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Lin Bangde, born at the beginning of October 1957, in Ninghai, Zhejiang, now
serving in the Department of Fine Arts of Basic Education College, Ningbo
University, a member of China Calligraphists Association, a member of the
National Calligraphy Grade Assessment Committee for Teachers and Students
in Primary and Middle Schools, director of Ningbo Calligraphers Association
Calligraphy Creation Committee and an artist of Ningbo C.P.P.C.C. Academy
of Calligraphy and Painting. His calligraphy works were more than ten times
selected to large exhibitions sponsored by China Calligraphers Association such
as “The 7" National Calligraphy and Seal Cutting Works Exhibition”, “The 8"
National Chinese Youth Calligraphy and Seal Cutting Works Exhibition”, “Na-
tional Hundred-School Calligraphy and Seal Cutting Top Works Exhibition”
and “Global Chinese Calligraphy and Seal Cutting Works Exhibition™ etc.
Besides, his works once won the 8" “Groupstar Award of Excellence” of the
Ministry of Culture of China, the “National Award” of “The 4" National Cou-
plet Calligraphy Exhibition™ and the silver prize of “The 4" Whole Zhejiang
Province Calligraphy and Seal Cu(ting Works Exhibition” etc. He is the chief
editor of “China Calligraphy Essence Guifu Calligraphy Rag Book™ and “Lin
Bangde Calligraphy Wall Calendar of Year 2003 etc. Many of his works are
also put in collection by domestic and overseas museums, art galleries and

individuals.
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FOREWORD

Among the young and middle-aged calligrapher group of strength in the present age, I think highly of Mr. Lin Bangde in Zhejiang
not only for his frequent honor for his works being selected to or winning award in the national calligraphy exhibition in recent
years and what is more important is that he is devoted to the art of calligraphy with great concentration over decades, assiduously
seeking further improvement with no letup. Now he intends to collect his recent works into a volume and make a period summary
of art. The representative collection of these works is a feast for your eyes, which expresses feelings and charms of the brush and

ink and makes you find everything new and fresh.

In my view, various factors help to create an artist. Gift, feeling, acquirement and effort are all essential. Nowadays, however,
there're a few young people count on gift and feeling and put no perseverant effort. They can achieve nothing but be dupe of their
own cleverness. There're also some people who only know to blindly practice calligraphy after a model but are ignorant of

diligent study and thinking. They are hard to be great talent at the end.

The reason why I think highly of Bangde is right because he has the gift and diligence. He can put effort and is also good at
thinking. Therefore, his calligraphy works show his solid basic skills and also permeate his unique understanding of the art of
calligraphy. The works thus have strong art inspiration and make people feel their distinct individual character and original art

style.

His collection of works falls into three parts: L. Sense Classic (Works of Imitation); II. Extend Individuality (Traditional Calligraphy):
and 111. Free Expression of Disposition (Modern Calligraphy). Such classification helps us to easily understand the concentration
of the author and his unique control style of the art of calligraphy. And through such classification, his profound technique,

creation philosophy and groping thought are reviewed.

Bangde has managed art over thirty years till today. His round hand first learned from the inscription of the Tang Dynasty, which
was taken as the model, traced back t‘o the official script of North Wei and Han dynasties, and then to inscriptions on bone and
bronze in Xian Qin. His running hand takes the Two-King’s as the model, involves specialists in Tang, Song, Ming and Qing
dynasties, and especially addicted to Yan Lugong and Mi Xiangyang. His cursive hand benefits from Huang Shangu and Wang
Juesi. Bangde’s script is broad for wide references. is delicate for assiduous effort, is wonderful for subtle idea and is profound for
perseverance. His script seems cursive but remains with standard and though standard not constraint. His high attainment of the

three tastes of the calligraphy and of profundity of art owes to his regular professional training.

It says that you will be puzzled if you only study but do not think and will be idle if you only think but do not study. This is also
true in learning art. When studying calligraphy, if you simply imitate the ancients and do not assimilaie, you will be a “servant of
calligraphy”. Thus, a good learner should be first a good thinker. In learning, accomplishment can only be obtained if you can
observe and create, grasp the ancient and modern techniques, embrace all differences and cut up into perfect integration. Bangde
is apt to think and change in learning calligraphy. He is never limited to one style. Instead, he collects and reviews all, understands
and makes variance and finally creates new meaning. Recently, when being devoted to modern calligraphy, he often has some

perceptions appreciated by learners.

Besides. Bangde is not only a calligraphist but also a quite accomplished calligraphy educator. In the recent two decades, he has
been engrossed in calligraphy education and tireless in teaching with striking achievements. Students trained by him have many
times own awards in the calligraphy competitions of the country, province and city. The experimental topic of calligraphy educa-
tion presided over by him won the first prize on the First National Appraisal of Achievement in Scientific Research of Calligraphy
Education. Meanwhile, he is cited as an advanced worker of national calligraphy education and famous calligraphy teacher of
Ningbo City. At present, he acts as a member of the National Calligraphy Grade Assessment Comnmittee for Teachers and Students
in Primary and Middle Schools and the vice chief of China Education Academy Calligraphy Education Specialized Committee

East China Area Cooperation Group.

Bangde is in his prime of life. He is accomplished in art and stronger in will. Given more time, he is sure to win boundless success.
I trust that readers may sense Bangde’s bosom, talent, passion and philosophy as well as measurelessly bright art vista from the

collection of the works.

By Wang Dongling
at Dasan Thatched Cottage

on Lunar New Year’s Day of 2005
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Imitation of Inscription on Bronze, “Sun Zhong, King of Zhou Dynasty”

)

W AT 3 A UOKMREAETRE A TS IR
R SAR WAHOT R SIS Ko ST 4 ASEE ALLES
Wz SChE BRSPS AU B R TR TR




o

R T

LSt i3

002 | ER E#KZ b

Imitation of Wang Xizhi, “Letter of
Re-thanks”
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Imitation of “Placating Collection of Tang Dynasty-
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You may be a “slave” when copying a model of calligraphy but should be a “general” in creating works.
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Imitation of Yan Zhenging, “Elegiac
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