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NOTES ON SOVIET

GRAPHIC ART EXHIBITION

‘I remembeér one time that
there was very little chance to
read anything about the USSR in
Chinese publications. Some of our
respected writers and scholars, like
the tender girls of old China, did
not want to touch it, as if it were
something like the pitch, and kept
thenselves tar away from it with
sneers, The situation has entirely
chanved-m the past two years. Of
course; we can sometimes see some
cartoons reprinted from the foreign
publications, and mueh more we
cansee thoe introducing of the con-
struction work in the USSR. Thus
with our head raised we ecan see
also Sovietairplanes, dams, workers
residences, collective farms and
other things in different Chinese
publications. AndWe may not hang
down our head to stick to the
ragged shoes with sighs. Those
who mace it possiblefor the Chinese
to read such things about the USSR
are not terrible politiea! agitators.
They are those who wZnt to share
the enthusiasm of the peaceful
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construction work of the USSR
with the people of China. I think
this is a good sign for the cause of
China and the USSR. On one hand,
it gives us a clear picture of the
USSR, so that o one in China will
misundersiand the socialist coun-
try. On the other hand, it proves
that in China, there are people who
are not afraid of. ‘““oppresgion by
forve’” or “sufferings of poverty”
to say the truth and tell the world
what is gring on in the USSR.
Those introduetory works of
the USSR are in the form of wri-
tii-gs or pietures. This foviet Grap-
hic Art. Exhibition puts directly
before our eyes the artistic works
of the USSR. A number of the
masters, are familiar just because
their works have been previously

*reproduged. But because of - this

exhibition, in which those original
works . are - displayed, we. feel
that they are so much - closer
to us.

Among graphics, woodcut was
invented in China long long
ago. However it has had its days
of decline in the later past years.
Five years ago, woodcut became
popular once again in China. That
ig the imitation of the KEuropean
style, but it has nothing to do with
the ancient wood ecutting art.
However, because of oppression
from certain quarters and of lack
of 1nasters, it has not much pro-
gressive in China. From the present
exhibition, we see many of the
master pieces of graphic art. First,
we must pay special attention to
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“the: works of V. ‘Favorsky, who

wariced hard since the days of eivil
war-and  has worked - in ‘endless
progress, and those of his group,
such ag A. Deinekn, A. Goncharov,
G. Echeistov, and M. Pikov. They
all revealed their true spirit in
their work.. The artists of later
days, thoughfollowing thé teachings
of the.above mentioned masters,
are working in a different techni-
que. It shows that the contents
may be the same, yet the technigque
one ‘chooses = may be different.
Only imitation will give no: true
art. i
The works of A. Deineka and
G. Fcheistov were not introduced
to China before. Unfortunately, in
this exhibition, there are not many
of their works. However, there are
many done by P. Pavinov, whose
work (we see one before) is very
near to that of V. Favorsky, to
make up for this,
. Only one wood cut done by A.

i“]':i-ravchehko has. been fortunately
mailed to China and - printed

before the eyes of the Chinege
public. It is only in this exhibi-
tion, that we see more of his
works. The romantic colors which
he used gives us the  garmth of
youth. He pays special attention to
background and keen expression.
Our painting has prevailed the
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s0-called - “Ri.yi” method sinee
Soong Dynasty. With that methed,
two dots  mean eyes, no matter
they are long or round. And one
dash means a bird, no mattef it
iga falcon or a sparrow. They liked
simple ways which however has
been turned into empty. Thisdefect
has still often been expressed in the
works of those young woocdeutters.
A. Kraochenko’s new work “Dnee
prostory?” called up the idle fancy.
N. Piskarey may be the first Soviet
wood-cutter introduced to China.
His four illugtrations of ‘““the Iron
Flood’’ have already been appre-
eiated by the youdg readers of
China. Now we see his illustrations
of ‘‘Anna Kalinina” with his
techninque  ¢f ancther kind,

In this exhibition, We have
D. Mitrokhin. L. Khizhinsky,
Q. Mochalov, whose names have
previously been  known by the
Chinese- public. We have also the
first time to recognize many artists
whose names have been known
before the October Revolution.
And we also see those work of the
young artists growing in the early
period of the twentieth century.
The works of the abové mentioned
artists all show the road Jeading
to the peaeeful construction with
their co-operative efforts. As to
thz other artist® and their works,
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we have seen in the catalogue the
simple but significant exposition
with the conelusion of the general
main points: ‘“Ihe socialist conte-
nts in generatand the fundamental
offort toward the realism.” Here
I have no need fo say any mu‘re.

But Some attention should he
paid ‘that in this exhibition ‘we
also see the works of the artists
of Oakland, Georgia and White
Rusgia. 1f there was no Oetober
Revolution, T don’t think there
would be any chance to see these
works and there is no chance for
the creation of such work.

