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ZHU QIZHAN,
A GERAT MASTER OF
TRADITIONAL CHINESE PAINTING

ZHANG TING

Be adept in both Western and Traditional Chinese painting, Mr. Zhu devotes himself to
the studies of ink and wash in his late years, and thus has greatly developed traditional
‘literary painting’. His works of recent years have attracted a large number of critics owing to
their unique features.. As a younger artist, I have kept my eyes for many a year on the
development and changes in Mr. Zhu's works, which always take on a new look. The most
remarkable features of his style are identified as being powerful, calm, and vigorous, which are
the important aspects of Chinese aesthetics in late Tang Dynasty.

The style of traditional Chinese painting and aesthetic theory were formed through the
development of over two thousand years with a system of their own, As to the landscape,
despite the fact that the theory of ‘painting in an impressionistic manner’had emerged before
Tang Dynasty, in the main stream of artistic creation in Tang and Song Dynasty the stress was
laid on the reality in spirit rather than in form. It was after Yuan Dynasty that Chinese artists
began using forms to show the spirit.

Because of special historical background and psychological structure of Chinese nation,
traditional Chinese painting has formed its own aesthetic style in accordance with the
principles of 'catching the spirit beyond the form’ , ‘painting in an impressionistic manner’,
and ‘conveying the spirit vividly’, Chinese ‘literary painting’ mainly didn’t stress the reality in
form and logic of the plots, but sought to convey emotion, artistic conception and
self-expressions, in the artistic appreciation, there were three grades of the works, namely,
superb work, fine work, and skilful work, In modern times, generization was made by some
artists that techniques were stressed in Tang and Song Dynasty, meanings in Yuan Dynasty.

Chinese 'literary painting’ laid its stress on spirit and interest. Figures and landscapes
were expressed with brush and ink, which in turn expressed ideas with lines, When Shi Tao
put forward 'One painting’ Theory in Qing Dynasty, lines had become main features of
traditional Chinese painting language and had been freed from the shape. With the
independent characteristics, lines were used to present the spiritual world of the painter.

It was because ‘literary painting’ laid its main stress on meanings. However, the meaning
embraced in the painting could be of numerous varieties because of the differences in times
and painters. and the lines could be either plum, orchid, bamboo and chrysanthemum, of
mountains and waters, but the artistic connotation was rich and colourfu!, and the style
differed from one painter to another. This is the praiseworthy quality of the 'literary painting’.

However, since China had a long history of an isolated feudal society, 'literary painting’
thus shared some common features: From Wang Wei's to Ni Zhan's times, painters mainly
sought to present the emotion of literati and officialdom and led a solitary life, Their
appreciation of the beautiful embraced 'Doctrine of the Mean' of Confucianists, Taoists and
Budhists. In Ming Dynasty, Dong Qichang suggested the separation of Northern school, and
the same clan of painting and calligraghy, which made ‘literary painting’ divorced from
secularity.

In Qing Dynasty, though some painters such as Bada, Shi Tao, Shi Xi, Jian Jiang and
Cheng Sui were painted to see national subjugation, and wanted to break away from the life of
aristocrates, literati and officialdom, their paitings were still bound with the influences of
their predecessors.



In th past few centuries, 'literary painting’ was intended to express the meanings detached
from the world. Being tradition-oriented rather than original, Chinese arts declined and lost
their vitality, This trend was encountered with resistance from a large number of Chinese
artists, among whom was Mr, Zhu Qizhan,

Mr. Zhu has deep love for the plants, mountains and rivers of his motherland. With the
world and contemporary passion in his heart, he painted with powerful lines and striking
colors, to create an ideal and entirely new artistic world. His works cleaned up the filth left by
the secular world.

Mr. Zhu, born in a fairly well-off family in Taicang of Jiangsu Province, could have
enjoyed a comfortable life with the family, or won his fame as a literary painter. However, Mr.
Zhu took a rugged and rough road, and shared weal and woe with the fate of traditional
Chinese painting. He didn't indulged in a good life at home. Instead he devote all his time to
the arts after school Only at the age of eight, he had been very good at painting orchid and
bamboo. Influenceed by new trend of thoughts at his early years. he taveled to Japan, Where
he received intensive trainings.from great master Fujishima on Western painting. Meanwhile,
he witnessed how some great Western painters such as Van Gogh and Matisse altered
objective description-oriented concept of aesthetic appreciation under the influence of oriental
arts. Particutsarly, the views of impress ionisms and beastism of later period were closely
interconnected with the concept of Chinese arts that spirit could be expressed by studying and
imitating nature. In contrast with Chinese literary paintings. the impressionists of later period
explicitly held negative attitude towards the paintings with poetic flavour.

After Mr. Zhu returned from abroad, he made deeper studies so as to reunderstand the
cream of our national artistic heritage, Then he was engaged in the studies on the works of Xu
Qingteng, Bada, Shi Tao, Jin Dongxing and Wu Chanshuo. Meanwhile, he made friends with
other artists such as Huag Binhong, He recognized that over a long time traditional Chines
painting had been imitations of ancient works, which were detached from the real life and
painters own time. He also noticed that some painters even used their brush and ink to show
off with their poor modelling ability. This was the main reason for the declining of Chinese

‘literary painting’

‘Painting from nature' on any account is not a theory of a pet phrase .On the contrary, it
should be put into practice, which requires strong mind and action, in spite of his old age, Mr.
Zhu went for a tour in Sichuan Provinee, which is famous for its scenic spots. He also revisited
Huangshan, Xinan, Fuchun, Yandang, and Guangdong Province to drink in the beauty of the

scenery.

