E A M M | : e G A
AT ECTION™ ) 4.

;zaANé%@UA&Gi i

s




\T THE NATIONAL
M

P
¥
bL
13
=




FEBIERSH (CIP) ¥

i AR R K AT kS SR /78
WA G — AR WALECH HiRkEE, 2007.12
ISBN 978—7-5434-6673-9

I O.78- M.OZAR-—{ERLGAE-FHE
-BRONF-HiE-EHRE-FE-HANK N.J12]
J292.28

rh i A A5 55 CIPEAE 5  (2007) 551496795

Hh AR

AR /WP TS Sk
¥/ ElE

AT S / PHIE

Bl E g/ BEE Dk &Y
PATHER / 155

Fetogwit / £ FH%
FARER / HEEAEEAR
FAREE / A EBERK D SHIE

HIREAT / 75 sv 47 4 Frat
(AR EHREMET05S, likZ 050061)
W&/ ARSI EAR L
AL B K AL g B T2 B3 Bk B
Bi4 100101 ®L3E 010—84853332
e/ K
XFEEE / B—F
TR / Tk Ki®  EBk
Femiixit / ERe
W R/ B
Bl il / At E R AEIRIA R
F A / 889x1194 1/8 11ENGK
HARE I / 20074E 12 ASELRR 55 LIk ENR
$ B / ISBN 978—7-5434—6673—9
B b 90
WAERE LR

>



b 2

6/ e EE%

11 / FBHRNEASEK

13 / 8% —8

15 / E#%—8

17 / ZA QB8 LAY
19 / HE (B

21 / ZiFA

23 / HRF—HEH

25 / MR

27 / ZFH (FKHH

29 / WigWr

31 / HEF Y

32 / E=EE (IATENEE)

35 / FaEF—E

37 / BhER—E

64 / WEHPEKEM =

66 / BFHLLLE ¥
68 / XWX 1 M kit
70 / BV BIEZARAE
74/ WRFEG SRR SRR kit

77/ “BIfL” 5 “BRE”

82 / A5 Imbi fHiE BIE 0wt

87 / ERER

38 / EHF—H
40 / 5%k

42 / FAL (FEI)
45 / BBAEE

47 / L&A

49 / FAHL Gy
51 / FAL CHBTH
53 / ke HSER
55 / Bk

56 / BRRE

57 / 5

59 / E4 (RESEY
61 / HHF—E
63 / fEe# (LR



SR, F8 s, 19554 10 A A, b B A,
PEFEBERDE Y EAR R, BRSK, F
EPERDSREEIFHRA S/ NAREE, EBE
SEIEE. BEBEERSFME, LREKED
BT R A, FEEREZARZRESEA.

H 1988 45 J& 7 H = R TH 26 A VB R,
R REMEHI YR, #HRZ R (Fm%
KNEER, PHR, ZXBLRFERRRE,
WA (REZEZBEFERE), (RESAER
2% - BEE) ELMARBESR; £HERE, &
FHEESE Z b B A 208 wihmds, REEARE,
FHEEMEMEA, wEDERGEEREGE; H
& FH G RN (T BNE (IR BT - 5K
JBXED, CGRIEEBZEE). GRMBYEREED.
CIrPekd, (T HiIREE - GUFE) Jeit, GKEX
ERM (=), HEZRXELE., TREE
HEBEEER, \EERE. EEFTFREEX
TP RSP R R A EAE, ATTASRIE TIE,

>y,



ey

g




doejaxd

In the ancient Qin and Han dynasties, many excellent calligraphers
emerged. During the Jin and Tang dynasties, masters and talents
appeared one after another and wrote wonderful calligraphy, much
of it considered classic. Numerous great masters also emerged be-
tween the Song and Yuan dynasties, creating excellent calligraphy
even while drinking and also establishing various schools. There-
after, the rulers made great efforts to promote calligraphy as an
art, and researchers strove to record it and explain it in books. As
a constituent of Chinese culture, calligraphy evolved into a fine art
in various styles from practical use.Since the early 1920s, callig-
raphy has been confronted with many obstacles. Although Mr. Cai
Yuanpei wanted to “establish a calligraphy specialization™ at art
colleges, calligraphy was not a part of the national art exhibition.
From 1949 to 1979, calligraphy activities were regarded as “mi-
nority” art with only a few relevant fairs. The concept of excluding
calligraphy from art circles has confined the “art” in narrow sense
much more limited, and has affected the scope of collections and
research by art museums as well as the arrangement of specializa-
tion curriculums at art colleges.

The 1980s, on the other hand, were a fortunate and welcome time
for calligraphy. It's true that a single spark can start a prairie fire:
the Chinese Calligraphers Association and many other local cal-
ligraphers associations were founded, a variety of public societies
and organizations devoted to calligraphy came into being, and
calligraphy began to be studied in higher education. These devel-
opments were undoubtedly inspiring to calligraphy artists.It was a
milestone in calligraphy circles when the National Art Museum of
China started collecting calligraphy works and prepared to build
special calligraphy rooms. This was met with the approval of the
relevant national cultural departments. The museum has formally
included calligraphy in the fields of academia and research, and
has organized a series of activities, such as “Invitation to an Exhi-
bition of Fine Calligraphy by Contemporary Masters”, “The First
Nomination Exhibition of Fine Works by Famous Contemporary
Calligraphers”, and “An Invitation to an Exhibition of Calligraphy
for the Beijing Olympics”. The museum has also called upon elite

artists to exchange ideas, and has tried to reestablish calligraphy

to its rightful place in the art world. Living in a time of cultural
changes at home and abroad, we hope to rejuvenate the Chinese
culture. We have felt it is our true responsibility and historical mis-
sion to promote the splendid and historical calligraphy of Chinese
characters, and to redefine the modern connotation of the elites in
traditional culture at a higher standing point. To do that, we plan to
publish a new book entitled “A Collection of Works by Contem-
porary Masters at thé*National Art Museum of China Calligraphy
Section”, which will gather together many masters with different
styles. Such a collection will be suited for both researchers and
readers.

Zhang Xuguang makes prominent impressions through the vast-

ness, vitality and sincerity of his work. He inherits the simplicity

and strength of calligraphy from the Han and Tang dynasties, the

delicacy and exquisiteness of the Wei and Jin dynasties, the open-
ness and exaggeration of the Middle Tang dynasty, the scholarly
sentiment of the Song and Yuan dynasties and the greatness of the
Ming and Qing dynasties. He learns from the theoretical fruits of
western visual art, explores the possibilities and styles of presen-
tation through calligraphic forms in such fields as linear quality,
structural mode, composition and ink usage. As he said “calli-
graphic creation in the real meaning should bestride irrationally
on the rational plateau”, he has raised calligraphic art to a higher
level.

The publication of such a collection is expected to make us clearly
realize the many factors affecting the development of Chinese con-
temporary art and how to explore its future through new creations.
With great support and concern from all walks of life, the National
Art Museum of China will make its contribution to the develop-
ment of Chinese calligraphy, and leave a legacy for the develop-

ment of calligraphy art for generations to come.

Fan Di’an
Director of the National Art Museum of China
August 2007
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