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ZhouNan
was born in 1961 in Chengdu of Sichuan Province.
Fond of painting as a boy,
he has been working and doing research on traditional
Chinese painting for 30 years.
He is a self-educated painter,
once learnt from Zhu Licun,Ma Zhensheng.

To Zhou Nan, glad and melancholy mixed,,
pleased to use art to express the lofty ambitions,
but depressed at inadequate.

Now he is the member of Sichuan
Artists Association.
His works were once displayed in the Art Exhibition of

Sichuan Province.

In 2003, the Chinese painting“Injured bramble finch”gained
excellentaward
in the Fifth Meticulous Style Art Exhibition.
In 2004, he studied at Research Institute of Traditional
Chinese Painting.
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High Aspirations - Beautiful Paintings

Zhu Licun

Zhou Nan, a remarkable artist, whose works always inspire me
and give me a heartfelt touch. You will surely feel the same way if you
have opportunities approaching to him. This album, with his great
efforts and intelligence contributed in, will show you a spiritous way to
communicate with him.

At the end of last century, I often traveled between Beijing and
Chengdu for my work’s sake. About eight years ago, I was moved with
the spirit and works of a Chinese painting artist who was self-educated
and had been expecting to see me for a long time. His name is Zhou
Nan. Though we had been strangers before, our hearts were soon get-
ting closer when we had more intercourse. His words and experiences,
just like some mild wind on the surface of lake, rippled my heart. He
now still respects me as his teacher, but I actually have benefited a lot
from him with his perception of life and his extraordinarily strong
willpower. In this way, I think our relationship is more like friends
who can benefit from each other than teacher and student.I still re-
member that I, at the first time, failed to see Zhou himself but his
paintings that his wife brought to me, because that he was disabled and
ill. Among his works, not only Chinese paintings including flower-
and-bird, figure and landscape but also the traditional calligraphy are
all with the characteristics of delicate and elegant, the style of clean and
peaceful. These works convinced me that he should be a person who is
always pursuing perfect. Later, the first time I walked into his house, I
was moved and shocked, and filled with emotion! His room was dark
and humid, with bed and table in the crowded room. Every day he can
only lean over a bed, painting with physically supporting arms and
head. You can imagine his arduous situation, his sophisticated pieces

of paintings has been completed just here! “Cultural Revolution” pe-

riod obvious impacted on Zhou Nan’s parents and the whole family
has been thrust to the countryside, where Zhou Nan suffered from
osteomyelitis. There was no timely treatment, finally his right foot
caused with disabilities. From then on, a little more than 20 years old,
he went through all hardships and difficulties. Later, he got severe re-
nal water and pressure sores. However, the destiny difficulties for doz-
ens of years enable him to optimistic dialectically view all things in the
world, and engaged in painting art aggressively, without interruption.

Zhou Nan got interested in Chinese painting when he was very
young, after the physical disability, his goal was particularly firm-dedi-
cate to art-art has become his“rely on”and his spiritual sustenance, this
sustenance comforted his inferiority complex and self-pitying. In the
Chinese painting “Soaring eagle has his own sky, the birds also have
their own spiritual sustenance”and the“Usual adequate, cherish high
aspirations” he expressed his sentiment. In“the snow-capped bamboos”,
the bird in the Cl“l;ll cold weather,although lonely shivering, yet it stand-
ing on the top of the bamboo, necking shut and ready , awaiting the
arrival of spring and fly high. This picture is the true expression of the
artist's inner world. The Chinese painting“injured bramble finch also
can fly high’was once again explained the purpose of his life : “For
more than 20 years I have engaged in the arts, with physically disabled
but ambitious, every day in a silent often inevitably sad. However, in
this beautiful world everywhere can trigger people's inner feelings, there-
fore I painted this picture to express my hope that injured bramble
finch also can fly high. For me, glad and melancholy mixed, pleased to
be involved in the arts, and used art to express the lofty ambitions, but
depressed at inadequate...... "I appreciated the wounded lonely bramble

finch in his pictures, it just implied his not afraid of difficulties, with



tenacious struggling, to fly freely in the vast sky. It was.precisely the
picture “definite ideal”, the Chinese painting contest judges noticed
that behind a structure “flawed”, these works contain profound mood.
Therefore, the award was presented to the author who has tough will
and strong protested with the fate. That was an affirmation of Zhou
Nan’s painting art, but also the return for his hard working.

- Under the guidance of the first teacher Xu Zhong'ou, Zhou Nan
calligraphed a lot of the ancient’s works. He learnt traditional Chinese
painting from ancient and modern painters specialized in flower paint-
ing like Huang Quan, Lang Shining, Yu Fei’an, Wang Shuhui,Liu
Kuiling and also learnt academic painting style of the Song, Ming and
Qing Dynasty. He pursues not fashion but plain and naive, with the
pragmatic approach to training his own nature, in succession on the
basis of traditional modeling techniques and explores new scenery. Once
he said: “Our ancestors told us to’ reading ancient classics, studying
their” ideological and pragmatic work’. These words inspired me how
to learn national heritage, look for material, and avoid stereotypes of
old-fashioned, down-to-earth manner to ensure that’ one stop nine
decadent’.“He was keenly aware of the importance of learning from
nature, due to his objective difficult, it was too hard for him to enjoy
all of nature. So, his sketches and paintings of birds and flowers were
limited, but he had never lost the true nature. He tried to picture warn-
ings used with a philosophical point evident reason, and used his pic-
tures to attack the deteriorating trend, criticize ugly soul, extol the
true, the good and the beautiful. So, we can say that his paintings is his
soul speakers, these pictures have “profound mood”.His figure paint-
ing is also worth mentioning is that he focused on costume characters

and allusions, especially Buddhist, Taoism subject of the masses. It is

not difficult to see that, with ancient things implies modern things,
this is an effective means to express his deepest thoughts. He focused
on arts and the theory of Buddhism study, combined “the five elements”,
the Buddhist theory with painting and poetry, ultimately he formed a
unique style. The theory “Half time working, half time reading” mak-
ing his works more attractive, even more profound cultural foundation.

Of course, to the person who is interested in painting art, go in
for art is long road, even life-long efforts will be difficult for them.
“Art’s road is endless”, to Zhou Nan, even more so. However, Zhou
Nan has already stood up from adversity‘.l believe that he will con-
tinue along this path to break through brambles and thorns, temper
and advance, to a bright future. Today, he has already become a power-
ful man of art and life. Here, I sincerely hope Zhou Nan to grab more
bountiful fruit with more great courage-noble art, better life belongs
to you!

2007 Sprirg Festival in Beijing
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