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REATING ART THROUGH SENTIMENT

—— On Xue Xingbiao's Freehand Brushwork Oils
By Shao Dazhen

Drawing arts at all times and in all countries have various forms and styles, such as reality, frechand brushwork, expression,
fantasy and abstraction. They can be concluded systematically into two categories: reality and freehand brushwork. The
Western classic drawing arts belong to the realistic system, while the Eastern classic drawing arts including traditional
Chinese painting belong to the frechand brushwork system. Without doubt, the two systems are not diametrically opposed.
Generally speaking, they infiltrate to each other only with different emphases on their own pursuits. It is quite interesting
that great changes had taken place in the Western art at the end of 19th century when the realistic system had gradually
transited into the freehand brushwork system; While in China, the art in the 20th century had once become estranged from
its freehand brushwork, instead were the realistic styles. The situation was quite common in 1950s and 1960s reflecting
both on Western-imported oil painting and traditional Chinese painting. Art must avoid following the same pattern and the
style must avoid stereotyped. Therefore, since the start of reform in 1979 in China, people began to question and criticize
the long-standing concept of preferring reality to freehand brushwork in art circles. Furthermore, people have their judgments
after pondering over the traditional national art. It is important for China's modern art which is based on realistic life to
draw foreign art nutrition including oils to strengthen itself. It is even more important to explore and inherit the excellent
tradition of our national art and carry it forward to strengthen its unique position in the world art circles. For nearly 20
years, people of insight in China's art circles have made many favorable explorations and have made remarkable achievements.
In the region of oil painting, adding freehand brushwork into reality is one of the explorations; Another one is smashing
the shackles of reality, giving full play to one's talent in the freehand brushwork world. Mr Xue Xingbiao belongs to the
latter one.

Xue Xingbiao has been educated and trained systematically in realistic art. He also knows well the European classic
realistic oils. That he is deeply engaged in the freehand brushwork oils and determines to make further exploration is because
he has drawn inspiration from his study of art development process. Art reveals naturally one's internal world and true
feelings. Artists can totally choose their language styles and can not be restrained in a prevailing style. In his practice,
Xue Xingbiao found that his own quality and feeling are fit to express through freehand brushwork language. He realized
gradually that the aesthetic idea of Chinese freehand brushwork system is abstruse and that applying freehand brushwork
method into the oil language has a vast space and has the ability of making it into a full play. In his thesis " On the Freehand
Brushwork Oils" published in 1988, he systematically expounded his position on the frechand brushwork oils. He thought
that people's pursuit of freehand brushwork oils was the result of continuous collision and merging of Eastern and Western
cultures. Xue said that as early as 1978, in order to seek his own artistic language, he began to read painting theories,
especially works by masters Shi Tao, Huang Binhong and Pan Tianshou. He came to know the real meaning of freehand
brushwork painting from their works and tried to apply them into his practice of painting. In 1983, he went out sketching
in Yunnan minority regions for two months. On his roundabout trip, he hit upon an idea of freehand brushwork. He was

successful in the preliminary trial. He realized that with abundant materials and the strong memory, one could cast off the




yoke of imitating the objective reality and freely explore the basic characteristic of figure modeling. He said that his creations
were the real experience of the objectivity and not figment of his imagination. How to capture and express his feeling in
life, he wrote in his diary that first, seeking the figure's basic characteristic, for instance, the men's "masculine qualities" of
Jingpo nationality and the girls' "grace" of Dai nationality; second, seeking the special methods which were suitable to
express the feeling of life. One must dare to exaggerate and to be out of shape in his works; dare to mix natural and vivid
raw materials from life into his painting. When considering the whole picture, one should try every means to express his
deepest and preliminary sense. Through practice, he realized that the process of "mixing" and "expressing" is the process
of bringing one's artistic imaginative power and creative ability into full play. The achievements made in his sketching and
creating in Yunnan gave him courage and knowledge and made changes in his later creations. He made a new breakthrough
in 1987 when he traveled along Min River sketching. Some works were cropped up which gave people outstanding impression
in the dialectical relations between feelings and landscapes. Freehand brushwork oils are mostly sentimental paintings.
Xue Xingbiao is sensitive to the scenery which moves him most in his life. He is good at seizing the opportunity to express
this kind of feeling by means of painting. When he went out sketching, he would be engaged in observation and pondering.
He paid attention to the method of language expression which must be tallied with the requirement of freehand brushwork.
In a word, when he stressed the whole power and effectiveness, he strived to make the picture rich and thought-provoking.
Ancient Chinese scholar Liu Xie raised the view of "making article through sentiment" in his work. Liu Xie thought that
writing the true and excellent article must based on one's emotion and in the same time laid stress on the language technique.
I think Liu Xie's view is suitable for us to know better Xue Xingbiao's freechand brushwork oils.

In 1990s, Xue Xingbiao had the chance to go to Japan and USA for a fairly long time to make visits, to give lectures and
to create oils. It had widen his field of vision and broaden his knowledge when viewing and emulating the Western tradition
and modern works of arts. Summarizing his creating path, he felt his satisfactory works were all come from freehand
brushwork painting which drew directly from the life experience. Therefore, he made up his mind to continue his creation
of freehand brushwork oils. In recent years, through his exploration, he has created many new works. Reading his new
works, you will obviously feel that he is much bolder and more unique in his painting. A strong emotion can be seen from
his works.

Included in the collection are Xue Xingbiao's 25 oils newly created in the recent three years, and attached 20 oils
representative in his exploration of freehand brushwork since the early 1980s. In his letter to me, he wrote that subjectively
the publication of the collection would again rearrange his train of thought, overcome the habitually thinking and hesitation
in his creations and determine to make further research in the subject. He also wrote that he was not satisfied with his present
results, he was going to plunge into the thick of life, including to Northwestern China again to experience the landscape,
trying to make a much newer look in his creations.

I believe with his diligent in thinking and active in exploring, Xue Xingbiao will present us with many new masterpieces.

March 28, 2002

At Central Academy of Fine Arts, Beijing

Shao Dazhen is director of the Theory Committee of China Artists
Association; supervisor of Ph.D Candidates at Central

Academy of Fine Arts and chief editor of the Magazine "Arts of the World".




# i Autumnal Mountain 53x65cm 1999



: {
o
i

|




#i8 In the Forest

50x65cm 1999

i RSV LS






% Spring 117x365cm 1999




A

B
Sy s S INE T




% B Years

100 x100cm

1999



-

3y




