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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic
understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry
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EFK, FERERRAFREBELZUAFETFIRTEELFIR
B, i b T SRR ARRRE L CELUEE, B8
A F#E TRBREEIREMNEE, (B2, HELEHEF
MR EBRDFRXCFE. CFRER, CFRIRHECET RS
HESER, URETHL2FESRICMBETRIBU —KEE,
Tl HUMARR ST Rl 55k E R IR & R 2 BRI, iR B
B AR FEMELL S E brish, db. LSRR LAY A
Aang,

I, SMFREAL T 2E 17 B A A R 44 £
EXEMBNEREE, SFREH. eI S5
BAGER, HERARNE, 7EE B A L E bR A M BRI 0%
PEE . SCEEIS, X BXET AR, R—EFRENERSIES,
LB e SO S HITE R LR . #RIE X B A5 AR 2 AT B A
EANKERRPRE XS ZBEIMNR, RN, @i,
AUE B ERMAS SRR, XTESRDMRS
B LSO SRRSO T,
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PBE 20 MR ¥, BHEXKEIE A {ENZRZ, skl
RiE. FESHIA AL, Kbk, BEMARBERE, BB #HHEER
REZERBILE, ZRKFL—IAR, RERM2EE, FA%, KERSBL
FIL Tk, ZREBWFERT, AEEMIELARER, ICHREHFEC
HEFEBARE, hAECUMRE, EXERFCHEfL, T#E#K
FRT, WEHAWNREAE, ABERCHAAKE, FAKA. RH
B0 4 CF RN X RRA, SME TR SCFIA SRS A 2R B
WE? VF 2 #Pa 7 S0 RISNE A AR IR AR, XHARLE BT AT &
. A, TR RERN AR ERE, SR RE A, BIRIERENER
R, —& 20 L2055 CATR IR k40 241, BIRRIRAWTRIL Ik, EE
HIRIRA T +&f, GREXEL. FRIE. SHEL. H5%. BZx¥.
MR DESN. FRMIE. AAD R RN, BRERHIE. FEWEX.
Mt FHEEREX. FARIL. HHEEX, kEEXLFESE, F—
fid. B—FHEEBL, FRREE B C—ERfmF LR, Fils, &E
—A TR AR R R AT EAE R T A CRMREE AR, ARGk,
B—ABENFERE, 20 22 RHER BT ARZEFHALRE XAHEE,
WHBRBELHFEY, CHEY XY HSFHEARPEEERME
LEREFRIBERE, B, TRELA., FRASTHERES, SRR,
XX ARG, FEHEXEH AT, FAERR T IR A G L
LRI, WA X—-HR, EEXEHAIR. HRENERE
BELREmA T .

BB C2HBP RS XERIEREBWME, 4 Glossary of Literary
Terms (URT%H CUEARIBCSGY) MiZREEBBAHLMHZ . et
FER—7KFE Ly, BATERILA%H AT JLFF: The Concise Oxford Dictionary
of Literary Terms, Chris Baldick, ed., Oxford University Press, 2001, Dictionary
of Literary Terms and Literary Theory, J. A. Cuddon, Claire Preston, eds., Penguin
Group ( USA) Incorporated, 2000, Critical Terms for Literary Study, Frank
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Lentricchia, Thomas McLaughlin, eds., University of Chicago Press, 1995, iXJL
MXFERABRFPHKLEEHE T, BHEF—A®R A, RIESWEIT S+
SIERBERARBISRIRNIF 417, FRIEHzRFmngRs Tae, Hik,
B8 FHLR, IR S5REFETE, MEERFTETHRREH,
KB&IEH, The Concise Oxford Dictionary of Literary Terms ({18 B 4= 0%
ARIEEESLY) 5 Dictionary of Literary Terms and Literary Theory ({3 # AKiE
S #EBIREN) BPRE, EXAERL. AIEIK 1000 &%, FENL
52000 &5, HFHEEMBET S8 %, ATHREMR, FLEToEED
A AR BE IS LLALBIRE s Critical Terms for Literary Study ({3CFHIPRIEN) 5 4
Glossary of Literary Terms ({3CHARIBILSR)) BARPTBOE A& B E > TR
B AHHN BRI T IR, 25K, E XS HEE , CUERLITFARIED
SRR —EEL, BTRE-MRTARIESBMESAEXE, BAhH, BRE
W28 i, B—AENERXFHREEENS, EENBIFNREZ:
fk, REREIL., ARAER. SHEREBRSHRBEET HoiEReEeE,
BEOE, ERKGARERAD, mEKh %% E BARRET UM,
PRk, EREREE SCEHIERIE” (—FTAAS. CGUrERIETRE)
M —EBLRKLHXERELAS, ERARTEESNEET HRF+
HEMAEMAE, mAQE THRTERESX¥E EHANEEHSEAR
&, W% TCFOME. XFEE. XERFFLHERANE.

