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2 §1 ENTERTAINMENT

[TRACK 1]

A Big Career in Movies

Bill: Hello, and welcome to the English Journal. ['m Bill Sulli-
van.

Deirdre: And I'm Deirdre Merrell-lkeda. We have some really
great interviews, speeches, and features for you this month .
Bill: We 'l hear © Archbishop Desmond Tutu , who helped lead the
Danti-apartheid struggle in South Africa, talk about the impor-
tance of young people and their drearns.

Deirdre: Then we’ll check in with BBC Health Matters for the
{atest medical news and research .

Bill: In our Dateline USA feature , we have a report on a growing
problem in America—" suburban sprawl .

Deirdre: After that, we'll hear an interview with Vic Bondi of
Microsoft , who will talk about that company’s @fomys into lan-
guage teaching products .

Bill: And in Reviews & Views, Brian Peck and Ann Slater will
discuss some of the topics of this month’s issue.

Deirdre: But first, we’ll hear a talk with someone who has been
entertaining © moviegoers for years— Tom Hanks.

Bill: He’s won two Best Actor awards, for © Philadelphia and
@Forrest Gump, and earned acclaim for his production of the
space documentary ®From Here to the Moon.

Deirdre: He '/l talk about his career and how he became one of the

world ’s biggest movie stars.

Lipton: @By way of @biography, where were you bomn, and to whom?
Hanks: I was born in Concord, California, to Amos Mefford Hanks and my
mom, uh, Janet Frager Hanks.

Lipton: And, uh, what did your father do?

Hanks: He was a cook. He was a, uh—the word @itinerant cook has since
been connected with him, because—1 don't know, tause I guess cooks move
around.

Lipton: He moved around.

Hanks: We moved around quite a bit. By the time I was, vh—1I actually
was—kind of Pbragged in the, in the fifth grade. [ was ten, and 1d already
lived in ten different houses. And had three different @stepmothers. So that
kind of made me a @celebrity at a young age, you know—kind of Pwore it

on my sleeve a little bit.
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Many Siblings and Step-Siblings

Lipton:One of the most frequently Qvoiced themes on this stage is
the experience of @parental @divorce. So, you were—certainly, as
I was—you were subject to that, uh, influence. How old were you
when your parents. .. ?

Hanks: Five the first time. Seven and a half the second time.
Lipton: How did it influence you?

Hanks; Uh, well, I, I was lucky that [ was—at that point I was
the. . . well, actually, [ was third of fourth child—four kids, so I
had two older @ siblings. That somehow put things in a better
® perspective than it was. | mean, uh, no doubt about it, it was
©confusing. And at—sometimes it was lonely.

Lipton: Lots of new siblings and step-stblings?

Hanks: A @continuous parade of new siblings, uh—but [ must say
that [ always seemed to land in the ®household of, of pretty, you
know, @decent and ®caring people.

The Theme of Loneliness

Lipton: The Pastonishing ®march in Toms career that began with
B A League of Their Oum, continued with a film called ® Steepless
in Seattle. Was this a, a personal film for you?

Hanks: | read it and said, look, [ completely understand what
you're doing here. What you have is a man who is in, just coming
out of the ®physiological process of Pgrieving. It has to be a wait—
apresence in this man’s life; otherwise, the fact that he finally
meets this woman and it means something to them isn’t going to
matter as much.

So, the way ®Nora does things anyway, which is in the ®con
fines of a script or a story that is very @witty and very logical and
very much P rooted in how we live our lives, you know, literally
the day she’s making the movie, is in fact something that was
much, much deeper. It’s about our eternity, somehow, with the
people that we choose to spend eternity with.

Lipton: There's a theme in it that I—it @strikes me you are rather
easily attracted to, and that is the theme of lonelmess.

Hanks: Well, yes. | think—? Vincent Dowling, of @ the Great
Lakes Shakespeare Festival, said—one of our first meetings, he
said, all the great stories are about loneliness. Ultimately, it”s all
about, why am [ alone? [ want to be with somebody who feels the
same way [ do, who views the same things important that | do.
Lipton: This is a film in—almost entirely of @ foreplay. You and
®Meg Ryan don’t meet until the final scene.

Owoice: X B TR E: X
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Hanks: Meg and [ saw the movie, the whole movie, for the first
time together at a Dpreview, I think, in like @Scottsdale, Arizona
or something. And, uh, we looked at each other—so that’s what
you were doing. Well, that was amazing—how did you—I don’ t
know, I, I had no idea it was gonna be that. I mean, you made

me—when that happened—TI almost cried when that—how did you

do that?

Preparing for Philadelphia

Lipton: ®Hard on the heels of Sleepless in Seattle, in this chain of
Dextraordinary events, came an ®admirable movie called Philadel-
phia. How did you prepare to play © Andy?

