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I took several pieces of western prints with Chinese themes
to Beijing in the summer of 2006, and then showed them
to Mr. Zﬁ‘u"Wci, the editor-in-chief of Life Week magazine
and picture director Miss Shang Yuan. Both of them were
excited about those works. After a while, several other
editors came to us. “They are just printing works.” one
of them said disapprovingly. Although these prints were
published at last, and the feedbacks by the readers were not
bad, the disapproving expression of that editor still came

back to me constantly.

Actually, it was not my first time came across a reaction like
this. A great deal of Chinese had the same sense that the
prints on western art magazines were just “printing works”,
which is utterly different from the feelings of the westerners.
In European cultural relic shops some single leaves of art
magazines are often displayed, however, you can not find even
a leaf of an art magazine in Panjiayuan, where hundreds of old
magazines are'sold there. I think the reason is that in Chinese
art magazine history, the print making period is too short. In
the rising period of Chinese printing industry, print making
was nearly neglected, and it just entered photochemical plate
making directly. That’s also why most of today’s Chinese
news employees take western old newspapers and magazines
as photo printing. Moreover, the pictures can be re-taken and
re-produced continually, and the sizes can also be zoomed
out and in at will, thus there are almost no distinct between
prints and printing works. They don’t understand that before
the invention of photo printing, there should be a printing
plate for each print in those art magazines, and the size should
be 1:1.If there are 30 prints in different sizes in the same art
magazine, and 30 printing plates in 30 different sizes are
required. There are three creating steps for each prints, and
the author of original sketch, the print artist and the one print
the plate should be taken into account. If it is process printing,
the delicate manual printing technique is needed. And just
because of the high-level techniques, the prints published in art
magazines became the favorites of most of the westerners, and
they were cut out as cultural relics for sale. Chinese didn’t have
such experiences, and that’s why they don’t cherish those prints

like the westerners.






I took several pieces of western prints with Chinese themes
to Beijing in the summer of 2006, and then showed them
to Mr. Zhu Wei, the editor-in-chief of Life Week magazine
and picture director Miss Shang Yuan. Both of them were
excited about those works. After a while, several other
editors came to us. “They are just printing works.” one
of them said disapprovingly. Although these prints were
published at last, and the feedbacks by the readers were not
bad, the disapproving expression of that editor still came

back to me constantly.

Actually, it was not my first time came across a reaction like
this. A great deal of Chinese had the same sense that the
prints on western art magazines were just “printing works”,
which is utterly different from the feelings of the westerners.
In European cultural relic shops some single leaves of art
magazines are often displayed, however, you can not find even
a leaf of an art magazine in Panjiayuan, where hundreds of old
magazines are sold-there. I think the reason is that in Chinese
art magazine histoty, the print making period is too short. In
the rising period of Chinese printing industry, print making
was nearly neglected, and it just entered photochemical plate
making directly. That’s also why most of today’s Chinese
news employees take western old newspapers and magazines
as photo printing. Moreover, the pictures can be re-taken and
re-produced continually, and the sizes can also be zoomed
out and in at will, thus there are almost no distinct between
prints and printing works. They don’t understand that before
the invention of photo printing, there should be a printing
plate for each print in those art magazines, and the size should
be 1:1.If there are 30 prints in different sizes in the same art
magazine, and 30 printing plates in 30 different sizes are
required. There are three creating steps for each prints, and
the author of original sketch, the print artist and the one print
the plate should be taken into account. If it is process printing,
the delicate manual printing technique is needed. And just
because of the high-level techniques, the prints published in art
magazines became the favorites of most of the westerners, and
they were cut out as cultural relics for sale. Chinese didn’t have
such experiences, and that’s why they don’t cherish those prints

like the westerners.



Before the invention of photography, painting is the only way
to record the images of things in the world. And the printing
of paintings relies on printing plates, thus print has two
characteristic: fine art and image information transmitting.
During European Industrial Revolution in 1600s, knowledge,
technology and fortune were accumulated very rapidly. At the
same time, the print industry and the technology of prints
grew at a tremendous pace. Generally speaking, xylograph,
stone plate, iron plate and copper plate were most prevalent.
Especially for the copper plate, the rigidity of it is so moderate
that the refined stripes can be printed and the products
are always very beautiful. Therefore, copper plate print was
chosen to be the carrier of world scenes and historical events.
Art magazines published in European were deeply welcomed
by readers among burgeoning middle classes, and the copper
plate prints as well as stone plate prints dominated in three
hundred years’ print history. After the invention of photo
prints, art magazines with plate prints still sold well. The
reason is that westerners were infatuated with its artistic
charm, and it is not easy for them to cut the attachment with
plate prints very soon. Photo printing and plate printing co-
existed for a long time, and until 1930s,art. magazines with

plate prints was eliminated gradually.

