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PREFACE

Yang Renkai

Artist Liu Jiyou created a lot of picture-story books and New Year Pictures with rich and varied themes and content during
his lifetime. They are loved by the reading public and enjoy great prestige far and near. It” s not overpraised that Mr. Sa kongliao,
the famous old publisher of China, wrote poem to praise Mr. Liu Jiyou as a founder of today’ s picture-story books and a distin-
guished people’ s artist.

Liu Jiyou gathered materials for his pieture-story books and New Year pictures everywhere in matherland: on both sides of
the Changjiang River, on Xizang plateau, on the snow-covered summit of the Tianshan mountain, in the wriggle primeval forest
and on the magnificent Zhangbaishan mountain and Heilongjian river. The artist, seeing with his own eyes the great successes of
his hardworking cultivati on for many years, felt happy and pleased with himself, and also had great conso lation in his successes. All
artists have a common desire that they wish to raise their standard of art on the basis of its poputarization. This is an inexorable law
of the development of things, and neither of them should be overemphasized at the expense of the other. It reflects very distinctly
in the course of Jiyou” s figure paintings creation and has been tested and verified through his practice. What a pity, Liu Jiyou had
only seen that his popular paiting works had been spreading like wildfire, but his excellent single paintings album had not been pub-
lished untill his death. He failed to see the whole picture of his creation result of all his life, it is really a pity for him. Fortunately
artist” s diligence has its reward, the admiration of the mass of readers to him is growing with each passing day. As a result, two
years after his death the Shandony Fine Arts Publishing House, conforming to the objective requirement, at first published the
hardcover comprehensive album of Liu Jiyou” s paintings that was put on sale both at home and abroad. After three years, in 1988,
this album was reprinted. It is thus clear that the requirement of the social people was so ardent that they did not mind the high
price of the album. This is a distinct fact declaring that Liu Jiyou™ s artistry had struck root in the hearts of the people long ago. If
Jiyou had known this fact, he would turn his regrets into gratification.

As everyone knows, Liu Jiyou was good at all kinds of traditional chinese painting, especially at painting of figures and
animals. His famous creative works, such as “A massage with a Feather Attached” , “Master Dongguo” , “Turning the Hearenly
Palace Upside down” , “Wusong Beating the Tiger” etc, all take the stories of ancient and morden figures as their theme. These
works are not only pregnant with deep meanings, but also explained in simple terms. So they are easy to understand and are known
to every household. In his paintings whether the figures in ancient costum or the realistic subjects, big animals like lion and tiger,
small insects like grasshopper, had invariably drawn materials from life and nature. So they are all extremely lifelike and in all re-
spects show that the artist had surpassing artistic talent. His consummate skill of painting gives great vitality to his typical forms
and fills them with life-force and artistic appeal.

Liu Jiyou constantly improved his techniques of figure painting. He absorbed the quintessence from life, traditions and the
techniques of foreign paintings and mixed them togather in his painting, at the same time stressed their respactive characteristics.
As a result the images in his paintings are very different and have various looks and postures. Besides devoting himself to be skilled
in painting technique, he paid more attention to express the inner activities of his figures and make them come to life, so the looks
of Sun Wukong, Wusong, Master Dong guo, the little hero Haiwa and the ancient and modern women are very distinct in J iyou” s
paintings. This is a result of always using both the realistic painting with deep colours and the free-hand painting with light
colours and making them add radiance and beauty to each other.

It must be understood that the creation of figure paintings is most difficult in all kinds of painting. Since the Warring States
(475-221 B.C.), the Qin Dynasty (221-207 B.C.) and the Han Dynasty (206B.C-A.D.220), many documents had talked
about it, but were not in detail. Only the man of the Tang Dynasty (618-907) Zhu Jingxuan expounded it minutely in his writ-
ings “Preface to the collction of famous paintings” that up to now we still can use for reference. He said: “ Figures painting should

be in the first in the painting art” , then he stresssed: “The ancients said “Painters /are saints’ , because they can express what sur-
passes the nature by means of their painting brushes and their spirit.” This brilliant exposition contains profond truth and gives us
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much food for thought. Liu Jiyou thought this truth long and hard, and comprehended it so deeply, that he fully appreciated its
subtlety and attained a high level of his painting art.

