





A R I A



EH7ER% B (CIP) #iiE

AP /AR FELE . —dba: ARER ML,
2006 . 1

CREENEEES

ISBN 7-102—03573—X

LB .- O0.7KE8m — 1B 4% -+ E
— P Iv.222.7

o ] AR P 31 CIP 2t A% 5+ (2006) 550056255

SHEE LR QRS
2N

mimR AR X A B R
(100735 ALzt SAm#iE 32 5)

g XK Bk

BRI Bk

LR TEF

HRREN R GRYIHE SR BRI AT FR 2 &

W FERERIEIERRT R

20064E2 H  SB1MR 581 RERY

Fras. 787 2K x 1092 2% 1/8 HIgk. 27
ISBN 7-102-03573-X

SEHr: 300.00 75

WA BHEDLER




AR, 1948 S AT EINARE PR, Pl TILTERERERR, FEEARKBAZ A, 1994 85REEEBZIL, Lfa
HEEEPEZR2REIS K, EERPEENDIAREGSHE, PEPEZAZASHE, KIERPFERFREEEIL.

Zhong-Sheng Hao, born in Shangdong China, in 1948. He graduated from Liao Ning Art Institute in China. In 1994, Hao immigrated to the
United States. He is the Vice President of Chinese Artists Society of USA, Board Member of Wildlife Arts Fund of USA, Board member of
Chinese Calligraphy and Painting Committee, Professor of Fine Arts at Dalian University.







‘ =k
IR AN
—— K H R 5155

Hetg - i

KALLK, 7557675 W 2 AR a0 i i AR i 2 B T RBIBRIRBEE , HAST T UM, AR, % RO A
£ B 25 PR TR0 B R2E 5 s ThIAE NSO T—— 0 HR e LR B P & R EARTE R, IR AEPIE AT AR tH d B ORI AE
PRRANIL R & 1. AP 5 SCILARIBMAB—ZI0F 48, BRIMABRAMEE 2.0 21 R D5 EAR, LA TR S RIFEEIR . R4,
ek, IRATRR, ST LEIX RS R R IR, AR RO I EAR SRS T A DR A K Z RIS .

TERRMANE R, LAGIER(TEEERRZIE “WREIIR”, EICFRZA R ERT GHER IR KN T— I EK, &
H DA A XA R B T35 8 SO 7E i 5 St 2 M R AR G2 2R 18 % . MY, P75 2 HpoIB R R AL 2k
BRMEE TS E, BAMBENZRR ., F5% 1, R IRV T AR SRS QR X ZA KA AP
HE P SR ELA— RS PSS S TERAFAE , 4R RSN HR M T —A B8 SHA b 3™ A Se Ik X RELE PG 75
A PRARE 08 S o T SR A 2R PG 5 SO T AR R 22—, SRR 50 S AR I/ 2R BTG Sy
B — NI ESMEA, WA ARG E R aT At S SRS i, i anst s, (ERFISZIEh I UER e, BRE—T
e A O3 PR Sk AN T 25 SE X FRER TE

T A% P AL P A ELA LRk G138 PR 1 B — > A i 22 2 5t b AR B Sk S B 18 7 00 S AR HEE A o Bl /K S i 105
IR S, 7 b P rpo AL T 1 — bk 7 e [ i B P S SRR R B, i T 5 24 REAR BRI, R B AR E A A
7 Ll 2 7[R 1 15 SR R B B G 7R <55 MR ZAR, thH BIUER T AL mE F C e e S b8y b
WAENXRETIR R,

TERPEERIRPEEE P I 2R KA VIR RREIE W 73X B# YR RIEAE . 284 ERKAEEYIMLEL R T Andlgeid i s Lixft 2
AAFHIBE S R, BA GBZE AL [ RIS H R R . BB XA AR ZAR KGR, A BN T Hom
LUEAH T X BHYIX A . WA s e i Bon, X B#E s AR OUURR S BB, BB ZA b B0 | 21
I, X E PR A SR ITERE DR GE T X MR EARTESME A —,

RN A P A AN 58 R T IX R CAVE? ABos At —Fhapid i B Py 5 20 JEUE R R o b AT b £ — 1 1 i A A AL
bR, AT ARl AR e Az P DA v [ e i G 75 . iR TLABE R S5 PE ER AR CUE RN X oe A MR A2
Z UK B AR Bk, I E SRR e & S, X SRR TR T IR S R AR BEA TR, Hrh AR Z N —F—
A EAR KK BB o TR P AR AL IR DI BHEE R B AR 2 EARFA TR MECH R, A& — P AR ZAWHE A ifi
y— Al ik 63 D, ARG BEAR AR T LR PE T, (Rl A& TAET—T5 .