CCERTELSY BT 1957 4, 784 £ 2R E B Y £k
TTERR . 4 AR R SCATRL R (ML H. Abrams ) X HFHNEBREE,

SsRIREAL, CUERIECHE) HHOHRA.

B, BRAIXFESE LEENAE. RE/LFROBREBHKA T, &
i, BICFEBEME, BWAT epic, comedy, tragedy, novel, essay, lyric, myth
EFERCEREY, RSB E, EWAT realism, naturalism,
aestheticism, symbolist movement, surrealism, expressionism, modernism,
postmodernism FEEHI L FB# Hiazh:; MXFHNEXREMS, ERAT
style, figurative language, hyperbole, understatement, imagery, meter, alliteration,
allusion, ambiguity, archaism, baroque, burlesque, conceit, euphuism, irony,
metaphor, motif, theme, onomatopoeia, paradox, persona, tone, voice, plot, poetic

diction, point of view, pun, refrain, satire, setting, soliloquy, stanza, stream of

1 B#ESMESCE HAAL Y S I HRIZEB R, HEED RRITFERIEH L.
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consciousness, symbol, synesthesia, three unities, wit, humor % ; Et#t *F % IR M
=, BW AT formalism, archetypal criticism, psychoanalytic criticism, Marxist
criticism, new criticism, feminist criticism, new historicism, phenomenology and
criticism, reader-response criticism, structuralist criticism, deconstruction, dialogic
criticism, poststructuralism, postcolonial studies, queer theory % = ZERIHEIRRIR .
Hik, (XFERBLREY AEFNBFINES. CHERRFHLHE
KEA—HIXE, MR EAIFRSE, AUHBHEENIESAHM A
TIARIBRIZEAE X, M YR EE R 12 A R ARIE =Rk B Ak,
B HEARER P RERTRAERMAER, —REFFRETES, ik
HkFa, EhkBREBE— Rk HEg, mEREEAHMETMEE
FRAERHS., Fil, BT ERGRG], S ERAEL HRIEH AN LEIEE,
BHFHORMR, W, XREFFE- BT HBILRZIR, BREESRE Ik,
ALK ERAME —EHE, BHENEARARAERAKZNFTL L, WE
ARAEGWNE b, EFRMIAKBRRLFE, BE—RAKSTH T
K, BRRILE. BAHERANCIFHMER, Fan, 25 CFHNE
LLES AR Sonnet (-PU4TiF, IHE “WHE"), ABEH—AT5EWE
4] F (A bric poem consisting of a single stanza of fourteen iambic pentameter
lines linked by an intricate thyme scheme.) ¥hiXFhidfE/E HERAITE, XX
—h)iE, MIBCHARBEESERT . —MMFEF. eI, H£F5 14
1T, BT L ES MG, 2HFERNVER. KA EHERRR.
—. BRAMNSHEFFR N (FBEERPRE ABRH T <Petrach> ¥ i
BA): NEETERS B A UMUK FRIELABGX R E R B3R R
s B E— B tE—A 8 174~ 6 17HIE04r . |l 8 17 abbaabba #)3X,,
Ja 6 7 H cdecde 8% cdeede ¥93X, =, KEAHZKD LI EX (HHH L
¥ <William Shakespeare> F B L EiMMA 4 ). WA LELUMEFRTENR, BX
b EZ=A 4 frn— 3RSy, =4 4 f7R9ES30E : abab cded efef,
KRBT AHBHAR gg. SHHHTEEARZFRREEFAHREE (Ednund
Spenser) MAEKIX—iHF, {HENBENEHRAR, #BIEZA 4176 VIR R
