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Presented here is the collected works by Ma Guoyu, a Xinjiang painter,

published by Hunan Fine Arts Publishing House.

The story of this publication began with Hunan Province's targeted support
of the Turfan area from 1998 according to the central government’s
planning. Along with the deepening of the targeted assistance, the scope
has expanded to domains of education, science and technology, culture
and so on. Publishing of Mr. Ma Guoyu's collected works is a project
finalized by Hunan Province News and Publication Bureau in a survey in
the Turfan area this May. This project also received recommendation from
comrades of Hunan's Xinjiang-assisting work team, who know Mr. Ma
Guoyu very well, and thought that publishing his collected works will make
more people know Xinjiang, know Turfan, and love this beautiful remote
area of the motherland.

Turfan, "land of prosperity and fertility" in Uygur, is endowed with gathering
resources, unique natural conditions, glorious history, rich cultures,
numerous scenic spots and historic sites, prominent minor national
characteristics. It is a national historical city. The renowned scholar Mr. Ji
Xianlin had once remarked: "in the whole human history, there are only four
culture systems with far-reaching effects and historical glory: Chinese,
Indian, Islamic, and Greek/Roman system. These four culture systems
conflate only in one place, that is, China's Xinjiang area. The reason should
be attributed to the Silk Road passing the entire region." In Xinjiang territory,
the Silk Road is divided into three courses: south, north, and middle, of
which the middle course runs through Turfan, with longest history in use
from Han Dynasty to Song/Yuan dynasties. Therefore, the German scholar
Klimkeit exclaimed in surprise that: "on the entire Silk Road, we could not
find a place, like Turfan, that had convergence of different cultures, different
religions, and different nations." Therefore, people living in this land are
proud to claim that Turfan is the convergence point of the world's four
culture systems, is the living fossil of the bright Chinese civilization, is the
exquisite museum in the western region, is the paradise where human and
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nature live together harmoniously. Turfan nourishes this land by its abundant
and diversified cultures, and breeds rich and colorful arts, and similarly, has
nurtured many artists. Mr. Ma Guoyu is one of these. His themes of painting
are mostly from the Turfan area, displaying rich Xinjiang character and style,
and deep love to Turfan, not only in his landscape paintings, but also in his
character and flower—and—-bird paintings.

Mr. Ma Guoyu's Chinese landscape painting features broad vision, open
composition, rustic line and ink, and heavy color. Bold ink splashing ink
with careful scratching, dark ink arranged with dry ink make plentiful color
and rich hierarchy in his works, vividly displaying the essence of Turfan's
mountains and rivers. While focusing on shaping his personal artistic
language from traditional foundation, he was more prone to dig out Turfan's
special landform, therefore his landscape painting is different from the
common landscape painting pattern, which features full structure and rough
and vivid brushwork.

Mr. Ma Guoyu is pen—named as the landowner of vineyard (Grapery). His
rough and vigorous line and ink style are not only displayed in landscape
paintings, but also vividly manifested in his grape paintings. In Turfan, the
grape is not only a.superior special product, but also an important cultural
icon. As a native painter, a main theme of Ma Guoyu is praise to the grape.
Different from other painters of grapes, his grape paintings, in addition
to characterizing grapes' full contour and glittering sense, pay particular
attention to the vines between branches and leaves, which make his grapes
showing a tenacious vitality.

This collection is Mr. Ma Guoyu's hard labor of many years. He likes painting
since childhood, and has gone a long and hardened road from interest to
aspiration, from imitation to creation, from visual representation to spiritual
representation. Regardless of his studies in middle schools or works in the
countryside, regardless of his days in cultural relic bureau or in research
institute, in his spare time, he always uses the brushes to reflect his

sentiment to homeland, to express his understanding to life, to experience
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his thinking of artistic idea. This kind of persistent pursuit is also reflected
in his painting style. He is modest and diligent, and asks guidance from
everywhere, and he was guided by masters. During the period, he was also
supported and encouraged by family members, schoolmates, and friends.
From this, there grows a feeling of grateful heart, which enables his painting
to have a kind of moral character.

It is difficult to paint the spirit. | feel happy for the publication of his
collected works. At the same time, | also wish he makes great progress and
wish a broader path of his artistic creation.

This ends with the preface.