IS A AR L PR R e KA NIMES R, T A AR B A EEHRR A B, X FE AP — T AR (E i f
il P 75 G A 2 Bk CATAE o BT TNO0SEAR 2 i fth AL LR ity b AR ), e G B & He 52 3 AT A T o 2 ml v 2 Bk
TE - LA Ge R v e w45, A b SRR AR LK, A SR v LRI | FERR T, SR AT , A2 i P AL R —
B, ZHETRAIMNTR . Rk 2oh, M TR AVER A &8, RERSUR BRI BN IR BUR LK E A J5HY
—Rsy, AR R SR R E R TR, AR PIPLE A A f DAY S &, fE bR b i RER B R i) 5 24
. L, Y e 90 45— MO AL KUG ik il R GIFERE, ABH S S BT as SRR . IER AR RA K E Z Ak E A 11X
JR4HE, — HANLA B R B R QU ERIFR T REMESS , ARSI B QA T X FHER AR BT R A EITE,




B LB A A AT R F SRR AR fih R A R BAAE R B R A SRS SEHb WL E AR . 3L, TIBLeqfdtrh S 3
(kB R B 22 B B B G T, DAsE 4l AR BRI AR R B AR B B s SR I D2 g 2, (EMLAY
LR, AT RKARNERERGE, DRAMESREENRKARETRIERIE? ShGRIIRIBIA A% 5E, 2875 A 5K i
HIFE 5K E RIS AT, k4R gt T — MRt AR, hid: "R KAR.” WK A S et A D ZARER S
K EARRA —f, thsRTE E CHEE R R BRI, T BTk BRI . Anlml % e —HE, A R 1R b2 i
fb 5k B AR FRSE Z , AU REM B IE R A Z . S A, e E T el —a+. thivEMERIA TRAK, e
7R AR I T Xl D

EE N i X B2 A o At — AU TR, iR AL ERIRAY " AN A — A, AR A AR m AR L DR B IR S RAT R
i L3 5% () — D) ey, A G TR AR B Ve A rh R R SRR L ARG, O R S B At — i (R T S N —
BE, BUMR A R TR R Icsk” M LIERA NN ERK  MAIVES A LI BANE, BHEE X A AR aika, DR
SR AR R . b2 RO R HAS R R, WAV, IR I, iR I B R AR B o fth i st IR
2, WAER A%, B AR T A BRI, [RIRHE] T b RO T

IS, A AT b 3 5 A ey SR, {8 i SO B B SO Stk A P9 T A DR Ao i i . BATTRILAR
i, BARTEMBAIIE S b AR EE g | IR FIBEbk 55 NG, HISCAL B m tH N X K B SRR ST, AR B ZARAEA BT bR A it
e T ATER BRI/, (R E ZARL SRS TEFICHI IS . MR IFEA LA T X ELm i idgtt f—4 “A7
2 F, FIRLEA BRSO B S T R ZA 2, S A DOk B AR i 23 b if 1 b S &5 AR XA L B
TIEROPUE K B SR, OfEmE TR B St K AR —5 T

IE 24 PR [, oM £ 26 FE RN b Y R0 SR DAV 1 28 (R AR i 2 B, SEAERS RGN AERFRNER B AR SCIL I £
SeOIfEmITERR 1245 2 @, TR FEa PR, W BSR4 R I GATER RSO B G Z IRIAAR 2, (L ORF5 P8 TR AH IS & 2 )
KAZA. AWK, EAREABHEBMENA R, FHEM “EFRERT BESIRSHTIR U CAR G RRTHER B3, i
RGP E T UL R 2 b RIS WL, — A IEARHY | BSERE R RN & 2 70 SO BT U Bt 24 T B 40X
P A ) SCHA T AR M AR B R S b, 24 AR PR LA e b i T ORI B G BRI S 1 S A AT XUk I
il [l e 1B 1 SRR T AR . XA (ST B, HOUR SRR A S S48

