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The Real Hermit Lives

Downtown
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The Lure of the Big Cities
AHRTH Y% =%

Why are so many people so anxious to get away from the small town or village
where they were brought up, and to make for the big cities? They usually describe
their hometown as “boring” or “dead” , or the harshest criticism of all as “ provin-
cial. ”

If we examine the question from a’ distance, as if we were viewing the whole
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country from a long way off, we start to get a clue about what it is that lures us into
the big cities. The main point to notice about big cities is that they are big: there are
a lot of people, and there are a lot of things going on. If you look down on a city, lit-
erally from a great distance, from an airplane at night, you will be struck by the in-
credible brightness of a city: there are so many lights that you cannot help feeling that
all the bright things of life are down there waiting for you. But a feeling of disappoint-
ment will set in shortly after you land, because you will discover as you drive into the
city center from the airport that the lights are just that: lights, miles and miles of
street lights and neon signs. They are not in themselves sources of joy and happiness:
city lights are not friendly, they are merely lights. In fact, the effect will probably be
to make you feel lonely and isolated.

And vyet the city lures us, because it is not provincial like the dead little town we
have left behind us. “Provincial” is in fact our way of describing not the town but the
attitude of the people. In our little town, we know (or think we know) everybody.
And what we know about them is that they do not want to go anywhere, or to do any-
thing outside the normal routine of their everyday lives. Unlike us, they have no
sense of adventure, no long for new experiences or new horizons. So we look down
on therl;l, pity or despise them, pack our bags, and make for the big world which we
know is out there, where the bright lights are.

Then a curious thing happens. We find a job, make a small circle of friends and
acquaintances, and move into some cramped accommodation. Gradually we get to
know our section of the city, its shops and its people, and for a while, we begin to
feel at home. It is small enough, our part of the city, for us not to feel lost or anony-
mous. We, in effect, create another little village for ourselves within the big city.

The ultimate irony comes when we rent a television set so that we can stay in at
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night and watch exactly the same programs that our despised country cousins watch.
Soon we too become “provincial” , and others who live round us will be glad to get up

and leave us behind.
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&?A criticism ['kritiisizom ] n. #£3%, 5%, i
o provincial [ prou'vinfal] n. % FA B A
g Whenever I go to London 1 feel like a provincial.
5 B—Z0H REREBEHDIRT S EE,
5 lure [ljuo] v. 1%, A
i Cheese is really a good lure for mice.
| SR AT 65| o B TR
horizon [ ha'raizon] n. HIELR R 5, E
acquaintance [ o 'kweintans | n. BVA, T &, 5018, iR
If you look down on a city, literally from a great distance, from an airplane at
night, you will be struck by the incredible brightness of a city. there are so many
lights that you cannot help feeling that all the bright things of life are down there wait-
ing for you.
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They are not in themselves sources of joy and happiness: city lights are not
friendly, they are merely lights. In fact, the effect will probably be to make you feel

lonely and isolated.
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Cities Are Alive

thi2 B4 6009

To Mrs. Jacobs cities were a living being, functioning much like a body in
which the streets were arteries and veins. They grew organically, as one sort of work
differentiated into others, and the constant flow of innovation kept them alive and
expanding. Bluntly (for she had a tart tongue, lubricated with cigarettes and beer) ,
she dismissed “the primacy of agriculture” in human history. Cites had come first,
as the natural ecosystem of human beings.

For some years her own ecosystem was centered on 555 Hudson Street, in the
West Village, where she and her family lived above a sweetshop. From there she sur-

veyed a proper urban scene; the shop keeper opposite hanging out his coils of wire,

“high school children dropping wrappers on the street, the tailor retiring at midday to

water his plants, Irish longshoremen swaying home from the White Horse Tavern. In
this urban “ballet” she played her own part by leaving her keys with Joe Cornacchia
at the delicatessen, taking her rubbish out to the curb (“my litile clang” ) or simply
watching , from the window, as everyone else went past.

The picture formed her distinctive philosophy of cities, and her clarion-call a-
gainst the 20th century wreckers. Cities should be densely populated, since density
meant safety; old and new buildings, rich and poor regions should be the neibours.
Don’t care the district system. So people can live near the work places. Cars should
not be banned, but walking encouraged, on pavements made wide enough for chil-

dren to play. Streets should be short, so that people were obliged to experiment and
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explore and have the fun of turning new corners, just as she had done when hunting

for jobs and apariments in her first months in New York.
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artery ['a:tori] n. #Pk, T8, £ [ E arteries |
vein [vein] n. I, &k, 808
differentiate [ difa 'renfieit] v. X43, X 5

It is wrong to differentiate between pupils according to their family background.
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dismiss [dis'mis] o ibee----BSTF, FFER, ARHEK, R
Either you improve your work or I shall dismiss you.
HRO BARBUERE TAE, B RRA R
‘;gl{" coil [koil] n. %48
gﬁfl) longshoreman ['log formen] n. #33L T A
,fié.{ﬁ_ delicatessen [ delikoteson] n. BAE, FLERAY R &
o= hunt for 183, 48
B> I hunt for a house to let.
o RAEFR—FIBHBE,
%Z To Mrs. Jacobs cities were living being, functioning much like a body in which
2 the streets were arteries and veins. They grew organically, as one sort of work differ-

entiaed into others, and the constant flow of innovation kept them alive and expan-
ding.
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In this urban “ballet” she played her own part by leaving her keys with Joe Cor-
nacchia at the delicatessen, taking her rubbish out to the curb (“my little clang™) or

simply watching, from the window, as everyone else went past.

FERCHRATI E# P, S B S A A EHAREGRARIENIT
C BHRGUETE BB R (“RE/NESH) , RE RRENEES B
AL




Better City, Better Life .

City Night Scene
& @ik A

How different it is in the city! It is late and the crowd is gone. You step out up-
on the baleony, and lie in very bosom of the cool, dewy night as if you folded her
garments about you. Beneath lies the public walk with trees, like a fathomless,
black gulf, into whose silent darkness the spirit plunges, and floats away with some

beloved spirit clasped in its embrace. The lamps are still burning up and down the

long street. People go by with grotesque shadows, now foreshortened, and now

lengthening away into the darkness and vanishing, while a new one springs up behind
the walker, and seems to pass him revolving like the sail of a windmill. The iron
gates of the park shut with a jangling clang. There are footsteps and loud voices; — a
tumult; — a drunken brawl; — an alarm of fire; — then silence again.

And now at length the city is asleep, and we can see the night. The belated
moon looks over the rooftops and finds no one to welcome her. The moonlight is bro-
ken, it lies here and there in the squares, and the opening of the streets — angular
like blocks of white marble.
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ﬁ/ dewy ['djusi] adj. HEKIK, B
a dewy eve
5 o8y

garment ['gaimant] n. (—f4) XM, KEH
This shop sells garments of all kinds.

XEEHEERNESHEAKIR,
fathomless ['fedomlis | adj. AR IEY, A0 T/

4477 Y4L13d ALID Y3 LL3"

a man of fathomless energy

OIS WA

grotesque [ grou'tesk ] adj. AR, HEM

Grotesque faces are carved over the doorway of the old building.
BT B RS TTER LR T IR E A

foreshortened [ fo: '[ortnd] adj. ¥RBRELE/DE

a foreshortened education

BETHHE
windmill ['windmil] n. X%, &5, LR

tumult ['ummalt] n. PR, rEHE, (BAR B EH) B3
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