Owing to the lack of sensible understanding of this period
of history, Chinese art collectors often ignored the realm of
western plate prints. Actually, when modern westerners came
" to China by ships, they made charcoal drawings to record
what they had seen and heard in china, which were sketched
as copper plate prints by European print artists later, then
published in different art magazines. In the west, there are a
large amount of copper plate prints with the themes of China,
especially for the certain period of the invasion by western
colonists. Almost all the contacts and conflicts between China
and the west were recorded by the plate prints. Although
nearly all the prints were marked with their curiosities and
superiorities over China, they are still important original
materials. As a matter of fact, the curiosities and superiorities
themselves are also one part of history. Whereas, it is too late

for Chinese publishing world to pay attention to this realm,

and in Chinese libraries and collections of private collectors
there are seldom west prints. Thereby, it is hard for Chinese
publishing companies to publish books about west prints
with Chinese themes initiatively. They can only translate
from the books published by the west. In 2002, Shanghai
Chinese Classics Publishing House published a book with the
title of Impressions of 19th Century Chinese Cities, Allom's
Painting, with the contents of translations about British
copper print master Allom’s work catalogues. It is worth being
affirmed, because it is one of the least books with subjects
like this. However, it is republished from foreign book and is
in black and white, while the original book is chromatic. We
can even not sure that how many Chinese had ever seen the

original works on Chinese themes by Allom.

As a matter of fact, this is just the core of such a problem. Print
has an important status in western art history and printing
history, west prints with Chinese themes are also precious
original materials. But Chinese collecting world and literary
history researching world paid little attention to them. Base on
this understanding, I started to enter this collecting realm. But
if I started to collect European copper plate prints one by one,
it is obviously too late. However, the miracle occurred, and one
of my friends from Netherlands, who is also a collector, loves
Chinese cultures very much, and he had collected west copper
plate prints with Chinese themes for more than a decade. His
collection included a large amount of prints I was seeking for,
and they were about Véll of the main history events between the
westsand China in that period. After negotiating, he agreed to

hand them over to me, which made me feel excited.

I’ve decided to exhibit and publish those west prints in different
areas of Chinese mainland. West lithograph and etchings in this
~bggk are mainly about Beijing city in British-French Army and
Gcn}zi Event, with the aim to assistant the holding of Beijing
2008 Olympic Games. We can not only view these prints from
an angle of art, but also realize that today’s Beijing is no longer
what it used to be a hundred years ago. What’s more important
is, we Chinese can recognize the essence of human peace and

the great obligation on our shoulders.
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hundred soldiers of Anglo-French Allied Forces attacked
Guangzhou and occupied it in one day, taking away all the
properties and papers of the ministry house. 20 thousand
silvers were taken away by them also, and Ye Mingchen, the
minister of Guangdong was captured. Anglo-French Allied
Forces had been occupied in Guangzhou for three years,
during which they asked to amend the treaties for times.
Due to the put-off of Qing court, they forces headed north
directly, and Dagu fort was occupied. Tianjin was also in
danger. All people in Beijing were astonished. Upon that
Qing court orderd Sengge Rinchen to set up defences in
Tongzhou, at the same time, several officials were sent to



«




In 1860, Anglo-French Allied Forces invaded Beijing city.
Emperor Xianfeng, with his queen and favorites, escaped to
Rehe. This was the first ime for emperor of Qing dynasty to
get away from the palace, and also the first time for Beijing
to suffer from the conquest by western armies. China, the
country which stood lonely in the development of modern
industrial civilization, viewed clearly toward itself and the
world painfully in a succession of imperial countries' ships

and cannons.

After The Opium War, five Chinese ports were forced to
allow trading, while business situations between Chinese and
the imperial countries were still not changed much. Qing
court still insisted on the attitude of closing the country
toward international intercourse, and local officials were
refused to contact with foreign counsels. Taiping army rise
rapidly. The cost of goods raised a lot. Therefore, in order
to increase trade with China, it was more urgent for Britain
to emend the treaty. Since 1854, ambassadors from Britain,
America, France and other imperial countries put forward
several requests, mainly on ambassadors living in Beijing,
adding the trading pdrts, traveling in hinterlands, amending
tax items ect. Emperor Xianfeng regarded China as the most
majestic country, and the requests by those countries were
too ridiculous. After his refusal, Britain and France thrown
down the gage for times, the frictions became more and

more fiercely.