TH#k, HE L. ababbcbe cded ee, HHh, FHAEHE—F UL T xR
HERNELEEN: L ESHEEN FUTISEESEE, W3l 17 gk
Ei¥ AZy# - BB (John Donne) Ky (FHEMIT-IUITER) BEMIA TIF£A %
B EM, MBAMEHIEE K ARKRG (John Milton) T, +IHf7iF
B MEEE—SY K, E, TRITHRBCY—MRGERRESR, A
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ZREFNRTRAXFVHE, RAELZPELLH (William Wordsworth) | 77 2 (John
Keats), #1Bi7*R N (Elizabeth Barret Browning) . B %3 .4k (Dante Gabriel
Rossetti and Christina Rossetti), % 2 # (Edwin Arlington Robinson), H- %
(W.B. Yeats), 35 H4% (Robert Frost), #% (W.H.Auden),K j#2 « 35
#i (Dylan Thomas) % AN&LEX—FhMBRLEE . A SEE L
AN LR T EAMAHEERN 0. F2FAREELRRXHE
i R RE—FRFI (RFRERN) BFER, BHEETHE HHITRRER
2k, MAFAERBEAZANER, LT, Sk, SR (Philp
Sidney), fe254EHE. BEF. FHTRA. HWEIKE (George Meredith) ,
HXE - USRS X FERNK T, B, S35 20 g HEL
I — A FTHEEERIE formalism (FEXFE L), hEBEHNEHFA. &A%k
B 5E LA formalism & CEBRIB TN F i —Fp, FEENTEMHL 2 $HHix —
ARBEBFEFEER IR 20 {20 20 £, KETRMEHEBE0--EBHFER
FHETXEERSHBER, #RCET@EMEESNE SRR, Eik
AT SCHARME “BRENE". Bk, XML ABRE R P aEZIR,
XFHFERLERE “REEAE L RIFRORESR.: Bl - X
#itf (Boris Eichenbaum) , #w £ « {mi&k#rE (Victor Shklovsky) Fi%
2 « HZ7F% (Roman Jakobson), | 30 4E4X, WTIHRBRBAFAXAHIRH
IR ESIIE, B E R ERRERB I EEE R hhitk, BEH
HREESER, BT “HAhgiE S /M KB O AR AT EE - B
i k#E (Jan Mukarovsky) &N - 585 (René Wellek), F] 40 4
R, MEGHFNFHRBEEE, XEER “FHIF TAEATERRW., X
— P EBROWE, BETMAEREERXTE LA PKIES /MBI ELHHE
ZHRIMEAR R, H&BTED TXIRIFEZEE—HEERNIESEX
FIMA, BRARARATEXEESSHEIESHE R, BHEITXFES
BEMHMESNTEXR, HUAARRESTHE TR S AR HM SR
(literariness) ML, 1B -RiERHTEZ/MA “NE™ (foregrounding) Fikfr
A, BIBIT AU RMTEHE R ER BT “PA{L” (defamiliarization) FFRIE,
IR AR X FHRIT SEEF N T LR R S BIE THERS ., &S
BEAEDS, EHREES, EFAR0,
EAEARBILCEME=ZHFARKAT 100 Z24FiA%L, HXHTH
—HEERERETEAMI. 20 cultural studies, deconstruction, dialogic
criticism, discourse analysis, feminist criticism, interpretation and hermeneutics,
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linguistics in literary criticism, Marxist criticism, theories of metaphor, modernism
and postmodernism, new criticism, new historicism, phenomenology and criticism,
postcolonial studies, semiotics, queer theory, poststructuralism, psychological and
psychoanalytic criticism, reader-response criticism, structuralist criticism, stylistics
FNEHRASBEEL, EART,