2005 4F 10 A T3 B4 29—l Azl

ARINEBMRT - 12550k 3 B NN a4 S e AR TE R IR A
BRI RE VPR




ZHONG-SHENG HAO:

NATURE AND TRADITION
By Peter Frank

The centuries-old, infinitely complex relationship between eastern and western civilizations has accrued as many clichés as years. Just as appearance,
behavior, attitude, and perception slip in and out of material comprehension, so do cultural practices-although it is in the arts, the creative stimulation of the
senses, which the most fruitful mutual understandings and collaborations happen. Europeans have admired and learned from Asian art forms for as long as
east and west have known each other, and Asians have returned the compliment. The traditions of painting, poetry, music, and theater-among other disciplines-
travel constantly across the civilizational divide, often helping to renew and revive artistic practice on either side.

In Europe and the Americas, artists-notably painters-who have practiced gestural abstract styles (“abstract expressionism” in the United States, “art
informel” elsewhere) have always regarded the pictorial arts of Pacific Asia, with their spiritual and formal source in calligraphy and their intricate development
of visual space, as models. Conversely, the expansiveness and expressivity of gestural painting in the West has given license to several generations of artists
in Korea, Japan, and China. Indeed, gestural abstraction has seemed to many Pacific Asian artists and observers the least foreign of foreign art styles. It has
presented itself as a kind of universal visual language, providing Pacific Asian artists a context in which to manifest their native cultures comprehendible to
the West. Ther‘ein lies one, or more, of those clichés about east and west: art is the meeting place for disparate peoples, one man’s abstraction is another’s
reality, one man’s tradition is another’ s experiment, and so forth. But clichés are clichés because they are true-merely true. It takes a special mind, and hand,
to rid clichés of their “mereness” and celebrate their truth.

Zhong-Sheng Hao, it would seem, is one individual-one creative force-who thinks in that mind and wields such a hand. Hao s painting clearly takes full
advantage of the Chinese brush painting techniques in which he was schooled. Just as clearly, his painting embraces a conception of vision and form that,
following modern western thought and perception, transcends the constrictions and limitations of brush painting. Seen from the other side, Hao comes to the
“new tradition” of gestural abstraction with a grounding in a whole different approach-and demonstrates the deep affinity (spiritual as well as technical) the
two approaches actually have for one another.

Many artists on both sides of the Pacific and Atlantic Oceans have demonstrated exactly this affinity. But each artist who has considered this connection
profoundly, and looked substantively into the histories of both approaches, has determined for him- or herself a distinctive “voice.” And it is in the
distinctiveness of this painterly voice that the affinity is not simply displayed, but illumined. It is in the work of an artist like Hao that the affinity escapes the
cliché altogether and becomes a vital concern for the theory and practice of art overall. The power of one such artist makes viable and immediate the truth of
two artistic languages flowing together.

How does Hao achieve, and maintain, this distinctive voice and, thus, this viability? It is in great part a balancing act, a careful weighing-arguably in each
and every painting-of both the fine points and the deep resonances of Western, most especially American, abstraction and equally of Chinese brush painting.
A work of Hao s looks like both and neither at the same time. Its enjoined nature is obvious-and, once acknowledged, becomes much more than the “meaning”
of the painting. It becomes a fundamental element in the manifestation of the vision behind the art, if only one of several such fundaments. And prime among
those fundaments is Hao’s own personal vision, a vision that precedes any decision to marry eastern and western modes-and in fact makes such a decision
necessary.