There are many things about Jiyou’ s art career that we can provide to record. He learned painting from his father Mr. Liu
Kuiling in his early years and sold his paintings in Tianjin. Instead of his father he presented his paintings to others for the social
intercourse of his father. In the early days of forties there was a flood in Tianjin area, the people nowhere ran for their life. There
were disaster victims everywhere, this sight was too horrible to look at. Jiyou was a courageous and upright youthe, he was full of
sap and enthusiasm, so he created a large-sized painting work “Natural Disaster” , that castigated the enemy and puppet rulers,
and at the same time incurred unexpected calamity -- Jiyou was thrown into prison. After the birth of New China the field of art
creation suddenly became open and clear, before artists’  eyes were bright and colourful new things which enticed artist Liu Jiyou to
paint unceasingly, and his excellent works were emerging one after another. They sang the praises of new people, new things and
the transformation of social traditions. These works produced a marked social effect, so Chairman Mao Zedong received him and his
father, praised and encouraged them. Both the father and son looked it as a special honour.

Jiyou worked in the People’ s Fine Arts Publishing House as long as thirty years and more. He quietly engrossed himself in cre-
ation in his small room. He stood a loof from worldly success, only to art creation he was conscientious and meticulous, endlessly ex-
plored new painting techniques and constantly brought forth new ideas in the arts. He created in succession many famous works, as
if the flowing stream comes down in torrents endlessly. These works are soaking into the fields of the hearts of hundreds of millions
of readers, offered very rich nourishment for the mind and created great material wealth for our country. Liu Jiyou had made a
great contribution and should be worshiped by the broad masses of the people.

In the late 1950s he visited Eastern Europe in the company of the famous artist Fu Baoshi. It broadened his outlook and was
of great benefit to his creation afterwards. Jiyou had an introversive dispasition and wore neither a happy expresssion nor an angry
look, but in fact he was clear about what to love and what to hate. For example, his painting “Natural Disasters” expresses the
deep hatred for the enemy, and at the time of being critically ill he presented a large-sized painting “Two Lions” to the National
People” s Congress. This expression of an ardent love for his motherland surpassed thousands and thousands words. Jiyou was really
a respected and commendable patriot!

The selfless contribution that Jiyou had made throughout his life is known to all, but in home life managing his family liveli-
hood and even his painting cause in fact depended on his virtuous wife Mrs Pei Li. She brought up the children for getting rid of his
fear of disturbance in the rear. She made contributions to Ji you’ s art creation and was praiseworthy. It is more worth mentioning
that their two daughters and a son all received good and strict family education from their childhood. The examples and precept of
their parents made them reach maturity and bring honour to their family. Eldest daughter Liu Qiang after graduation from the de-
partment of traditional Chinese painting in the Central Fine Arts college went to Japan for advanced studies, has achieved Master’
s degree and carries forward the painting style of Liu’ s family. Second daughter Liu Kui who has settled down in Hongkong is still
engaged in painting and is developing Liu’ s painting school. Son Liu Nan graduated from the art department in military academy,
then studied in the Imperial Fine Arts college of Belgium, specializing in doctor’ s degree. He remained to be a teacher in the college
because of doing exceedingly well in his studies. It has been the story on everybody’ s lips in the art circles that Liu” s three genera-
tions all are famous artists, keeping up the good family tradition of Liu’ s painting style and Liu’ s moral character and enjoying high
prestige and great respect.

Now the People’ s Fine Arts Publishing House will publish J iyou’ s figure paintings album and animal paintings album, offering
to the reading public at home and abroad. This act not only has a commemorative character with a deep meaning to the artist Mr
Liu Jiyou, but also, it is more important, develops the figure painting that was at a low tide for a time in national paintings of our
country and pushes it to the height. This is really a good deed!

For publishing this painting album Mrs Pei Li asked the for a preface to it. As an old friend, I wrote this short article with my
exertion, but the words in it, perhaps, fail to convey the idea, I have a guilty conscience to my old friend. Happily, after six years
since his death an elegant album of his representative works of figure painting will be published, a number of his master works

which are carried in it will hand down in the world from now on. Depending on these works Jiyou” s artistic life, that is an embodi-
ment of wisdom, diligence and talent, will be immortal. What a good fortune this is!

writing in Mu Yu House
24 March 1990




LIU JIYOU — THE SECOND WU DAOZI

—His paintings may be rated as
consummate art throughout the ages.