ABPEML/N 2T R KM N T H#EE RS FIANENS
H, MABEWEET»BY, &3 —SBEAETRHERER, flam, &
i1 E T % 21 &9 Sonnet i 5% JE M THT K %) (Michael R. G. Spiller) . 44
(L. G. Sterner), F|ft€ (J. B. Leishman), 3Z#£%) (Helen Vendler) % A It
WHRETHTHFNEE, XEAZEHR TUTIHMETR, BITFXEEE
AIER X — RIELENISE SR, RN BTE$H The Development of the
Sonnet: An Introduction ({+VAATIRHIKRR)) LA AR X —iFEBIAL
%45, fE formalism i) % f5 WIFff T#2F1 4 (Victor Erlich) | Z&%# (R. L.
Jackson) FN&-d (S.Rudy).F#h5 3%5F (Lee T Lemon) FIEHT (Marion L
Reese). HN3C (P.L. Garvin), HftH#4 (Peter Steiner). 33 (Samuel Levin),
H%EF (E. M. Thompson) HFARNEFEREE, HHH 7T -HAHREHED
R E b E, HFIRFFEN Russian Formalism: History, Doctrine ({5
BRI FRE¥RY) FBETN The Literary Theory and Aesthetics of the
Prague School ({MHIMFAIRAIXFEIEEXEE)) ERABREENELHE
FE¥ Ve, ¥ LI Linguistic Structures in Poetry ((FrEHRIEZE)) Fip
e Z% B Russian Formalism and Anglo-American New Criticism: A Comparative
Study ((HRETEA I X5 EFRITFLLEHEY) MEIBRBR T L EXEHF
Tk EIVEF iz A LA R LB R IR E B X L SR EFHRITFEE. o, E
> B R A 4RI Russian Formalist Criticism: Four Essays ((BREFNE
SCCRED) LARTER T FRATIEIC “Linguistics and Poetics” ((IBF#51%))
ERMEE . R AR ER ., XA E REE RIS
AkepE I AP IEAS A TR, 'EHrRAERREA = Mm%,

ABHE - EE AR B LG A MR EEHELMITR, DL (B
5£TY (The Mirror and Lamp. Romantic Theory and the Critical Tradition) . (i&
A E Y (The Norton Anthology of English Literature) S5iXA (3%
RIBICH) FHLEKR,

AR 1912 £ A4 T % E#FEENAIBAM 224 (Long Branch), #
LMK, RE% L. ML, G0, ERoCEMITESRMREE
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X3CH, 1934-1935 £ BHEEE SIS KFWHRER, EEEZFLMITRE
%% (LA. Richards) fIFE ., XMHIBHKBERE RKERE, HARE
IRRERE R ERR, BRESMRMKEAHAEROHF O, MERAL,
HBRHE, HREERKEALZRNASHENRIRES T 8., Bt
BAFEIESIER X ¥ 2 EENEFLMIER R (Jonathan Culler) 374
A, BRUEXFLHMBRPE R T B RFE L ERENERFE.
ZEAMITFRE THE - #i81H (Harold Bloom) f1fg IR £ U/MNEKIELHT - &
% (Thomas Pynchon) #iF£4# X A BEMBITT,

CESATY Z2XAREMECIHER 2B R WEN. B4 (BS5
7Y HEZRZFAHZESRS, NBIFRERTLIEZBHEL, kPMitRE
REREECFEERL, SR TXFNSEZHEEERE, Lk —%
B, YHABHERPFHIAR. B%E. EREGHFNEREFE¥
AR b, THE T XEE ZRIPE SRR, R THEFR., TR, R,
EMEPYFE BRI, ISR RR AT B, Hit,
GEBETY CHAVACEBRRNEHR T E, XHH 1953 FHiMk, Hhif2
BYYELLRES, AL AL 20 3 A ES1E 100 AJEER7E M4
ez, He&%E 25 4L,