Hanks: Well, there’s a @twofold process to it. One was to, to be
educated in, in actually the—what happens to the body when it’s
®invaded by the @ virus. And I spoke to Dr. Julian Falutes at
®YUCLA. 1 spoke to a great number of people who have AIDS. I
would spend a day with a couple of people and I would say, listen,
[’m gonna ask the, the most ®pedestrian questions about—where
were you when you found out you had AIDS? What was your reac-
tion when you were told?

Lipton: You also had to change yourself @physically.

Hanks: We Bshot the film @in continuity, starting—

Lipton: Yes.

Hanks: The first scene was the first scene and the last scene was the
last scene. So that I could Pundergo the, the weight loss that was
needed because of, of the time changes in the, in the film.
Lipton: How much weight did you lose? Do you know?

Hanks: It was ©37 pounds, I think.

Dpreview K2
@Scottsdale (14 )37 5T K W
R

B AR MR i (A
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They Last Forever
Lipton: [ read a P gratistic that there were 53 gay men who ap-
peared in various scenes in that movie, and within the next year, do
you know the end of that statistic?

Hanks: There’s only a @handful that are left.

Lipton: Forty-three died in the next year. Uh, and you must have
known some of them very well.

Hanks: Well, the ®camaraderie that exists on any film is something
that becomes quite ®palpable within the window of the film itself.
In the first @transfusion scene, uh, I happened to be seated next to
a guy who—he was really, he was way ®down the line. And 1 was
just ®chatting to him one day about, um, his family, and... |
mean, he had @lesions on his. face, they were quite @visible. And
he was, | mean, he, he weighed almost nothing. And I was asking
about how he was living and what it was like and, and where he
worked.

And he worked at a noodle company. He worked at a, in a facto-
ry and he made noodles. And he said they’ ve been the most won-
derful group of people, you can’t imagine. | said, did you get to
still work? He said, 1, I went to work every day, even when | was
Don my oxygen. He’d Pwheel in his tank of oxvgen and go back to
his same place in the noodle factory. You end up having those kinds
of conversations with people that... it’s a hard movie for me to
watch now.

Lipton: Yeah.
Hanks: ’Cause I remember the guy from the noodle fa

and he’s
right there. They last forever, you know, these movies.
Lipton: Yes, they do. That one should last forever. Um. . .

Dstatistic 4t it , ¥t
@handful ¥
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By way of a very simple list of rules

that Forrest adhered to,
he survived everything .

Simple Rules

Lipton: One of the Pboldest and best choices of your career or any-
body else’s was a movie, of course, called Forrest Gump. What
Bdrew you to it, what specifically? What about Forrest that you
liked, that you wanted to play?

@bold KAL), BRI
Bdraw %51
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10 §1 ENTERTAINMENT

Hanks: By way of a very simple list of rules that Forrest D adhered
to, he survived everything. He believed in what God tells him to
do, he @obeys what Mama says he should do, and he believes in
everything that the woman he loves says of him.

Lipton: Yeah.

Hanks: That was it. They—®amed with that, Forrest Gump can

survive everything.

Working with Spielberg
Lipton: The experience of being directed by PGteven Spielberg?
Hanks: Here ' s what happens. Okay. You go back in time, and
you’re a guy who thinks you ' re good with tools. You’re ©handy
around the house. Then one day somebody says, would you do me
a favor? Take this package over to that guy’s factory, and it turns
out you” re walking into @ Thomas Edison” s D Jaboratory.  And
Thomas Edison says, 1’ ve been waiting for you. Open that pack-
age, get out the tools, and get to work on this electric light thing
I’ m working on. 1'm gonna ®go over and Pmess around with this
®phonograph thing. That s what it s like making a movie with
Steven Spielberg.
Lipton: One of the themes of ©® Sqving Private Ryan is the priva-
cy, the mystery of @Caplain Miller. And one of the things that the
film does is ®peel him like an onion. What do you know about Cap-
tain Miller that we don’t know?
Hanks: Captain Miller would reccive letters from home. He would
read them once, and then he would tear them up and never carry
them with him again, so that he would not ®he burdened with any-
thing that was outside the actual moment of fighting the war. He
couldn’t care about his men, he couldn’t care about getting home;
he couldn”’ t let anything @ get in the way of whatever his natural
B nstincts were going to be at any given moment, because if it did it
could mean the death of himself or, even worse, ¥ dozens of the
en Bunder his command.

Which, in fact, happened over and over and over and over again,
16 the point of that, uh. . well, he was Pa shell of a man by the
time he got 1o the point where he even got the, uh, got the assign-
ment to go off and save Private Ryan.

Lipton: Your Pdying words, um, voice the theme and B sum up the
film. They’ re words of Zcounsel—what were they?
Hanks: ®Eamn this. Earn it all, every day.
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