and so we should be sincere
towards art."I would rather destroy 3000 pieces of my painting than leave one unsatisfactory piece
in the world." This is my motto. Even if the painting is for my friends. If it is not good enough, I
will paint a new one in place of the bad one.

I have been painting for exactly 30 years, and now, with the help of the People's Art Press, I
publish this collection, I know that the paintings collected here are by no means masterpieces. If
they are of some help to others, I will be fully content. Though I'm now in my forties, I am
determined to try my best to improve. This collection serves no more than a summary of my

previous endeavour, and any criticism, comment and suggestion will be appreciated by the painter.

Oct.1, 2000
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48 x 45cm
48 x 45cm
48 x 45cm
48 x 45cm
97 x45¢cm
137 x 690m
100 x 49cm
60 x 48cm
70 x68cm
70 x68cm
53 x48cm
53 x48cm
137 x69cm

QIR

RustiingiReeds = e e e e 1990 4
Enjoying the Young Grass by the Brook -t 1991 4
ENtEriNG the NEW C@MEUFY oottt 2000 4
Sweet Wind from the AUTUMIN PORG e oot 1998 4
Ducks Among Verdant DEWY BAMDOQ  +:rtesteiotss st 19984
Swimming In Autlmn R Al 1990 4f:
THE MAINVEIS OF AUBUMIN -+ cvveeetseett ettt e 1986 4|
Reed Catkin in WINTry WINAS e ot ottt

Watery Mouth

Misty Rain

Warming Water, the First Sign of Spring ... 1987 4):
Yeaming in Absence Meeting TACSTIIETIIETE] sttt s e e e o P e e e e 1998 4}
BrE@ZING REEM PONM -t 1990 4f:
SPING DEW 10 19994z
Silently Bathing the WG s 19904
Beautiful LOfUS in Sunshine ................................................................................................................................ 1991 {lz‘
Ducklings Amazed at the DiShCloth GOURd -t 1999 )
MoiStening SPring DIZzI@ it R e e 20004}
In Search of SOMEhING 10 E@t ettt 1993 4
Swimming Merrily in the AUtUMN PONA oo 1991 4
T 1 T o R P 1991 4
BN OGSOl e S 19934
TNUTE] G5 () SEErNHGIR] covmsotommssissmmseepess ng oo e s 19984}
Peach Blossoms Still Smiling in Spring Breeze oo 200041
Enjoying the Advent of Spring 1996 4|
Shortly Affer Raif:- s st s ot 1990 4°
o oo S o e 19984
Auspicious Snow 1995
ol o] R 1992 4
GOl O D O O U ——— 19934}
PlAYING M @ SEIEAM oottt i oo 2000 4
MEAItAtION DY thE PONMM i 1991 4
COMPETING DILCKS 7 e s 1991 4
Spring Breeze BIOWS the WOl GRrE@ -t ietsisiis st st 1986 4|
31701111 o [ SR 19954
Early Spring in WatEIHANG oo 19934
Mountain HUt in TWITIGIT e 19894
Ripening Pomegranates 1990 4:
Heigh B ling S Iy i DG A e e T S 1992 4
The Beartiful World with the Advent of SPring - 1992 4

Flowering Chinese Crabapples
B OO N O S e e e e e e e e e

Fighting against the Frost Bravely and Gracefully i 1983
GOIABN FIOWEBIS e - 19944
R A1 = ST (o 2 10T At e e s e e e 1997 4
Spring T A R (e e e R sttt s bl e i e e - 19994
SHIBINT ATOIMIA -+ttt 2000
More Fishes, Better DIiSNES - oo 20004
Dewy Blossoms in SpringWarmih ot o - 1997 4

Favourite Seals of Ju Daning
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