A E S AEY & AP 1962 F£M4 B HFFoGEHmA, XA5H
% CESETY Fn CCEARFEILSGY 4, LRSI EARBRCIBEE EX
R A L RIER IS GBI E K E RS T #REK, SATHREFE
KEMNEBESHE. FIBEAL, HHCENTE 8, BKRERINETT,
SR E IR A L EARBI L FhAET,

(XFEARBILEY £2—BRANENXERTAE, XEAHERFAI,
— PRI R EFRXENEE, RIZBEEETREE
£, FErHER ; MERASEMRXENEE, EFEMMREARToBE, R
ZEts (HBRIIEIRWY (The Oxford English Dictionary) —HEREE
ek b, UEANZE. ‘

21 He2 R, AERHPEIEKRFRRE HIE S HAR L E 10 RTEL
IR T A REXEEEARTRE AR, BEEEEREF
MIARER, R “KRICEXE" M. WBRHELIR, BZFEFHE.
(CHFARBILGY 1EAABHRI—FE 2004 £HRIE, ZEHRERERYGD,
FRETRKREM, &L, M XEIHET S EHRANE O M. iR S
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B LB 9 B 2004 SEHURMIE 7 BR, SRJS %241 4% 7 IRIB S0 5%
Ve 4 BT,

Eﬁ%ﬁﬁ@ﬁ7ﬁ¢ﬁ$25,ﬁﬁﬂﬁ?ﬁ$ﬁﬂ?$ﬁ:z

—. SETHAML, HIK (BIEE8IR) MEELEMT A, B
EiL 6 SRR EH AR 2 4h, "a R (Geoffrey Galt Harpham) 1
BINTABHRE LIE, MIMEEELE ARG LIE, i,
AARFRPKREE SR PR, 5 CHEPEEIPERS Y (The Character of
Criticism) . (BLRM:TFEMBAHY (The Critical Fetish of Modernity) %,

TLOEBUTRIRE . BUTRBTREMEI, BOR (MIFRES S R) &
T TGS . #igHES R B IE SO 4 b B SR A B
FRENUAHEZE IE SR, 530k, TE3CTA1 St A JBTSIE B 200 42 2 8% 1000 R
JRARBIE SRR A LB AKX ENE AR, K4 RENARH L
RUEFTHORT, LM OETW, AERIELETE SHEH, HEx—
et XA, FARMMAERS [t d: THERSE,

=. SETHRALL, EOMBE T A ENEERAL 134, A,
Aesthetic ideology, Bloomsbury Group, book, book history studies, critique,
Darwinian literary studies, ecocriticism, fine arts, gender criticism, hypertext,
literature, performance poetry, topographical poetry, g R B X s B iR
KPR TRIAE, FMAR YT LS., XEFRaB bl “HEEIRE
&” (Aesthetic ideology). “H:Z&HLIT" (ecocriticism) . “#: BIHLIE" (gender
criticism), “#83XA” (hypertext), “Z{¥i%” (performance poetry) EBPIT
HAREENEERIE,

W, 5% 7THAML, &R ORENANRE T B meiT, tws
MRS T BTN A, B0, BHEE 7R SiRPESH formalism —
&, BIREREERMIARE, B “HKEELTE L il “EEFHIE BHE
SRR Z b, EEEMR A T 20 AR HIMA L “BIEA+ L
(new formalism) B9 5 SCHik, “BEEd” (Enlightenment) % 7 bz A%
B SCE, iEHx— BB R RN R et 2y E SR A S e R
REE AT, FRX —EHER, & 4 EMEBRSHRERAY, 29
RO T BB, M8 13X — I8 3Bl FE B BE 5 R S4B o Fvk
HEREY, HEERE, 1B5ME S ET R AR, “A

