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@ HWUHTERT 18254, 1828 EHER HRE LM 25 AR BIE b T 1
A BB B EN S,

002



SEHIME S I R, IR 2 A BT " OX BHE TR A 38K, B A NZ &
— (LA R EEN B EREFLS, MELRRIERT 19 HEWEE
CEREPRIL . BREX BB B E B —RREISE, BBl A
MR RAL W=, KT X —3# 470, % E E R 7 & 5 (Sir
Walter Scott) . X EER 4B - BXOC (Washington Irving) FIEWHET -
¥1(James Cooper) B2 ARG T — R X ¥FE, HE BRI R &
MR SO — RO B 2, (B B AR T LASC AR TR M, R
F 1LY, REXCFNPFEHERK EEEY FMEECEHOH
ZVT,?&%ﬁ’ﬁ,iﬂtﬂﬂﬁﬁ%ﬁﬁ%ﬁ%@)‘(%ﬁ%&ﬁ‘#ﬁﬁiﬁ%m&a 1820 48,
Se 4T (Sidney Smith) 76 & T 218 ) Edinburgh Review) & i T #3514
FHRE TG ZN, A RS EBEEATHBR7”OH TRk A EA
R EENNETREDNRERGERIER, TARETRHIREEA
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@ Julian Hawthorne. Nathaniel Hawthorne and His Life. Boston and New York:
Houghton, Mifflin, 1884, I. 107—108.

@ Nina Baym. The Shape of Hawthorne’s Career. New York: Cornell University
Press, 1976 17.

@ Neal Frank Doubleday. Hawthorne’s Early Tales, A Critical Study. North
Carolina: Duke University Press, 1972; 6.

@ Nathaniel Hawthorne. Nathaniel Hawthorne: Tales and Sketches. New York the
Library of America, 1982; 1155.
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AR I F B R A G R B BRI H REEHRE - B i
T—MRRXERFHFHARY TP —AERERN BEH4
il —BERRESS ERFHOE, AR RBA AR M F IS RERE. O E D
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(@ Nina Baym. The Shape of Hawthorne’s Career. New York: Cornell University - -

Press, 1976. 18. .

@ Nathaniel Hawthorne. Nathaniel Hawthorne: Tales and Sketches. New York: the
Library of America, 1982: 175.

@ BR OF. IR IFE HE. Bk, 1996, 8.
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R L MANBUIASEIA T 16,17 g, ME— MR R R KE E XA
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HEG I NEE ERENTEE,

WRTSCHE M, BRW AR MR EZEAMET 19 L =1 +4440, 5
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14144 AZ 11 A, MASHPABEAMERRKE; 1824 7TAE
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A BRWUT A EEIE X MR E (surveyor) , 1849 45 6 A FFTER £
B RMOME X~ H—FH, MBIVEER /DU 20 246
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@ Seymour L. Gross and Randall Stewart. The Hawthorne Revival//Roy Harvey
Pearce. Hawthorne Centenary Essays. Columbus: Ohio State University Press, 1964 . 342.
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2008. 69.
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BESENEHAHRGREET, CEET B, MORKE RE TH
5 ,ﬁ%‘ﬁﬂlﬁgﬁ& ...... »®
(BRER/DMIEESTERUERTER 25 MERER, BREX
AR TR E RS, IR BN R BERERRIER
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Hawthorne) ¥ £t {448 (Neal Frank Doubleday) ¢ 2 £ B i S . #LiEH
3% Y(Hawthorne’s Early Tales: A Critical Study) ZERI/EE B3R fIHt RS
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R & MR E AT R, TR 40 th R — . ROV TIEER
R—Fehl, EERAAUERE A7 tH— 2 LB A 14, TR R B B A
WA LA R Bﬂ‘]ﬁl&iﬁﬁﬁld&{ﬁ‘ﬁmmﬁ

@ Nathaniel Hawthorne. Nathaniel Hawthorne: Tales and Sketches. New York: the
Library of America, 1982, 1145.
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The Hollow of the Three Hills

IN those strange old times, when fantastic dreams and madmen’s
* reveries were realized among the actual circumstances of life, two
persons met together at an appointed hour and place. One was a lady,
graceful in form and fair of feature, though pale and troubled, and
smitten with an untimely blight in what should have been the fullest
bloom of her years; the other was an ancient and meanly-dressed
. woman, of ill-favored aspect, and so withered, shrunken, 'and
decrepit, that even the space since she began to decay must have
exceeded the ordinary term of human existence. @ In the spot where
_ they encountered, no mortal could observe them. Three little hills
stood near each other, and down in the midst of them sunk a hollow
basin, almost mathematically circular, two or three hundred feet in
breadth, and of such depth that a stately cedar might but just be visible

O B3 MR TE . ES R, UBEARBBEABENS ALEHBTA
L IE RS,
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above the sides. © Dwarf pines were numerous upon the hills, and partly
fringed the outer verge of the intermediate hollow, within which there
was nothing but the brown grass of October, and here and there a tree
trunk that had fallen long ago, and lay mouldering with no green
successsor from its roots. One of these masses of decaying wood,

formerly a majestic oak, rested close beside a pool of green and sluggish

g
-
pio)
B
1
%
%
%
3
¥
R’

water at the bottom of the basin. Such scenes as this (so gray tradition
tells) were once the resort of the Power of Evil and his plighted subjects;
and here, at midnight or on the dim verge of evening, they® were said to
stand round the mantling pool, disturbing its putrid waters in the
performance of an impious baptismal rite. The chill beauty of an
autumnal sunset was now gilding the three hill-tops, whence a paler tint
stole down their sides into the hollow.

“Here is our pleasant meeting come to pass,” said the aged crone,
“according as thou hast desired. Say quickly what thou wouldst have of
me, for there is but a short hour that we may tarry here.”

As the old withered woman spoke, a smile glimmered on her
countenance, like lamplight on the wall of a sepulchre. The lady
trembled, and cast her eyes upward to the verge of the basin, as if
meditating to return with her purpose unaccomplished. But it was not so

ordained.
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“T am a stranger in this land, as you know,” said she at length.
“Whence I come it matters not; but I have left those behind me with
whom my fate was intimately bound, and from whom 1 am cut off
forever. There is a weight in my bosom that I cannot away with, and I
have come hither to inquire of their welfare.”

“And who is there by this green pool that can bring thee news from
the ends of the earth?” cried the old woman, peering into the lady’s
face. “Not from my lips mayst thou hear these tidings; yet, be thou
bold, and the daylight shall not pass away from yonder hill-top before
thy wish be granted. ”

~ “T will do your bidding though I die,” replied the lady desperately.

The old woman seated herself on the trunk of the fallen tree, threw
aside the hood that shrouded her gray locks, and beckoned her
companion to draw near.

“Kneel down,” she said, “and lay your forehead on my knees. ”

She hesitated a moment, but the anxiety that had long been kindling
burned fiercely up within her. As she knelt down, the border of her
garment was dipped into the pool; she laid her forehead on the old
woman’s knees, and the latter drew a cloak about the lady’s face, so that
she was in darkness. © Then she heard the muttered words of prayer, in
the midst of which she started, and would have arisen.

“Let me flee, — let me flee and hide myself, that they may not look
upon me!” she cried. But, with returning recollection, she hushed
herself, and was still as death.

For it seemed as if other voices — familiar in infancy, and

unforgotten through many wanderings, and in all the vicissitudes of her
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