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Foreword

Since the Xiaoling Tomb bid successfully for world cultural heritage, the Chinese
have been gratified, and good reviews have kept pouring in. The nice surprise has
conjured up guesses and imaginations of the former look of the tomb, and has brought
In its reminiscences.

This album tells the vicissitudes of the Xiaoling Tomb for more than 100 years,

and zooms in its former look with “old scene” frames.
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Xiaoling Tomb of the Ming Dynasty,
the World Cultural Heritage

The Xiaoling Tomb of the Ming Dynasty, situated at the foot of Mt Wanzhu on the
south side of the Zhongshan Mountains in east Nanjing, is the tomb of Emperor Zhu
Yuanzhang(1328~1398), founder of the Ming Dynasty(1368~ 1644), and his queen,

née Ma(1332~1382). It is among the first national “Priority Cultural Relics” . The
" tomb started construction in 1381, and now it has a history of more than 600 years. One
of the best~known emperors of China, Zhu not only was the founder of a dynasty, leading
China into a new era, but also brought forth many new ideas in the culture. For example,
the Imperial Palace was modeled upon his palace in Nanjing.

The tomb project took more than 40 years, from the planning of its site in 1369, 1o
its construction in 1381, to its completion in 1413, when Emperor Zhu Di, Zhu’s son,
decided to have the Divine and Virtuous Tablet Pavilion built.

The site was decided by Zhu Yuanzhang himself and his ministers, Liu Ji, Xu Da,
Tang He and so on, and everything relied on the concept of fengshui and the ideas of
emperors who chose Nanjing as their capitals since the State of Wu. During the Three
Kingdoms, the Zhongshan Mountains were considered the royal veins of Nanjing. When
Sun Quan died in the State of Wu, he was buried at Sun’s Tomb Hill (now Plum Blossom
Hill), on the south side of the main peak of the Zhongshan Mountains. In the eyes of Xiao
Yan, an Emperor of the State of Liang of the Six Dynasties and Monk Baozhi, the Xiaoling
Tomb area was the rare land of fengshui. To reserve a luck plot for himself, Zhu Yuanzhang
had the age—old Kaishan Temple and Monk Baozhi’ s Tomb moved elsewhere in 1376.

The tomb was constructed after the idea of “unity of man and heaven” and of
harmony between cultural structure and land feature. It has as its screen the Zhongshan
Mountains, and satisfies the requirement of “the emperor sits at the center of the three

daises under the canopy” , as it is located at the foot of the highest central peak of the
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Xiaoling Tomb of the Ming Dynasty

three peaks. The tomb has the Dragon Hill in the east, the Tiger Hill in the west, Mt
Wanzhu in the north, and the Qian Lake in the south, while the Plum Blossom Hill in
front and Mt Fangshan in the distant Jiangning are called the “inner court” and “outer
court” respectively. These godsend features form a fengshui pattern of defense, embrace
and worship for the tomb structures, rich in cultural connotations for its peripheral features.
It is an opus magnus of imperial tombs of the Ming and the Qing for its grandeur and
connotative meaning,.

The tomb is divided into four parts: 1) the introductory zone, from the Horse
Dismounting Point to the Great Golden Gate, 2) the Great Golden Gate and Tablet Pavilion
zone, 3) the God Avenue zone, 4) the body structures of the tomb. The four parts have
their distinct functions and yet depend on the overall design. They are mostly separated
by rivers and connected with bridges, which successfully removes the contradiction
between the water—rich system of imperial tombs of the south and the drainage of flooding,
and reveals the originality of the imperial tomb architecture south of the Yangtze.

The tomb combines free expression with regularity, instead of following conventional
symmetry used for previous imperial tombs, resulting in a sharp contrast. The introductory
zone from the Horse Dismounting Point to the Great Golden Gate and the God Avenue
zone wind with the land features in irregular patterns, while the body structures follow
strict symmetry. All the structures run on an axis from south to north, from sparse to
dense and from low to high, with clear—cut layers of seniority, creating a climax of
measurement, density and technique in the last part of the axis. This is an architectural
reflection of the Confucian rule by the ritual system and absolute imperial power.

It extends for 2.6 km from the Great Golden Gate to the Treasure City, and along
the line are more than 30 structures and stone sculptures of different styles, sizes and
functions, which constitute the cultural ruins of the tomb on a grand scale and of rich
connotations.

The Great Golden Gate, which faces south, is the gate to the outer city, 26.66 meters
wide and 8.09 meters from north to south. With three arched entrances, a Sumeru
cornerstone bottom and a carved waist, it is a typical example of the use of Buddhist
architecture in grand-scale imperial structures.

The tablet pavilions lie 70 meters north of the Great Golden Gate, where stands the
Divine and Virtuous Tablet, built with Zhu Di, Emperor Chengzu’ s order. The tablet,
8.78 meters high, with an inscription of 2 746 Chinese characters, describes the life—
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long accomplishments of Zhu Yuanzhang, and has great historical and artistic value.
The tablet pavilion is rectangular, with a side length of 26.86 meters. The wall has a
Sumeru cornerstone bottom, a carved waist and a brick—laid top. There is an arched gate
on each side of the wall. These are the earliest and largest tablet structures in the middle
age of Ming imperial tombs.

The god avenues of stone sculptures are divided into the preceding sector and the
following sector. The preceding sector runs northwest, and is 618 meters long. Along the
sector are twelve pairs of six beasts, in standing or prosirate positions: lions, xiezhis,
camels, elephants, kilins and horses. The beasts are carved out of whole stone blocks.
They are huge, some weighing over 80 tons each. They look dynamic, with smooth lines,
straightforward style and realistic detail, representing the style and accomplishment of
late 14th—century stone sculpture. Convention has it that stone beasts along the god
avenues drive away spirits and bring in fortune, but, along the god avenues of the Xiaoling
Tomb, some sculptures observe the traditions, whereas others are original. The new
combinations were observed by other imperial tombs of the Ming and the Qing.

The following sector runs from north to south, and is 250 meters long. It starts with
a pair of white stone guarding pillars, with a height of 6.28 meters each. The pillars are
carved with clouds and dragons, and are creative as the practice changes the lotus style
of pillar tops since the Tang and Song. Then, the sector has two warriors, more than three
meters tall each, one old and the other young. They stand in solemn silence, wearing
armor, with imperial insignias in their hands and swords on their sides. The sector ends
with two pairs of civil ministers. They stand in solemn silence, one old and the other
young, more than three meters tall each, wearing court caps with memorial tablets in
their hands. They are the symbolic guards and protectors of the Xiaoling Tomb.

Behind the god avenues, across the single—bend stone bridge on the inner river, are
the body structures. The tomb palace is constructed in accordance with imperial design,
resulting in an orderly triple courtyard system of “court in front and bedchamber at
back” . The first two courtyards comprise the court in front, and the third courtyard is
the bedchamber at back. The first courtyard extends from the palace gate to the Memorial
Hall front door, including the Buddhist Dress Palace, the kitchen, and the east and west
well pavilions on both sides of the front door. The second courtyard, the center of sacrifices,
stretches from the Memorial Hall front door to the Memorial Hall, including the east and
west extended palaces. The third courtyard extends from the inner red gate to the tomb
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