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CAEEOMBT) R - PEBREAS - EHBOOM
B, INRHRT T ALTERE « Y BEFORE
TR EELEIR, TEIRITOALIES £, Y 2SS
—%, BB LBEEIPIL, OEDABFOME LIE
SRBE, —EBESREBR RGN RE
A | Rumamma o, HEEREHME
MAWRP, IRALOHER, 6 ACRAEEHLEE,

s . ﬁﬁciﬁﬁ&,

deceive Mg oo w5 A

instill nstl v EEES, BSHE
sway [swei] i, AR, EHEE
intricate [intrikit] adj. e Zm
myriad ['miried] adj. THE

likewise ['laikwaiz] adj. FE#ERE, FEPlh
surrender  [setends] Vi  #®EE

{1 Piease fill in the blanks with no more than three words
after hearing the passage.

1. He wanted to marry because of the desire for a wife, a home and

D2
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2. During his life, he never followed the need of
3. He hoped to live a design, life.

II Listen to the passage and make the best choice.

4. Why had the present always slipped through his fingers?
A. Because he liked the simplest pattern of life.
B. Because he had always lived in the future.
C. Because he followed the ideals that other people had told him.
D. Because he didn’t know how to grasp opportunities.
5. If he wanted to gain happiness, he might give up
A. the ideals B. perfect life
C. his wife D. many victories

? 0184 2) Oral exercise
slip through one s flngers EEARM

. ‘

slip through Fm “fk-o 237 3
one's fingers /il 745 iJ: ------ MK F5 4 J) 3
femiE g Aaw CHERT e A E

wiil” , H4 slip through
BT, FaaBLT

She had the chance of getting a good job, but let it slip through
her fingers. A RAMARI|—NF Lk, [adpa Gibaid 7

"D,

< . : .ﬁjc Q L
He realised that he had deceived himself; it was no self-sacrifice
that had driven him to think of marrying, but the desire for a wife and a
home and love; and now that it all seemed to slip through his fingers
he was seized with despair. He wanted all that more than anything in

the world.
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It seemed to him that all his life he had followed the ideals that
other people, by their words or their writings, had instilled into him, and
never the desires of his own heart. Always his course had been swayed
by what he thought he should do and never by what he wanted with his
whole soul to do. He put all that aside now with a gesture of impatience.
He had lived always in the future, and the present always, always had
slipped through his fingers. His ideals? He thought of his desire to make
a design, intricate and beautiful, out of the myriad, meaningless facts
of life: had he not seen also that the simplest pattern, that in which a
man was born, worked, married, had children, and died, was likewise
the most perfect? It might be that to surrender to happiness was to
accept defeat, but it was a defeat better than many victories.

%al@ﬁa Eﬂ&ﬁ%%k SENBEHTRBETHBENE
B, MERTHALHEF. RENRENRE,; WE, X—YE
LMt FInERBE, %hA%2Z¢O%Hﬁ — I REM N F i
RS,
xR, M- ELFBRAEZRBIANBEET, HIAL
GENEERAXE, MAREMECALRENRE, KABKE, b
BYEHUNECNZEMNE, MARMLOLEREEAMNE, T
, RO X EHE b, thEREENRRNERSOED,
MNEXRTRINRYL, HELR? BEECHEERELT—HEE
X, BRmMEFNET, TFARITHEN. BEREXNET, HELE
FRRIBHEREHENETIR— DAL, Iﬁ\%@ i
ARBREE =
W, BRXFERMEMSRE QHF,
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> | 1. love 2. his own heart 3. intricate and beautlful
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. ==The Unbearable Lightness of Being
A HERZ 2%
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recur  [ikel vi = REHH, BRE
eternity [i'te:niti] n. K1, R
prospect ['prospekt] n. mis, RE
deplorable [di'plo:rabl] adj. IEER, EER
simultaneously [saimalteiniasli] adv. Eil:gp:ch
fulfillment [ful'filment] n. BT, =R
conversely [ken'va:sli] adv. Liz)id: il
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Please fill in the blanks with no more than three words
after hearing the passage.

1. We are nailed to eternity, whichis a

. Nietzsche called the idea of eternal return the heaviest of burdens,

because the weight of unbearable responsibility
every move we make in the world of eternal return.

. It is not true that heaviness is deplorable and lightness is

Listen to the passage and make the best choice.

. The heaviest of burdens is an image of

A. the world of eternal return
B. love poetry

C. life’s most intense fulfillment
D. free movements

. In the following statement, which one is NOT the result of the

absolute absence of a burden?

A. Man is to be lighter than air.

B. Man is to come close to the earth.

C. Man is to soar into the heights.

D. Man is to take leave of the earth and his earthly being.
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He stood out in the crowd, for he was two meters in height. ;
EABEP AR BIR, BAESEHMHK

LA N

WD,

If every second of our lives recurs an infinite number of times,
we are nailed to eternity as Jesus Christ was nailed to the cross. It
is a terrifying prospect. In the world of eternal return the weight of
unbearable responsibility lies heavy on every move we make. That is
why Nietzsche called the idea of eternal return the heaviest of burdens.

If eternal return is the heaviest of burdens, then our lives can
stand out against it in all their splendid lightness.

But is heaviness truly deplorable and lightness splendid?

The heaviest of burdens crushes us, we sink beneath it, it pins us
to the ground. The heaviest of burdens is however simultaneously
an image of life’s most intense fulfillment. The heavier the burden,
the closer our lives come to the earth, the more real and truthful they
become.

Conversely, the absolute absence of a burden causes man to be
lighter than air, to soar into the heights, take leave of the earth and his
earthly being, and become only half real, his movements as free as
they are insignificant.

What then shall we choose? Weight or lightness?
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