In 1857, British and French armies assembled in Hongkong.
In the middle of October, about five thousand and six
hundred soldiers of Anglo-French Allied Forces attacked
Guangzhou and occupied it in one day, taking away all the
properties and papers of the ministry house. 20 thousand
silvers were taken away by them also, and Ye Mingchen, the
minister of Guangdong was captured. Anglo-French Allied
Forces had been occupied in Guangzhou for three years,
during which they asked to amend the treaties for times.
Due to the put-off of Qing court, they forces headed north
directly, and Dagu fort was occupied. Tianjin was also in
danger. All people in Beijing were astonished. Upon that
Qing court orderd Sengge Rinchen to set up defences in

Tongzhou, at the same time, several offigials were sent to



Tianjin to negotiate for peace. At first, Qing court insisted
on refusing requests such as ambassadors living in Beijing,
traveling in hinterlanids, adding the trading ports and etc.,
however, in view that the enemy was so close to Beijing,
Qing court had to agree to sign Sino-Britain Zianjin Treaty
and Sino-France Zianjin Treaty. After the forces’ retreating,
Qing court started to enhance the guarding. In May of 1859,
ambassadors of Britain and France came to Beijing to change
treaty, and Qing court refused their requests by them. The
Allied Forces attempted to enter Bai River by force, while
suffered Qing army’s resistance. They could not go forward
and backward there. In October, the Allied Forces came
close from the east, and then occupied Zhoushan, Yantai and
Jinzhou of the east Liaoning. The armies assembled out of
Dagu port, then board from Beitang, then arrived at Xinhe,
the general Sengge Rinchenre led his army to resist the
attack, but failed owning to the weak equipments. They had
to draw back to Dagu. The Allied Forces attacked Dagu from
land, and the minister Yue Shan was shot to death. Qing
army had to retreated to Zhangjiawan, which was about
five miles away from Tongzhou, and Tianjin was occupied
subsequently.

Qing court was shaken by the lost of Dagu,and the delegates
were sent to negotiate with the enemies. The two parties
met in Tongzhou latter. The negotiating didn’t go through
smoothly, and Sengge Rinchenre detained including Parkes
39 delegates from Britain and France. Hearing this news,
the Allied Forces attacked Zhangjiawan instantly, killing
__thousands of Qing soldiers. Followingly, Baligiao was
occupied, the gates of Beijing was nearly open to the enemies.
On the morning of August 8, Emperor Xianfeng and his
favorites escaped from Beijing. Yi Xin, Prince Gonggin was
orderd to stay to protect the city. On August 22, the Allied
Forces entered the suburb of Beijing, and they marauded
in Summer Palace. The delegates were sent back by Qing

ambassadors, but due to the punishment, more than a half

of them were killed. At the noon of August 29, The Gate of
Safety was opened to the Allied Forces. Without a shooting,
the Allied Forces entered Beijing easily. On September 5,
the Allied Forces burnt Summer Palace. In two days from
September 11, under the lead of Yi Xin, Qing court signed
Beijing Treaty with Britain and France separately. China
agreed on the two countries’ requests of setting embassies in
Beijing, opening Tianjin, paid them 8 million silver, sending

Jiulongsi to Britain ect.

The Opium War broke the gate of China, continued with
The Second Anglo-Chinese War, which began with the
request of widening trading with China by imperial countries.
To be honest, it was wrong for Qing court to close its gate.
However, the western counties threatened with forces at
every turn, and grabbed without restraint, which were utterly
different from what they claimed as civilization. As for the
burning of Summer Palace, it was not only a pain in Chinese
people’s hearts for ever, but also a crime recognized by

human history.
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An etching depicting of Forbidden Palace the panorama

in British ustrated Times in 1858, which was very rare to_

see. The picture above was taken from north to south in

Tian'anmen Square, and the one below was faken from

south to north. The painter didn't go to Beijing in person.
He redrew the charcoal drawing by another west painter.
Based on west aesthetic experiences, the Forbidden

Palace was pictured like a Grecian Sanctuary.
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