In the style, Mr. Zhu was mostly influenced by Qi Baishi, who was deeply engrossed in the
schools of the painters in later Ming Dynasty and recent times. It was not surprising that the
two great artists became intimate friends, though they lived a thousand miles apart. Baishi
constantly brought new ideas into the arts, and opposed following blindly the ancients in
seal-engraving. calligraghy or painting. He traveled around the country in his early years. and
finally settled down in Bejing in his later years. As his artistic creations were closely linked
with realistic life, his work were full of vigour. Thus Chinese ‘literary painting’ took in the
elements of folk arts and broke up conventional style and features, This was also what Mr.
Zhu was seeking for. Qi Baishi and Mr. Zhu shared the same temperament and ideas.

Cultivated by national arts and baptized by modern arts as well, Mr. Zhu had a good grasp
of essential techniques of oil painting, calligraghy and traditional Chinese painting. and
penetrated into the core of Chinese arts and Western arts. He neither held blind faith in
national tradition. nor blindly followed the new Western trend, With a strong sense of national
pride and self-confidence, he is opening up a new path for the traditional Chinese painting.

His works are charcaterized by powerfulness, calm and vigour, which are regarded as the
most lofty realm of Chinese aesthetics, he is probing into the art of Chinese ink and wash,
sometimes combines strong colors of impressionism with bold outline or splash-ink. His
landscapes 'Fresh and Green Mountains' and ‘Setting Sun ’present unprecedented brightness
and splendour in Chinese ink and wash, Painted with ease and grace. they show the viewers
and interesting new approach. Though painted with the source of real life, they appear above
the life, Mr, Zhu has raised Chinese 'literary painting’ to a new level.



In his later years. Mr. Zhu has a strong desire to ‘return to original nature’, the realm that
many ancient and modern artists dreamed of but could hardly reach. His achievements in the
flower and plant painting are by no means less than in landscapes. The traditional subjcts such
as plum, orchid, chrysanthemum, narcissus, calabash and morning plory were painted with
simple forms and bright colors. They convey a deep artistic conception with bold and
unconstrained brush and ink, which can be understood only through long and deep
observations.

As a contemporary of this century, Mr. Zhu has been engaged in artistic creation all his
life with no thought to his personal fames and gains. His abundant works entitle him a name
of great master. His great successes are regarded as the successe of Chinese art and the pride
of the nation, which have increased self-confidence of the Chinese artists. It can be sure that
traditional Chinese painting of this era will suppass that of the history. create master pieces
worth of pride of our nation, and enrich the artistic treasure-house of the world.
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. Huangshan Mountain in Misty Rain
. Green Mountains and Old Trees

. A View of the River and Gorge

. Autumn Day

Summer

. Offerings

. Lotus

. Rivers in Spring

. Boats returning in Storm

. Poetry of Yang Wanli

. Overhanging Cliff

. Hill-side Cottages in Autumn

. Recluse in South Mountain

. Cliff at Rosy Dawn

. Blue Waters

. Chrysanthemums

. Poetry of Mei Shengyu

. Grapes

. Poetry of Song Dynasty

. Lovely Autumn

. Mountains and Streams in Misty Rain
. Green Mountains

. Willows

. Mountains and Brooks in the Rain

. Clouds Floating over the Mountains
. Sun Flowers

. Bamboo

. Ancient Temple in Spring Mountains

29. Forested Hills

. A Beautiful View of the Mountain and Brooke
. Fishing Village

. Rivers and Mountains in the Distance
. Spring Flowing from Valley

. Calabashes

. Hyacinth Bean

. The Rain Pelting down

. A Beautiful Small Garden

. Calamus

. Offerings of New Year

. Offerings in the Study

. Setting Sun

. A Boundless View of Autumn Mountain
. River in Misty Rain

. Ancient Temple in Mountains

. Returning Birds

. Old Trees

. The Dragon Boat Festival

. Lotus

. Chinese Wistaria

. Morning Glory



. Shoals of Fish

. Autumn Scenery

. A Landscape

. Heavy Rain

. A River-side Pavilion

. River Bank in Afterglow

. Flowing River and Pouring Rain

. Living in Mountains

. Poetry of Jia Xuan

. Valleys and Streams after the Rain

. Green Mountains after the Rain

. Autumn Scenery of Mountain Village
. Ancient Temple in Autumn Mountains
. O1d Fishing Village

. Chinese Wistaria

. Autumn Chrysanthemum

. Jade hairpin

. Camellia

. Clouds and Mountains, in splash-ink
. Bailing Boat

. A Landscape of Mountains and Rivers.
. First Rays of the Morning Sun

. Great Mountains

. Mountain Village in Morning Fog

. A Boundless View of Mountains

. Rolling on in Waves

. Purple Scales

. Poetry of Song Dynasty

. Crabs and Wine

. Persimmon

. Oxen

. Autumn Melon

. Fresh Fruits of Early Autumn

. Boundless Blue Sky

. Range upon Range of Mountains

. Trees Shrouded in the Clouds

. Shadow of Trees in Summer

. Snow Landscape

. Ancient Vase and Precious Flowers

. Azalea

. Orchid

. A Peasant Family

. Clouds and Mountains, in splash-ink
. Remote Cloudy Mountains

. A View of Minjiang River

. An Autumn Day

. The Sound of Bell from an Ancient Temple
. A Landscape

. Senery of Streams and Valley
. Autumn Scenery






