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IMPRESSIONS OF WEI QIAN

— B

‘ by Professor Zhou Shaohua

The works of an artist are necessarily the concrete representation
of his inner thoughts; the artist leaves the imprint of his soul in the
works he creates on his artistic journey. Every artist must create
something substantial to win his audience and let history be the judge
of his artistic talent. In this respect, Wei Qian, of the People's Republic
of China, is a conscientious painter who has remained true to the arts.
The collection of paintings assembled here represents the crystallization
of Mr. Wei's perception of life.

Mr. Wei's love of art runs deep. In addition to a busy teaching
and work schedule, he produces a great deal of art work in a variety
of mediums, including pen-and -ink drawings, woodcutting, and copper
etching. He has thrown most of his energy, however, into teaching,
foregoing his place in the artistic world in favor of his students. Mr.
Wei has dedicated himself to the nurturing of the young. Without the
guidance of the older generation? what would happen to the healthy
growth of the youﬁg? The effect on the world would be unimaginable.
The fine arts can be a rich source of substance for people. We are all
children of Mother Earth, with bright red blood flowing through our
veins. Through our blood and sweat, we return to the earth, to our
country, repaying the debts of our souls.

As Hegel said,"Every man is the son of his own nation just as

he is the son of his own era."Wei Qian shows in realistic fashion the ’

life of the Xinjiang nationalities along the great Silk Road that was
opened up over two thousand years ago . He lived his young life in
the beautiful Xinjiang region of China, near the snow-capped Tian
Shan mountains, and came to admire the conditions and customs of
the local Xinjiang people and the frontier garrison. This admiration
shows in the many great sketches and pen drawings Mr. Wei has
produced, works which reflect the beautiful scenery and the mindset
of the people of Tian Shan. His portraits are simple, unadorned, lively,
eloquent proof of life as the source of artistic creation. Mr. Wei's works
are based on the human figure, vividly depicting objective reality
while emphasizing subjective feeling and artistic form. He finds
harmonious artistic unity in the complexity of the human body, his
linear drawing, depicting with ease and gracefulness, the noble spirit
of the people. His proportional lines, filled with rhythm and power,
render the solemn spirit of the people.

As I have come to know the artist, I realize the hard work behind
his success. In late 1963,Wei Qian went with some young builders
to Shi he zi City, the "Flower City"of the Zhunger region of Xinjiang
where, in 1949, a detachment of the People's Liberation Army had
4

encamped. In those days the area, known as the “Wild Land” , was
covered with thick snow and the temperature often dropped below
thirty below zero. Before the soldiers came, the city was nothing but
a stretch of wild, bleak and barren land. In the cold winter, the soldiers
reclaimed the land by day and slept in the open air at night. By the
time Wei Qian arrived, ten years later, a new city had been established.
Wei's first work from Xinjiang, a colored woodcut entitled “The
New City on the Gobi Desert,” demonstrated Wei Qian's deep feeling
toward the region. “I have been inspired by the Tian Shan people and
want to help bear responsibility for our society,” he commented of
those early days in Xinjiang.

In 1976,Wei Qian completed two sketches, “Carpet
Weaving ” and “The Woman Weaver” In these works, he expresses
exquisitely a kind of unaffected, intrinsic beauty, probing deeply into
the inner world, the inner feelings, of his subjects. In 1977 and
1978,Wei Qian discovered the expressiveness of the sketch form as
he was studying the history of Xinjiang. Wei Qian has created a great
many charcoal portraits in the realistic style, proof of the adage that
people need art and art needs people. During this period, his work
focused on expressing the outlook of the Northwest minority
nationalities. But while the people themselves were an important
component of his artistic career, more important was the lifestyle of
the Xinjiang people, which served to broaden his outlook and inspired
him to continue on his artistic journey. These precious experiences
were the basis of many of Wei's works. After he had lived and worked
in Xinjiang for fifteen years, in 1978, he returned to graduate school.
Fifteen years in Xinjiang served as an excellent basis for his graduate
studies, and his time spent there formed the body of his research
project. In the years following, they have continued to have a profound
effect upon his artwork.

In 1981, Wei Qian completed a project which he had considered
for years. The wood engraving series, entitled “ Dr. Sun Yatsen, ”
concerns the Chinese bourgeois democratic revolution of 1911, led
by Dr. Sun, which overthrew the Qing Dynasty. In completing the
series, Mr. Wei called on the famous Chinese historian Zhang Kai-
yuan, an expert on the Revolution of 1911, as well as the Japanese
scholars Yuan Dao Chun Xiong and Nei Shan Jia Jie. The latter, an
old friend of Mr. Lu Xun who had been invited to Shanghai in 1931
to give a speech on the 1911 Revolution, was a major figure in the
new emergence of woodcutting in China. In this series, Mr. Wei depicts
some of the great revolutionary figures of the period, including Dr.