In Hao’s work the fusion of opposed modes seems so integral to and so thoroughly realized that one suspects his artistic thinking engaged such a dialectic
from the start-that is, from before he ever encountered western abstraction. The abstraction we see in Hao’ s paintings long struggled to emerge-certainly to
judge from his work before the 1990s. Among his earlier, more traditional pictures the most distinctive and successful are the pure landscapes, in which the

water, rock, and vegetation formations loom dynamically and practically overwhelm the overall image. Hao’ s renditions of animal and human figures are



elegant and convincing, but the more such figures integrate into landscape compositions-the more birds and tigers become elements of larger compositions-
the more vital they become, even as they lose detail. Living things in Hao’ s art are most alive when regarded as entirely part of an all-encompassing natural
world. Thus, when Hao made his leap towards abstraction in the 1990s, the leap was all but inevitable. He had been straining in that direction before he came
to the United States, and once he saw with his own eyes the possibilities of abstraction in painting, he gave himself over fully to abstracting from nature.

Or does Hao now abstract to nature? Are his paintings based on what he already sees in nature, and absorb and reinterpret that vitality? Or do they entirely
re-invent nature on the canvas, reflecting the immense surge and pulse of earth’s greatest forces by allowing the paint to surge and pulse on its own? In other
words, which comes first in Hao’ s art, the image of nature or the nature of his own image-making process? Jackson Pollock, that most basic of abstract
expressionists, answered it best: in response to a question about his paintings’ relationship, and thus his own, to nature, he said, “I am nature.” That is, Pollock
regarded himself, quite logically but quite forcefully, as an integral part of nature, and his art resulted from being inside nature. He was not outside nature looking
in, he was inside nature looking around. This is the relationship with nature Hao manifests in his painting; he is not just looking at water, rocks, wind, and sky,
he is feeling at one with them. His life force is part of the world’ s, and his paintings embody that continuity.

“He is only an eye,” Picasso said of Monet, “but what an eye.” Like Monet, Hao admires, and hopes he can recapitulate on canvas, the process and
sensation of seeing. But like Picasso, Hao values more the process and sensation of feeling, of seeing with more than just the eye. Like Picasso and Pollock,
Hao is now content to leave the job of visually “recording” the world to other artists. He now seeks to convey those aspects of the world-and his connection
to it-that are not merely seen. He paints not the way the land looks, but the way it breathes. He depicts not topography, but the forces that shape the earth. He
records not the moment, but the flow of time. He concerns himself not with what is around him, but what is at once inside and outside him. Hao finds the cosmos
in earth” s inner space, and the earthly elements inside himself-and his brush.

From a certain standpoint Hao’ s metaphysical approach to the physical world could render insignificant the issues of style and culture discussed earlier.
The elemental quality of his painting points at the smallness of humankind’s concerns-indicated quite emphatically by the complete absence of the human
figure from these rocky, verdant, and aqueous images. Hao’ s art is, at base, “about” the aspects of life that are far bigger than us. But all art is also about
art, and about its makers. Hao does not make us forget that a human made these paintings. And he does not make us forget that his painting is informed with
the study of two traditions. If anything, by putting the two traditions at the service of nature, Hao honors them both-and marvels not just at nature, but at the
ability of humans to celebrate it and be in it. Hao’ s art doesn’ t simply bring nature to us; it reminds us that we are nature.

As artistic discourse evolves and mutates, with increasing rapidity, throughout the world, but especially in the United States and China, the maintenance
of traditional practices by artists becomes a more and more urgent matter. But just as urgent, and less obvious, is the continual cultivation of practices that bridge
traditions, that enliven traditional practices everywhere by coordinating their interrelationships. At a time when contemporary art increasingly seeks a
universality that, in the final analysis, bespeaks nowhere at all-an “international style” of conceptualism and popular design that, finally, locates itself in
cyberpsace, not on earth-a grounded, multi-national, multi-traditional approach would seem best to honor the historic achievements of nations without implying
that one achievement is any “better”-or even any more appropriate-than another. By becoming an abstract expressionist without abandoning Chinese brush
painting-indeed, by coming to abstract expressionism as a logical extension of his brush painting-Zhong-Sheng Hao looks backward and forward, as well as

east and west, at once. How timely and necessary-and how timeless and inevitable.

