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* Clement Greenberg: The Collected Essays And Critcism, Volunme 4, Modernism with a
Vengeance, 1957-1969, Edited by Jobn O’ Brian, The University of Chicago Press, 1993, p.266.
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"Hilton Kramer: “A Critic on the Side of History: Notes on Clement Greenberg” , Arts
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"T. . Clark: “Clement Greenberg's Theory of Art” , Critical Inquiry, Vol. 9, No. 1, The Politics
of Interpretation (Sep., 1982), p.139.
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