Now, the 200 worksare hrilli-
ently shown in Shanghai. So long
28 the graphics are concerhed,
they are uot as wild and proud
as the German works. They are
not as beautiful and slender as
the French works. However. they
are faithfsl and sincere but not
stubborn, they are beautiful but
not over-romantie, they are signs
of happiness but not of over-joy.
'There is strength in these works,
but not unrefined strokes. There
is no stagnance in it. It gives a
kind of thrill—iust as a thrill
from the foot—:ound of the huge
aumber of the friendly army with
1ts - firm step upon the solié and
broad blact goil marehing on
toward the road of construction,
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PREFACE OF

SOVIET GRA’PHIC ART EXHIBITION
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For the development of friend-
ly relations between nations, it
i necessary to' establish close
eultural relatio. ship between these
nations. The exchange of artigtic
works bztween nationsand the study
of onean-ther’s artwill help greatly
in the development of this cultural
ielationship. It must be noted that
art isan expresszion of the life of
a _nation and a symbol of the
thought of a nation., When two
nations are. aequainted with the
conditions of each other’s life and
thought,  then each nation will
respect the other for its merits
and overlook its shortcomings. As
a result, the two nations may
cooperate wholeheartedly for the
fellowship and peace hetween
nations.

If a nation tears that its
shorteomings will be pointed out
by tle other nation and keeps itself
from establishing any relationship
with the other nation, it will not
progress. 1t may be noted that if
a nation attempts to cover up its
shortcomings, these shortcomings
may be poir'ed out by the other
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nation, whieh will be all the more
shameful to the former.
The Union of Soviet Socialist

Republics has done much in deve- x
lopment of art since the revélution,

Pang Hua (Graphics), which is
one of the most important type of
art, has occupied the most tmpor«
tant. place in Soviet art.  Such
artistic masters ae,Favorsky; Cha-
rushin, Dobrov, Kukrynixy, Soko-
lov  Pavlinov, Soloveichik, and
Vereisky have developed highly
their skill in this particular form
of art. Their works are compared
favourably with those of Mantegna,
Dirur, Rembrandt, and Goya,
mastersofart, who are ravely found
in every generation. The develop-
ment of these masters in the pro-
letariat state of the U.S.S.R. gives
zreat joy to the scholars, old and
new,

Pang Hua originated in China,
The wood cut of Shih Tsao Chai
Was a Vvery rare specimen of one
of the most highly developed arts
in the entire history of human
culture. In addition, th: works of
the: Yuan ard Ming Dynasties
(during the early part of European
Renaissance) were masierpieces.
Sedt i also with the works of Chia
Tze Yuan. However, only the
painters names were respected and
‘care fully preserved. As to the
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wood cutters, * thaugh they had
done wonderful work,” they were
neglectel by scholars.

In the 3
Earopean graphic ary, this part-

early days of the

icular kind of art had as its sole
purpose preservation of the works
of famoug painters. It is similar
to photography. It pays the greatest
aftention to making an exact copy
of the original. Those who have
mastered copying, or rather imit-
ation can be said to have passed
one of the most difficult stages of
the art. Gradually, these copyists
became famous artists, sgnch as
Besnard, A. Zorn, Brangwyn,
Kampf, and others. It must be
noted that art is progressive. It
must be improved all the time:
otherwige, it dies. This explains

. the disappearance of the best wood

cutters of the past, whose names
were not.recorded. It is the same
regarding painting.

This was written under ‘the
inspiration of the development (f
Soviet art and will serve as a

preface.

December 12, 1935.
HSU PEI-HUNG
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SOVIET GRAPHIC

E

The Exhibition - of Sovies
Graphic  Art in China, organized
by th2 U.S.S.R. Society of Cultura,
Relations with Foreign Countries
together with the China-Soviet:
Cultural Society, the China Art
Society and the China Association
of Art and Literature, constitutes
the first step in introducing to the -
Chinese people creations of Soviet
masters of art.

We nota this fact with satis-
faction, as well as the fact that
the -exhibition Qf Chinese art,
organized two years ago in Moscow
by China’s most prominent artist,
Professor Hsu Peihung (Ju Peon),
and last year’s performances by the
great Chinese actor-manager, Mei
Lan-fang, were marked by much
success in Moscow and Leningrad,
We hope that these events consti-
tute only the beginning of further .
and closer approachement between
the peoples of the USSR and
China.
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Soviet graphicsare represented
in the jre-ent exhibit'on fairly
broadly and in fair variety both
rogarding names and artistic cure
rents, as well as technique Toge=
ther with wood engravings, which
are justly consilered the most
characieristic teclmique for Soviet
oraphicart, we may ‘become acqu-
ainted here with Soviet etchings,
drawings, water colours, and also
with the monotype which lately has
leen presentel more and more
often in = exhibitions .of Soviet
graphics.

The most popular genre of
Soviet, graphic art, the wood eng-
raving iilustration, . constitutes at
the same time its youngest branch,
It orig nated during the years of
the Civil War, when the conntry
was straining - all its efforts in
proteeting - the  Soviet borders
against numerous enemies.