Dec., 2009
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When | was a child , | was fond of painting and drawing, my mother would
always lighten the dim kerosene lamp up to let me sit on the hot brick bed
and scrawl my dream to be a painter.
I

As time goes by, painting becomes the favorite in my life, and | will never
let slip any opportunity for study. In schools, | studied hard in painting, and
at home, | was a good son showing filial respects for my parents. | learned
modestly how to plant from Uygur farmers when | was an intellectual youth
from the urban to rural China. Because | was so indulged in painting,
| persuaded the leader of production team to let me draw pictures on
limestone walls and write calligraphy on used newspapers. After | got a
job, | fulfilled my duties to do everything. Thanks to my work and regional
relationship, | came into contact with many famous people in the painting
circles and they have given me many guides and enlightenments, which
enabled me to understand the truth and joy of painting and increased my
confidence in painting.

| experience seasonal variations in life, happiness and bitterness in my

paintings, and hardships and successes of my life. | never give up painting,

FEERRRNXA SEBRE .

accompanied with pains and loneliness. In today society that is turbulent
and utilitarian, | forgot the trends and utilized any spare time to engage in
my painting, which enables me to forget my upset and trouble, ease myself,
and increase happiness to my life.
I

My paintings have no fixed style and pattern, so my works cannot be easily
accepted as masterly works in the painting circles. But in my opinion, | have
the innateness of comprehension. Any situation in the life that can touch my
heart, | am willing to draw some paintings for it and record the emotion onto
the papers and let it be my perpetual memory in my life.

| am not a full-time painter and | do not belong to category of Chinese
painters in the respect of traditional Chinese Aesthetics. But | have
studied literary sketch and engaged in printmaking and studied further oil
paintings, and now | am embarking on flower-and-bird, landscape and
figure paintings, therefore, my paintings are varied in forms. | think that
the diversity of expressions is also a choice. Regardless of the types of
paintings, it suffices that they can manifest the pleasure, anger, sorrow
and joy of the realistic life and can express the emotion what | want to. The
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Chinese painting has a long and profound history and it will need more
time to practice and comprehend its philosophic concept reflected by the
paintings. It takes time and needs not to follow fancies before displaying
the beautiful arts to the public. Arts is not mere skills though it does need
skills to express. What counts as more important is the artistic conception
and sentiment.
As far as | am concerned, | am far from being fond of or specializing in any
painting category, let alone being inherited from certain famous master;
in my deep heart, | just want to get off my emotion through paintings and
let my life be happier and richer, and let the comprehension of soul have a
more definite object in view.

111
| was born and grown up in Turfan. Here lies my beloved land, the desert,
gobi and oasis, where there are beautiful landscapes in the dream of
people, and there are the sweetest grapes in the world. | want to show my
feeling to my homeland by my painting brushes and describe my hearted
love to this land. Painting is the personal language of each painter. For
many years, | have insisted on my faith to life and my initial firm devotion
to paintings, | want to keep my original idea and real look to the painting,
which are most fundamental and important to me.

v
| have been insisting on painting in loneliness for many years, painting in hot
summer and cold winter, and | could be counted as winning some harvest,
which amazed many friends familiar with me, who know that "this guy"
could paint, culminating in the publishing of my collection of artworks. This
event, first of all, must be attributed to the care and support of my leaders
and Turfan work team of Hunan Xinjiang—assisting cadre, to the support of
Hunan News and Publication Bureau, Hunan Publication Investment Holding
Group, and Hunan Fine Arts Publishing House, and also to the sincere help
of my schoolmates, colleagues, and friends. Secondly, | am deeply grateful
to Mr. Feng Qiyong for scribing the title of my collection in his masterly
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calligraphy, and to Mr. Chen Xiejun who sneezed from his busy schedule to
write comments.

Publishing my collected works by Hunan Fine Arts Publishing House, to be
honest, is not only a generosity to me, but more of special significance to
the excavation and exchange of culture and arts in Xinjiang in current times.
This is greatly appreciated.
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It is a long hope for the publication of Mr. Ma Guoyu's album. Since we are
acquainted with each other, | have known that he is infatuated in drawing
and painting. He does not draw too much at ordinary times, but if he
draws the paintings, he will do his best in his highest inspiration. This may
be called "a little awe—inspiring righteousness as the eternal satisfactory
common practice".

In a midsummer, | had a happy reunion with Mr. Ma in Turfan. | passed
the night in his home and appreciated his new works and talked about the
paintings and encouraged each other at that night. Lying on the bamboo
couch at the roof and facing to the starry sky, we enjoyed the breeze
and talked about the history of arts and the paintings and poetry. Mr. Ma
detailed his history of drawing and painting and opened his mind. We
lay awake all night in great emotional excitement. Afterwards, he came
to Shanghai and he repetitively expounded the accepted life of arts and
he would kick up the sweep to devote himself to creation and follow the
tradition and dare to make the expansion. He later told me happily in the
call that he had found the new technology to draw or paint the grapes and
fruits, and it may be said that "Your persistent search may prove futile, but a
stroke of luck may lead you to a sudden discovery".