Sun Yatsen, Huang Xing, Li Da-zhao, Liao Zhong kai, and Zhou En-
lai. He is a skilled woodcutter, as evidenced by the harmonious balance
in the layering of black and white within his works. Clearly, the young

artist has the ability and the dedication to master grand material. His

attitude is serious, his artwork reflects his grasp of history and his
love of people.

For Mr. Wei, the main source of artistic inspiration is still his
experiences in Xinjiang.He has returned to Xinjiang twice since his
graduation, and has produced many pen-and-ink drawings from these
visits. These drawings are done in an impassioned tone, reflecting a
continued desire to develop his own style rather than following the
older Chinese fashion. Reflecting his belief that perfect form and
harmony serve the expression of feeling, the lines in his pen-and-ink
drawings are not only exact but rhythmic. His sketch portraits show
the traditional chinese shuimo style, while at the same time show a
profound understanding of the technique of Europe's great classical
copper etching masters. “The Sunlight of the Pamirs,” painted in
1983 after he had returned from Ta Shan Kuer Gan, is one of Mr.
Wei's most successful pictures.

1985 was a prolific year for Wei Qian, as he produced the series
of engravings entitled “The Silk Road,” in which he fully utilized
his skill in copper etching. His sketch and engraving technique have
reached the point of perfection as his style has changed from
philosophical pondering to precise representation in the wink of an
eye. This progressioﬂ is a logical one for most artists: the artist who
has developed the ability to portray characters need only create a
distinctive style to represent the intrinsic truths of daily life, thereby
overcoming one of the artist's greatest problems.

Wei's style has been to stress color and thick tone more than line
in his pictures. The set of copper etchings entitled “Eternity” shows
that Mr. Wei's creative technique has reached a new level. In the
collection, Mr. Wei seeks to permeate his works with a unique mood,
both through content and conception; his thought and interest is that
of a modern painter. He has observed and selected the subjects for
his creations from a new aesthetic outlook. The set  Eternity ” consists
of “Gravity-Mountains and River,”  “ Prayer for Peace,” “Flight,”
and “The Silk Road-Tajik Mother.” Many favorable comments
have been delivered on the series, from both home and abroad. Mr.
Wei says, “There are two kinds of innovations. One is real and brings
areal change to the existing style. But it often meets others' censure.
The other innovation is a superficial one. Though it can create quite
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a stir and draw a crowd for a while, it adds nothing to the development
of civilization. On the contrary, it can confuse people. Under the
socialist system, the creation of fine arts demands that an artist expresses
his love for his nation and his understanding of a multi-cultural
society.”

Mr. Wei's talent is evident in his copper etching. These works
demonstrate his understanding of history, suffused as they are with
national feeling, a love for the historical developmerit of human
civilization and a yearning for peace. Wei has adopted the traditional
process of copper etching as his means of expression, but his works
contain a mixture of Chinese and Western cultural ideas. In his works
he has applied realist technique in portraying his figures, a technique
which can be understood by the masses. But he still draws from the
modern time-space conception of art to depict the plane of his pictures,
representing his thought through the super-time-space method. Mr.
Wei's solid basis in painting and the skilled technique demonstrated
in his series Eternity won him favorable comment at the Ninth National
Exhibition. Mr. Ken Pattern, former chairman of the Vancouver,
Canada Association of Engraving Artists and now Secretary General
of the U.S.A.-Canada Association for Northwest Territories Engraving,
has said,'T deeply esteem and respect Mr. Wei's ability and devotion.
The series Eternity demonstrates an unimaginably high level. Mr. Wei
has a devoted spirit. This talented artist has given me much enjoyment.

Once the philosophic intent in these works are acknowledged,
we may realize that the series also captures the eternal impulse toward
and the pursuit of human self-recognition. Copper etching does not
have a long history in China. In the case of engraved art, I'nany copies
may be produced from one original, creating an opportunity to promote
international cultural contacts and understanding among peoples. Mr.
Wei's works give us a hint of his artistic career and his experiences
of self-improvement. He is like most artists of our age who love sociall
consciousness as young men: he yearned to become a soldier, a good
student, and a good teacher, and made a great effort to see that his
long-cherished wish could come true.

These works reflect his inner artistic vision. He has improved
step by step. It may be that he is an explorer, exploring culture; like
a pious adherent of religion, he will go much further in his exploration.
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