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The volumes of DUETS FOR TWO CELLOS by Lu-Yan

Guo are providing outstanding pedagogical literature.

The variety of these delightful duets is stimulating to the
students imagination,sense of style,and tone quality. I con-
sider playing with and listening to another string instrument
a most valuable experience for ear training,and for the de-

velopment of future string ensemble playing.

The duets are excellent material for studies and perfor-
mances, as demonstrated beautifully on the corresponding
CD“Melodies for Two Cellos”played by Lu-Yan Guo and his

talented cellist-composer daughter Tina Guo.

ELEONORE SCHOENFELD

Professor of Cello,University of Southern California,School
of Music Director, International Gregor Piatigorsky Seminar

for Cellists,Los Angeles President,Los Angeles Violoncello

Society
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INTRODUCTION

During my years of teaching and performing,I found that my stu-
dents enjoyed and profited by playing Chamber music as much as 1
do myself. This discovery motivated me to compile a collection of
my original compositions for Violin and Cello as well as Cello
Duets. Most of the pieces have been played by the Shanghai Duo
on TV or radio in the US. The response to these performances was
positive and enthusiastic. These pieces are useful in two levels;
First they are excellent for developing skills in ensemble playing
and sight reading;Second,they provide a valuable source of mate-

rial for recital and concert programs.

% Since the pieces are mostly in two parts,student and teach-
er can go over each part carefully together. When each part is mas-
tered, student and teacher can play as a Duet, taking separate
parts.

* Practicing Duets provides a harmonic framework that will
help intonation and phrasing as well as laying a good foundation
for trio,quartet,or orchestra playing.

* Student performances can be held without needing piano
accompaniment. This can often be convenient in terms of location

and rehearsal time.
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