Senior Curator

Riverside Art Museum, California
Los Angeles-New York
October-November 2005
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DANCING AMONG COLORS

—— Zhong-Sheng Hao and His Arts

By Yu Hai Dong
China Art Critic, Poet, Writer

Zhong-Sheng Hao had his first solo exhibition in 1989, when Wenlie Chen, President of Hong Kong Association of Calligraphy and Painting, invited him
to show his works at the Hong Kong Art Center. Prior to that, he had just participated in the group show — “Contemporary Chinese Paintings Exhibition”
— that was held in Seoul, Korea, where he had sold two of his works in high price. It was in that occasion which he made the acquaintance with Chen.

In 1992, in celebration of the national friendship between China and Japan, Hao was invited to hold a solo exhibition — “ Lands of Eternal-Chinese
Paintings of Zhong-Sheng Hao” —at Mainichi Broadcasting System (MBS), Japan’ s second largest television station located in Osaka, Japan. He became
the first Asia artist who was ever invited to hold a One-Man Show at the exhibition hall there. Among the exhibited works, a series painting of Mount Fuji—
Japan’s national symbolic image—which were depicted in various perspectives, time of the days, and colors, and painted with a completely different aesthetic
view, had surprised and deeply moved many Japanese audiences. On the exhibition poster portrayed an eagle—dubbed as “Chinese Soul” by Japan media
—with its magnificent wings in full span, filled with a powerful momentum and natural grace, gliding across a background of snow-covered landscape of the

far North, in which Hao seemed to transform and to fuse with it his own spirit. During the time of the exhibition, MBS made an exception and broadcasted
the entire event:)n its prime time program daily, and they presented Hao with a plaque engraved with the company’ s logo as an appreciation token for his arts
at the end of the exhibition. Later in the same year, Zhong-Sheng Hao Art Gallery was established. Since then, Hao’ s art had generated resounding acclaims
in Japan and they welcomed him back by inviting him to hold consecutive solo exhibitions in the following years. In 1993, Kintetsu (JinTia) National Art Gallery
in Osaka invited him for a One-man show; followed by another One-man show at Osaka Tenposan National Art Gallery in 1994.

Hao’ s paintings were introduced to the American public in 1995, when he was invited to hold a One-Man Show— “Glory of Nature” —at the Natural
History Museum of Los Angeles County, it was well accepted and enjoyed by the public during the 3-month exhibition. The Opening Ceremony was certainly
quite exceptional with ribbons cutting and speeches addressed by several Mayors from the cities in LA County, Presidents of several artist societies, as well
as China and Taiwan Consulate Officials.

One might be curious about Hao and what is so unique about the works of an artist from China, which the public found, deeply touched and impressed?
A comment from the Director of the museum might provide some insight to Hao’s works: “This is an extraordinary exhibition of Chinese paintings, created
by a very talented artist from China, Mr. Zhong-Sheng Hao. To host a One-Man Show here for an Asian artist is totally unprecedented for this museum, and
it is with great pleasure that we have this rare opportunity to introduce these magnificent landscape paintings to the people in Southern California.”

With his reputation growing over the years, so does the size of Hao’ s paintings, the dimension of his works becomes bigger and bigger. One of the oversize
paintings, “Jiu Zhou Fang Yuan”, is collected by the well-known movie director John Woo. It portrays nine dragons—Ilegendary creature and symbolic image
of royalty in China—surging and soaring through the sky with their bodies intertwine and half visible through the wind and clouds. Viewers are particularly
impressed by the vitality of these dragons; which are depicted with such dynamics of movement that they seem to leap off the Xuan paper any minute. Hao
expresses his spiritual thoughts and cultural emotions by means of these images, their vigor and power symbolize for the strength and progression of modern
China and its people.

In the new Millennium-Year of the Dragon, Hao celebrated the new century with several achievements. First, he participated in the group show —
“Chinese Cultural Exhibition” with his “Dragon Series”, hosted by Cities of Alhambra and San Gabriel in California. Then, “Lunar New Year-Year of the
Dragon, First Day of Issue Postage”, designed by Hao, was issued by Chinese American Postal Center. Followed by his “Year of the Dragon Calendar”
published in China. But perhaps his biggest pride was the opening ceremony of a large sculpture “Twin Dragons”, which design was based on a painting with

the same title by Hao, unveiled at China Town in Los Angeles.

11




