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A Beautiful Flower

Yu Feng

Introducing Wang Nai—Zhuang, a painter of flowers and birds.

Flowers are the everlasting subjects of arts. Flowers are being depicted, carved and
sculptured incessantly by artists of all times and countries. Flowers appeared on ancient
Chinese bronze mirors, on Persian silk book leaves, on 19th century European still life
paintings, on modern Chinese watercolor. pictures. These artistic works, using different
tools, materials and techniques, all radiated the glowing beauty of flowers. In fact, flowers
are the symbols of prosperity, fortune, friendship, joy and sorrow.

Here, I introduce to you Mr. Wang Nai—Zhuang’s water black and pastel paintings.The
narcissuses, lotuses, water lilies, sunflowers, reeds, bamboo leaves, and nameless wild
flowers, they were neither the isolated specimens, nor the silhouettes looked thro the
windows of Chinese paintings, nor the still lives in a vase on the table; they were those
that grew on watersides, Iin moss covered soil or in stone cracks. they bloomed under
the shining sun, in morning dews or evening mists. There were quails, water fowls,dragon—
flies, or butterflies dancing among them; in short, they were not still but living lives.
[ am quiet sure that anybody who have observed these beautiful plants, insects and small
~animals in their real lives, will love them.

All kinds of flowers grow under specific conditions and environments. Therefore,
their beauties exist in our minds togather with their surrondings,such as the green bushes
and grey soil behind and under the white flower petals, the rfppling waves and duckweeds
under the lotus flowers, the butterflies among a cluster of flowers, the swinging movements
of littel birds on tree branches or the sensation of musical rhythems of a strong chia-
roscuro painting.

I have been thinking for a long time to combine these ideas into my works. And now
they appeared in Wang Nai—Zhuang's paintings, this fact really amazed me. They arouse

my reminiscences and imaginations, pleasures and satisfactions.



In compare with most of our famous masters, Wang Nai—Zhuang is comparatively a
young artist. He was born in Hangzhou and being raised alongside The West Lake, at the
age of twelve he left school regretfully and wandered to Shanghai. It was there that he
found the work that he had dreamed to devote his life

eversince.
This selected collection was the result of his endless probes and researchs of natural

painting! He worked fervently

lives, he dug the inner pensiveness out of them. Once he said:“When [ finished a piece of
work and looked at it, it seemed rather pleasing; then I took a second look, it was too
plain; then I took another look, it was very disgusting.” In this collection, we can see
that some pieces are fine and graceful, some are strong and bold, but all of thom are
deep and durable to our visual enjoyments.

Wang reads Jack London’s novels and Dliderot’s philosophical essays. He admires
Beethovan’s and Chopin’s music. On paintings, he learned Western paintings at his
early age, then by chance he met the old Chinese master Li KuChan and began the
Chinese painting technique of drawing of minds pictures with bold water black strokes,
Later, he saw Pan Tian—Shou’'s paintings. Thro’ their influences, he gradually grasped
the exquisiteness and excellence of Chinese traditional paintings, so he devoted himself
into this artistic field. He said that he was sorry that his discovery and realization came
too late. Lin Feng-Mian's exibition was a strong impact to him. Water color plus pastel
explor\ed a new world of Chinese painting techniques. This awakened the western painting
method of his early years, he quiet successfully combined them into his Chinese paintings.
Thus, a sort of new hermony was born.

The fragrant budding flowers, the flying and meditating birds, they were Wang’s own
style which was the result of his own observations mixed with the arts of numerous pre-
decessors. He firmly believes that an artist would reach a certain level only when he could

materialize all observations that he grasped hitherto.

I sincerely hope that the artist will widen his views, that is, the views of life

subjects besides flowers and birds and the views of artistic forms, and grasp more
things that are worthy to perform and depict .
Flowers are beautiful. Wang's painting is a flower. I believe that numerous colorful

flowers of art will be ever blooming in the Long River of our national history.
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Water fowls in a wild pond
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Parrots and sunflowers






