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Introduction

The Chinese students, from the first years of life, learn
their mother tongue in the most favourable language situation.
They hear it spoken and learn to speak it from mornihg till night
and, what is more important, hear it always spoken in the genuine
form, with the right pronunciation and intonation, with the cor-
rect application of words and sentence constructions. They learn
their native language under all possible circumstances, always ac-
companied by the right gestures and facial expressions coming
from their parents; brothers and sisters, nurses, and playmates, so

- that they are not conscious of any barrier of language. They can

completely assimilate all the words and expressions which come
to them in a fresh, ever—bubbling spring. All these favourable
conditions are enough for the Chinese students to form the in-
grained habits of speaking and writing the genuine Chinese lan-
guage; much less they are particularly trained by their profession-
al Chinese teachers at primary school, middle school, and college.
There, they are purposefully taught how to speak and write the
standard native language. During the long period of training,
they have learned how to use right words, make effective sen-
tences, link the sentences into good paragraphs and connect the
paragraphs into a perfect Chinese paper. Once they form a habit,
it comes natural to them.



What about their English, then? They begin to learn English
at middle school, when they have almost come to adulthood. It is
much harder for grown—ups to learn a new language than for
children, let alone the adults who have got a complete mastery of
their mother tongue, Chinese and English are two different lan-
guages in pronunciation, word spelling, and sentence structure.
The Chinese students have grown used to hearing and producing
a set of Chinese sounds, using Chinese words, constructing
Chinese sentence patterns, and writing Chinese papers. When
they are faced with the need of hearing and producing a set of
English sounds, applying English words, making English sen-
tences, and writing English essays, their ingrained habits of
Chinese will get in their way. And the situation in which they
learn Englis differs greatly from that in which they learn Chinese,
In learning English the Chinese students have no such private
teachers as parents, brothers and sisters, nurses, and playmates
they have in learning their mother tongue. They only have each
week a limited number of hours in English lessons. These are the
disadvantages the Chinese students have in learning English.

It is more difficult for the Chinese students to learn to write
English than to learn to speak it ,but it is not impossible for them
to learn writing it well, If only they are skilled at using their ad-
vantages in Chinese to overcome their disadvantages in English,
they will surely be able to learn it well. A piece of English writing,
like a piece of Chinese writing, includes both content and form.,
Differently, a Chinese paper is written in accordance with the ha—
bits of Chinese diction, the rules of Chinese grammar, and the
principles of Chinese rhetoric, whereas an English essay is written
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in accordance with the habits of English diction, the canons of
English grammar ,and the establishments of English rhetoric,
Once the Chinese students have a good command of these skills
of the English language, they will be able to write good English es-
says .

The book in your hand is designed to serve the senior—class
students at university and the postgraduates, whose second lan-
guage is English, and also to serve the graduates in English who

" need to make a further study of the language.

This book consists of two parts: Part One concerns the basic
theories and skills of English composition; Part Two is about the
types of composition, The first Part contains five chapters, Chap-
ter One, Artifices of Organizing an English Composition, illus-
trates the three stages and six steps of finishing an English paper.
Analogously it provides us with the key to a door and gives us the
instructions of how to use the key when we come into the room.
Unlocking the door we are faced with the contents of Chapter
Two , Relationships Between the Key Factors Dominating English
Composition, which explains how to handle the five relationships
in the course of writing if we wish to write effectively, Now it is
time for us to calm ourselves a little bit. We shall sit down at our
desks and make a careful study of the third chapter, Indispensable
Elements of English Composition. Most of the good English pa-
pers are composed of five elements, This chapter teaches us how
to write well those elements that are necessary to the paper. Chap-
ter Four discusses Verbal Art of English Composition which fla-
vours the writing with good diction and figurative language, so as
to make perfection in it still more perfect. The fifth chapter refers
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to the Fundamental Principles of English Composition, which aims
at letting us know some important rules of writing standardized
English articles.

Now coming out of the room and keeping in mind what we
have learned i m the first five chapters, we are ready to start Part
Two , Types of English Composition, which will be discussed in
the next four chapters. Chapter Six ,which deals with Mechanics
of Descriptive Writing, informs us of how to make a clear picture
or deep impression of a person, place ,or object in words, The Se—
venth chapter ,Technique of Narrative Composition, makes us
clear about how to tell interesting stories, record events, or report
incidents or news. Chapter Eight ,Kinds and Skills of Exposition
lets us know how to inform the readers of something or explain
something to the readers. Chapter Nine, which skillfully treats rhe
Relationships Among Language, Logic, and T hinking in Argumenta-
ive Writing, tells us how to convince the readers of the soundness
of an opinion and move them into action, The last chapter ,Craf't
of Writting English Research Papers, refers to the seven—step
method of preparing a research paper.

We hope this book will provide a good basis for second—lan-
guage classes on composition for the seniors on the college level
and the postgraduates. It would also be the good material for the
graduates in English who will use it in their continued efforts to
improve their written English.

Here we are greatly indebted to all the books we have re-
ferred to in writing this one. But due to our limited knowledge,
not a few deficiencies-may still exist in the text. Any criticism or
suggestion of the improvement of our material will always be ap-
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preciated by the authors.

We acknowledge gratefully the help and support rendered by
Henan College of Education and give many thanks to our
~ American friends, Mr. and Mrs. Swathwood, for their valuable
suggestion and careful revision of our draft,
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