Jue Hai

“My paintings originate from mind and result in nature, all things and scenes on earth may be expressed in them. They are a-
like both in appearance and in spiit, and their romantic charms are expressed between likeness and unlikenesss. My paintings
singing the praises of all things on earth can compare favourably with nature. As an artist, I find pleasure in painting and enjoy it
all my life. ”

When Liu Jiyou was being critically ill, he met with Japanesse art critic Hebeil unming and said the above words. I was fortu-
nate to hear these words and they are engraved on my mind to this day. Mr. Hebeilunming invited Liu Jiyou to give lectures in
Japan, but Liu died of illness soon after, and these words became his teachings of deceased to the artists of youger generation.
Though fourteen years has passed since Mr. Liu” s death, this past event remains fresh in my memory. Now when I am writting the
preface to the album “Figure Paintings by Liu Jiyou” , I quote copiously from many sources, especially quote Mr. Liu Jiyou’ s o-
riginal words above as the very beginning,

Liu Jiyou, other name Da Tang, was born on 3rd october 1918 and died on 5th November 1983. When Liu Jiyou was a boy
three years old, he began learning painting from his father Liu Kuiling. Liu Jiyou had a natural gift for painting from his childhood
and took up painting as a profession all his life.

“Liu Jiyou’ s painting works have added lustre to the cultural treasure-house of the Chinese nation and all Chinese people are
proud of his distinguished paintings. Many forum celebrities both at home and abroad, such as Yang Renkai, Sa Kongliao, Qi
Gong, Shen Peng, Jin Weinuo, Sangyuanzhuxiong and Hebeilunming, all have brilliant expositions on Liu Jiyou” s great achieve-
ments and outstanding contribution in the field of art throughout his life. It is unnecessary for me to go into details. Now the peo-
ple’ s Fine Arts Publishing House, after the publication of the album  “Animal Paintings by Liu Jiyou ”, began to compile another al-
bum “Figure Paintings by Liu Jiyou” . It is aiming at expanding the cream of our national art” .(A quotation from Mr. Yang
Renkai)

As everyone knows, Tiangjin Liu’ s family all are famous artists in modern China. Mr. Liu Kuiling originated a new style,
Liu Jiyou inherited the mantle of his father and had new development in the painting of his own. He created many excellent paint-
ings which can be acclaimed as the acme of perfection. Several years ago the Shandong Fine Arts Publishing House, Tiangjin
People’ s Fine Arts Publishing House, People” s Fine Arts Publishing House and Zhong Nan Hai Publishing House all have pub-
lished albums of Liu Jiyou’ s paintings. As a result, the father’ s album and the son” s album each shines more brilliantly in the
other’ s company. I’ s a great event in the art circles of China. From their albums readers can make out the painting techniques of
both father and son and the inheritance and devel opment in Liu Jiyou’ s painting artistry.

“It is not overpraised that Mr. Sa Kongliao praised Liu Jiyou as a founder of the picture-story books of new China. Liu’ s
painting “A Massage with a Feather Attached” is known to every household. It is a milestone of the times and has good artistic and
historical value. This painting was awarded the world anti-fascism prize and won great honour for our country! Two series paint-
ings “Wusong Beating the Tiger” and “Sun Wukong Turning the Heavenly Palace Upside Down” are the typical master works of
making the past serve the present. They are widely loved and won the international prize of the World Youth Day. When Chairman
Mao Zedong inspected Tiangjin in 1954, he received old artist Liu Kuiling and his son Liu Jiyou. Chairman Mao, looking at Jiyou’
s paintings, greatly admired: Being conversant with arts past and present, Liu’ s family produces talented artists! * This is a special
honour not only to Liu’ s painting school, but also to the city Tiangjin and the art circles of China!” (A quotation from Mr. Yang
Renkai)

“There is an artist in China, his name is Liu Jiyou. I have seen his figure paintings and animal paintings. They are all correct-
ly shaped, are rich in colours and have lively charm of art. He was skilled in scientifically handling the relation between perspective
and space. In comparison with oils, his expression of objects is more delicate and indplicate either in dynamic or in static. Especially

his rich colours. skilful lines and changeable ink forms on a sheet of thin paper always make the figures very marvelous. It is the