At that time was published in
Russian translation the book “Les
opinions de P’abbé Coignard,” by
Anatole France, one of the few
European writers, who in those
trying years believed in the vita-
lity of the Soviet State. The hook
was published with illustrations by
the then little-known artist V.
Favorsky, who was known only to
narrow circles appreciating his
uncommon seulyftural works.

AR RSEE A o AR
B DI R IR 5 B A0 S0
SRR 50 AT AT B
Bt b R R T A - A
SR AR ~ 4R~ AR ~ B
R 3 520 78 5 RS S o 5
RS L ©

AR e % 58 2
o~ A R
6 » LG A I > ¥
SR 7 R A N L 0 DA
F RIS A ©

;ﬂ;ﬂﬁ‘f@ii (Anatole Fr-

ance) Z[ERATNTIE LA AL

(Les opinions de 1’abbé Co-
ignard) MMHRICERAFENAT » B
w185 BRI E R 2 — © 4E
BRER 101 P ARTS SRR 2 ¥R 7 o I
AR R AL
AR BRI (Y . Kayorsky)
A o A G A I 20 BOR T I
AR FUAR Z B2 A o

s Al




AR > SUET
RN R S AR R
KR R A IS A D
2 [ ASARALE S ] DRI R
ST erd/T
AR R AR .
- SHMEE B ARBIE
R R ER o (R i)
‘§ ﬁﬁ?%%ﬁWWE@F
ﬂlo

W&%m%¥Zﬁﬁﬂ%
o ORI RIS T R
- ghe i B 5 — (R A o Ay
l%&k%ﬁﬁ%ﬁﬁ*%%%
RBARTREN o BRI
’*mmLWWMM§EE7m
69 > 15 L 6 o SERRAR G » 0
L35 e e T 4 A P e B
R BRI ERI M e E
I - A R Al
SRR - BRR AL W T B
T S B ) AR PR o
iR Tt AR TR 9712 Bl
B 3 LUoR 6 4R S8
EREA L BB o AR BRIk

The hrok attracted attention;
though it was .deprived of that
decorative attire which was lavishly
provided for Russia 1 'book-Toves by
pre-revolutionary publishers asso-
ciated with artists «f the once
influential “World of Art’” group.

The language of Favorsky's
wood engraving, is alike reserved
and strict. although perhaps unduly
abstract and schematic. Nevertne-
less, in its weigthy earnestness there
was some of the earnest —spirit of
those years.

Working on - ‘‘Les opinions de
Pabbe Coignard,” Favorsky created

‘the first specimen of the new Soviet:

art of the book. It was possible to
introduce ‘greater mobility into the
illustrative language of his engr-
avings, it was even possible to

eschew the formalistic abstractness

of some of itg constructions; but to
get rid of these defeels by no weans
meant giving up of the newly
discovered principles of the illust-
rative art, but rather the achie-
vement of its greater - perfection,
its emanecipation from foreign garb
which concealed the true artistic
nature of the new Soviet language-
illustration.

Soviet book  art -endeavours
adegnately to diseclose the objective
sense of the literary text by means
of plastic art and  polygraphic
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technique. “Here = the book is not
ornamented, .but is created ag an
artistic entity whieh speaks simul-
imxeously‘r‘in the linguage of the
writer and the artist. -

Asin all other bhranches of
Soviet art, in the graphie art of
the USSR there isheingmore and
more resolutely confirmed year by
year the new realistic style which
is known under the name of gocialist
realism.

The language of Soviet graph-
ics, and of Soviet art on the whele,
becamé more realistic to the extent
that the Soviet artist realised more
and more clearly the Soviet epoch,
the living realities of the Soviet
Union, with its new people, the
historic = landscapes, smoke-stacks
and seaffoldings of new industrial
constructions, and the fields cult-
ivated by collective farmers.

At the same time . Soviet

graphics attained great brightness
and fragrance coupled with profo-

und veracity in the historical con-
crete portrayal of the past from

the standpoint of the man who is
participating in the construction
of gocialist society.

18

The language of the Soviet

illustrative engraving has progr-
«essed far beyond theflrst experiment
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of the early Favorsky; and aboveall,
Favorsky himseli has traversed a
significant road in the direction of
a deeper realism.

In the preéent Lxhibition he
appears before us as a mature
master who discloses with equal
depth the pathetic images of “Vita
Nucva’ of the great Dante thaf
are imbued with the spirit of latter
day [talian -medievalism, and the

classically - strict laconiec narrative

. of “Merimée;  the portraits of his

contempoi‘aries, and the life of the
of the open, and of the
animalkingd\‘om, in his illustrations

forest,

. to the book 6f Prishivin.

. The strongest trait of Favorsky
is the depth of his. artistic desien,
always siinple and reaching the
beholder. His
respect is‘most readily convmcmg

capacity in thig

in h]S cover design to Merimée’s
“Le Vage Ktrusque,” where the
vage is placed between two groups:
a group of women .in Empire
dresses and a pack of horses. Thus
the Etruscan vase is transformed
as though into a social attribute of
two historic epoehs which crossed
onie other in the story . by the
French writer. :
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