2 THEFER RS S MO HBARM HIA T, RELZREERE 8K, Mo gk
Wi
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E X" (Humanism) K T34 TIERRT “FRENL HI%iL, Filitd
T4 id (Martha Nussbaum) FIFFiBH#i# (Noam Chomsky) "B+f A0k
M, BIOARREUWAY., “SRBEHEET (Marxist criticism) &K TF&E
T 20 tEp St — By, R T AR RO RBELELT BXE. ‘REREN
ree” v
BHb AR pi 24 U7 R B A SR R R 23R AL TE 55 T i BN B R S fE B 1y 4R

it. I 4, poststructuralism, linguistics in literary criticism, cultural studies,

Aestheticism, courtly love, rhetorical figures, literature of sensibility Z&i7] 4%
BEARRERMAARNE, XBERA AT,

Bz, B EE LR AN BT T o th I T RALIER = B R B A
WO AT AT L. SEHEHEAEERE, WAl LU X B E SEKRF
AOHE, EFBRXE 7 RSFEACFHMSEhAE, BIEXE 9 RryihiRKHe
fEX B, A ERTTRIRE XA FRA s,

#H&s

AFIFE R FIRETLEFE

SO RIET S (W) /
REXEXE = 7K /
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M. H. Abrams, Class of 1916 Professor of English at Cornell University, Emeritus,
is a distinguished scholar who has written prize-winning books on eighteenth- and
nineteenth-century literature, literary theory and criticism, European Romanticism,
and Western intellectual history. His A Glossary of Literary Terms is a series of succinct
essays on the chief terms and concepts used in discussing literature, literary history
and movements, and literary criticism. Since first published in 1957, the Glossary has
become an indispensable handbook for all students of English and other literatures.

Geoffrey Galt Harpham is president and director of the National Humanities
Center in North Carolina. He has written extensively in the fields of intellectual his-
tory and critical theory, and on the work of Joseph Conrad. Among his books are
The Character of Criticism, Shadows of Ethics: Criticism and the Just Society, and Language
Alone: The Critical Fetish of Modermity.
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Preface to Chinese Readers

This book defines and discusses terms, critical theories, and points of view that are
commonly applied in classifying, analyzing, interpreting, and writing the history of
works of literature. The component entries, together with the guides to further read-
ing included in most of them, are oriented especially toward undergraduate students
of English, American, and other literatures. Over the decades, however, the book has
proved to be a useful and popular work of reference for advanced students, as well as
for the general reader with literary interests.

A Glossary of Literary Terms consists of succinct essays in the alphabetic order of
the title word or phrase. Terms that are related but subsidiary, or that designate sub-
classes, are discussed under the title heading of the primary or generic term; in addi-
tion, words that are often used in conjunction, or as mutually defining contraries, are
discussed in the same essay. The alternative organization of a literary handbook as a
dictionary of terms, defined singly, makes dull reading and requires excessive repeti-
tion and cross-indexing. It may also be misleading, because the application of many
terms becomes clear only in the context of other terms and concepts to which they
are related, subordinated, or opposed. The essay form also makes it feasible to sup-
plement the definition of a literary term with indications of its changes in meaning
over time, and of its diversity of meanings in current usage, in order to help readers
steer their way through the shifting references and submerged ambiguities of its var-
ied applications. In addition, the discursive treatment of literary terms provides an
opportunity to write entries that are not only informative, but pleasurable to read.
In each entry, boldface identifies terms for which the entry provides the principal
discussion, and italics indicate terms that are discussed more fully elsewhere in the
Glossary.

The purpose of this new edition is to keep the entries current with innovations
in critical views and methods, to take into account important new publications in
literature, criticism, and scholarship, and also to take advantage of suggestions for im-
provements and additions, some solicited by the publisher and others volunteered by
users of the Glossary. All the entries have been reviewed, and most of them have

vii



