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THE AUTHOR

Shen Shaolun (b. 1935), a native of Shanghai, is a member of the Chinese Artists’
Association, a director of the Association’s Shanghai Branch and, concurrently, deputy
secretary-general of the Shanghai Water-Colour Painting Research Society.

With the Western and Eastern art blended in style, his works are unique and full of
poetry. He wields a highly skillful brush with such ease that the scenes depicted by him
fully reflect his rich personal feelings. His paintings have been exhibited for many times
in the National Art Exhibition Gallery as well as the Shanghai Municipal Art Exhibition

Gallery and have won high esteem in the art world in China and abroad.
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A Ming Dynasty Fortress

A Brook

A Bright Sunny Morning

Just after a Storm

A Rainy Day on the Bund

A Corner of the Suzhou Creek

A Morning in the Old Days

A Street in Shantou

A Foggy Morning in Guilin

Fruit on a Tray

A Fountain in a Valley

A Scene of Struggle

White Sails on the Fuchun Jiang River
A Silvery World

The Slanting Sun and a Whiff of Smoke
Night Blossoms '
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A MING DYNASTY FORTRESS

The evening glow lends solemnity to the ancient fortress.

Proceedings:

1. Paint the bright part of the fortress. Let the brush
travel from the top to the bottom, leaving out sufficient
space for the grass—covered land, the sky and the darker
wall to be added in.

2. Paint the sky.

3. Paint the darker wall in the front and the shadows
that are cast on it.

4. Paint the grass—covered land, and the shadows and

the human figure on it.
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A BROOK

This is a corner of the watering place at the Huangshan
Mountains. The painting is executed in accordance with the
orthodox water—colour procedure which demands that the tone
of the colour grow by degrees and the brush travel from the
digtant to the immediate objects.

Proceedings:

1. Paint the sky.

2. Paint the distant mountains.

3. Paint the shaded depths of the trees first and then
the bright side. While drawing the big clusters of trees, the
painter is required to unite the effort of his mind and his
hand. To avoid unnatural combination, he should do the
left side and the right side at the same time lest one side
dries up before he goes on with the other. For a beginner, it
is advisable to draw the bright part first. Give it a light
touch, and then moisten the remaining part before painting
the shaded depths.

4. While drawing the big rocks in the front, try to press
the paper tightly and do the major ones first, leaving the
smaller rocks to be touched lightly or solidly, simply or
sophisticatedly as is required by the rules.

5. The bright surface of the water is the uncoloured part
of the paper itself. Tinged in blue are the ripples of the
brook.
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A BRIGHT SUNNY MORNING

A' bright, clear tone is needed to depict a pellucid, sunny
morning.

Proceedings:

1. Paint the sunlight: ,

Follow the direction of the sun rays, and alternate straight’
bold strokes with fine, sidewise touches. There should
be variations in the touching, and the warm hues should
be interpolated with cooler ones without damaging the purity
of the colour, therefore excessive blending is not advisable.

2. Paint the foliage:

Follow the direction of the sun rays and paint with
variations in hue. '

3. Paint the land, together with the shadows that are
cast on it. ,

4. While polishing the tree leaves in the medium range,
the painter should make such distinction between the right
sides and the wrong sides of the leaves as to produce a rich
sense of translucency. i

5. Paint the trees in the front of the picture and, at
the same time, the branches and twigs of the trees in the
medium range.

6. Add a human figure to strengthen the effect.
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JUST AFTER A STORM

Proceedings:

1. Use clean water to moisten the surface of the paper.
2. Paint the sky: first the dark vault of heaven and the
masses of dark clouds, then the clouds of medium hue,
leaving out spaces for brighter clouds to be added in later.

3. Paint the bay and the distant mountains and islands.

4. Paint the seashore in the front. While applying the
brush in broad strokes, the painter should carefully leave
out a tiny spot to make room for the clothes worn by the
human figure to be added in later.

5. When the part depicting the sky is just about to dry,
execute the brighter clouds in bluish grey. Then use a fair
amount of clean water to wash out and expand the hue to
some extent in order to give depth to the clouds.

6. Paint the moored ships and add the human figure.

While painting the clouds, the painter may prefer to go
from the brighter ones to the darker, but the chances are

that the picture may not be vigorously life-like.
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A RAINY DAY ON THE BUND

Proceedings:

1. Use clean water to moisten the surface of the paper.
If the painting is done on a wet day,‘ avoid excessive use
of water as water does not vaporize easily on such days.

2. Paint the sky:

Use the same colour from the sky to the ground, leaving
out sufficient spaces for the mackintoshed pedestrians to be
added in and also for the spots to mark the glistening tops
of street vehicles.

3. While the paper is still wet, paint the tall buildings
and their reflections on the rain-soaked street.

4. Paint the traffic policeman’s booth and the vehicles
in the street.

5. Paint the pedestrians, the lamp—posts and their reflec-
tions on the rain—soaked street.

As a usual practice, when the brush is being employed
against wet paper, the amount of water contained is reduced
by degrees; only extraordinary circumstances may call for

more water to create special effects.
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A CORNER OF THE SUZHOU CREEK

This is a sketch done in the early days of Liberation to
depict a corner of the Suzhou Creek. Now as such scenes
are nowhere to be seen, the picture has become a little
historical evidence testifying to the change that Liberation
has brought to the Suzhou Creek.

Proceedings:

1. Paint the sky.

2. Paint the houses and, at the same time, use clean
water to moisten the surface of the creek.

3. Paint the creek and the reflections in it, leaving out
space for the junk and the human figure to be added in.

4. Paint the junk and the human figure.
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