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Seek for the Beauty in Nature

Chi Shahong

1 clearly vemenber thar Zhu Kaivi had created meny figure paintings about the Chinese before and later

he wallowed in traditional mountain amd water puintings

and that he seemed to have fulk art 1o research widely.
It is anly In the pecent years thut [ have found his flower-and bird paintings which are gay, free and eusy
beouuse o kind of [hdistiier pursuit ean by found in his painting skill but not wany lowds of art revolution
in his paintings.

d Zhu Kalxi'® k and plebeianized leisure
in them He knows plum, orehid, bawboo. Cheysanthemum, peoy, lotus flovers and so on thst wepe painted by the

Having

Plokés—and-hird pintings, we ean always féel a

former paintevs over and over again. However, the themes of his paintings seem to he lack of the features off

some symholic quality and stvle of artistic works hut his main themes are about those ther the common people

ofven see, such us sponge gourds: porsimmons. vegetable seedsi Chinese chestnuts: red baybervies, balsam peavs.
sugareanes, sesames, wall grusses, adenophora praninis and so on. AT th

follow. They need to be painted UCrom life. In fhet, it means o se

can not have any original way to

ries of skills and trick in painting t

pint
fram 1ife. Therefore, when you want to chouse dn object to paint from 1ife, you can paint it in front of or at
the back aff your house or the Leisure of your Vile on your rice paper. Though the objects themselves, sometimes,
don® 1 noed any chapaevarisvigs, 10 fs the quality and st¥le of arfistic works to choose objects.

Zow Vigui. @ painter in Qing Dynasty, wrate in his book X
“fhe painting world has bec

shan” s Pleture Book on the Art of Paintings,

me w0 interest a1 all since copyists specially worked on capying old ones. From
wow o, T will do what [ wan ve: Fivsily, | will fake everything in the world as my. teschers and all vitality

W my opportupity. Secondly, shen se

ing o flower or o bud, 1 will wateh it earefully and try my best to get
10 know why they are so, This, the foise, charm inid elegant appearanoe will nuturally be vlvid, ™ 1f one alwiys
follows the forner puinte

Way, he is o copbist or, we may sS4y, he is "o great copying master” at mosi.

It is valushle to paint natueally. One nast pioicer, bring for

I new ideas and (hph tFy 1o get 1S Soerors after
he has learned from old anes. Only by this. can the art be vivid and nefural and, then, cap we do what we wast
1. As a matipr of fac

. Zho Kaivi his taken semewhat pain to take sueh o wiy.

Zhu Keiyi is engaged v art work in Fan Tianshou’  hometown and seems ta have Pan Tianshou’ ¢ aet works
10 reswarch because some vestiges of Pan Tisnshou’ s paintings has carvolessly heen revealed, especially the
congtituent patterns of the gonvral appewrasce of Pan’ s pafntings. Nowever. Zhu Kaiyi prefers moisture.

anidhility, elegance ahd intelllgence hut hos woakened a lot of
excellent art bpse.

puinstaking. ALl of these benefit from his own

It seens to me that he cab jaint everything he kngws and that his paititing brush has found
the plade to sefl ifs foot on.

It is envying to enrich his own art Hife. He hes not devoted his Tife to art cevolution Hit he has Telt
the beauty of his Tife in the arte constantly gained new experience in his maturdl creation and continvoisly
Kot mypression desives.

o, 7

Feh. 2001 Hangzhod
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