Mr. Ma Guoyu is good at drawing the melons and fruits, especially the
grapes, like the jade, characterized by combination of shape and spirit, and
have a unique style. He draws the mountains and rivers and captures their
characters. In his works "Mountain is the skeleton of the painting, and water
is the poetry of the painting". He draws the mountains and rivers in a style
of tremendous momentum without leaving a trace. His paintings usually
win the readers upon their hints: "tippler language is recognized and the
Color of Mountains both is and is not". His elegant painting style: "Jagged
rocks tower into the clouds, swashing waves beat on the shore, rolling up
a thousand heaps of snow", "The bright moonlight is like frost white, the
breeze is cool like waves serene, far and wide extends the night scene". His

fastidious temperament and interest: "the crows fled away in the hasty rain

and flying cloud and blew the lake water in the moon." His profound artistic
conception: "wind travels freely and blows to the sky", and "raising my eyes
to the skies, | shout in my vigorous aspiration".

Xinjiang has fostered the humanistic feelings of Mr. Ma Guoyu. Culture
of Xinjiang is the important component of Chinese resplendent Culture.
After linking East and West, central plain culture, Greece culture and
Indian culture gathered here and oasis culture and grassland culture
have been showing their charm here. Xinjiang, the central region of Asia—
Europe Continent, has high mountains and lofty hills, with Altai Mountain
in the north, Zhunxi Mountain in the northwest, Kunlun Mountain and Altun
Mountain in the south, Karakorum Mountain and Pamir Plateau in the
southwest. Tianshan Mountain runs through the central region. It contains
Junggar Basin in the north, lli valley in the northwest, Tianshan mountainous
area in the center and Tarim Basin in the south. "Pamir plateau, Tianshan
Mountain and Kunlun Mountain have absorbed the glaciers of over one
thousand years due to their lofty hilly bodies, and the melted snow and
defreeze streams have engraved countless canyons in the mountain
ranges, and the streams from countless canyons flow into the foot of the
mountains." The lofty mountains in Xinjiang have provided the precious
materials for the creative arts of Ma Guoyu: rugged, natural and harmonious
rocks in the Soul Stone, multiple ranges of hills and wonderful & mighty
panorama in the Tadidao (Ancient Road), broad—minded and boundless
land and steadfast and doughty style in Ertang Trench, Kerrgia in Night
and Crying Dear in Remote Mountains... All of these have drawn the lofty
mountains and peaks in good temperament in the eyes of Mr. Ma Guoyu.
Warmly and hospitable Uygur people will pass watermelons to you but not
the hot tea in the mature season of melons and fruits. Scarlet and mushy
watermelon pulps transmit the friendship. Sometimes you can taste a piece
of melon powder pulps and green pulps. If you come to Turfan, lli, Kashgar,
Hotan, Aksu, the tradition of "melon substitutes for tea" prevails; besides

the watermelons and melons, you can taste the grapes, apples, peaches,
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etc. Xinjiang has a large quantity of melons and fruits in China. A large

number of melons and fruits are sold to other regions and processed into
the dry products, cans and juices or dried meats. In winter, you can see
the interesting scene of "eating the watermelon around a furnace". In the
west of Mountain of Inferno, you can see a large block of mulberry trees
and people usually call it as Taoer Gutter. When the mulberry is mature,
people will sway the mulberry trees while singing songs. "People can sway
the mulberry trees, pick up mulberries and eat them because the mulberry
will mature for three times in a day." The mulberries left can be used to
make into the thick sauces or sugars, brandy wine and mulberry wine and
mulberry juice. If the mulberries are dried in the wind, they can serve as
the food in winter. Mr. Ma Guoyu is fond of taking the melons & fruits and
grapes as the original scene of his paintings, and therefore, the melons and
fruits in different poses and with different expressions appear in the Local
Style of Xinjiang, and golden autumn and happy grape appear in the Falling
of one Leaf Heralds the Autumn, big and ripe fruits and emotional grape
appear in Long Scroll of Autumn Harvest, and the fragrant fruits and red
and green branches in Fresh Wind, Smell of Fragrance, Happy Farm, Alar in
Red, Under Mountain of Inferno, and so on.

Xinjilang people have the sunny disposition and abound in humor, their life

scroll is enthusiastic and humorous also full of a quality suggestive of poetry
or painting. There are lots of talents for songs and dances in Xinjiang.
Just as what mentioned in Odd Poem of West Xinjiang: "Couples of young
girls and boys go into the simple dance hall on the red carpet and they are
dancing happily; when a song of Moon over Mountain Gvan is played by
pear—shaped plucked lute, we can immediately know the tune of the young
singer". Someone says that the national customs of Xinjiang just like a
string of sweet grapes, which cannot be easily counted. Mr. Ma Guoyu has
truly recorded the living interests in his works, and then the historic amorous
feelings and living scrolls appear in the Glow of Setting Sun, and the living
sketchs appear in Booming of Desert Oasis, My Courtyard and Good Trade
Everyday. We can see that Mr. Ma lives a enriched life and the real feeling of
arts and the ardent love to the life are embodied in his works.

(Author Chen Xiejun is the director of Shanghai Museum, secretary of CPC committee of
Shanghai Municipal Administration of Culture Radio Film & TV, deputy director of Shanghai

Cultural Relics Management Committee, and famous painter & calligrapher. )
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