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FOREWORD:

FPRENHBERETSMIANTERNF S AT ER, XEFRBRBET ARREN
B, hE—EEHANMNRFHE. kb, BFRRNER, APEFEOEHRERRBULE
19004F; MABEKBEHNBERHT (NAXOS ) 18 i /A SR a9 Sl B S A B W E,

BEAGESREE, (TASHEHBL2) (HCD—K) BZRIIABE—MHIGS,
i, HIREINPEABNBINE, BREZGEE M HTTIRE, BEERMP
ATEFEEER, BERERTXEAT,

F_MATHATNES, KRBT RELORERY S XZEXEH. B8R, Hi
F X HIFOR 8 MBS HA,

BAHERBERHBH ATRUTHFTENSTMEEZR (EEFRNREERE) ZHNS
0, HEMBOERLERUSTET FANESE, TRELTFIRE, EEXREEFNIEL iF
X—1), EENEERMHBRIMEANEIES KA THBR BIRER LR 2 6058
=R,

R, REBRERINEEAR—MSE, REMECOPHZTE—+, RE2RHE—T0H
BHFR, BPHEIFTLRETHFECRERENIEEANS, FREABRIGIED Eﬁ%ﬂ?ﬂ’aé
R,

BIRRAER D!

KER - BBE
2007438 4ithip

This book is a collection of both well-known and less-familiar pieces from 400 years of guitar
music. For copyright reasons, the anthology ends at about 1900; this means that the book
and the enclosed NAXOS CD can be offered together at a very affordable price.

Volume 2 is intended as the continuation of the first book of this series, which is ordered
according to difficulty. Some pieces, especially those at the beginning of each section, would
also have been appropriate for the first book: they are included here 1o facilitate the transition.

Volume 2 is divided into four sections, corresponding to musical periods: Renaissance,
Barogue, Classical and Romantic.

All compositions are found on the enclosed CD, recorded by various guitarists ~ and playing
in a variety of styles - from the NAXOS label. All pieces include very detailed fingerings - for
both the right hand and the left: they are to encourage a well-thought-out interpretation and
assist the player.

However, these fingerings, which are editorial, cannot help but be subjective. Both the fingerings
and the recordings on the CD should be seen as a means of helping the player develop
individual ideas and preferences — and ultimately at arriving at his or her own interpretatio

I wish you a fun-filled musical journey!

Michael Langer

Vienna, March 2007
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DS FEEARIE / SIGNS AND ABBREVIATIONS

NXEEMEEE / RENAISSANCE

1.
2.
3.
4,

4% - 2= ( John Dowland )

48 - L9898 ( John Johnson )

%% ( Anonym )

BRER « & - ME K ( Luys de Narvaez )

EZERHE / BAROQUE PERIOD

© 0N >

10.
1.
12.
13.
14.

pnsRmA « &% ( Gaspar Sanz )

hnsda - #£3% ( Gaspar Sanz )

B/REURET - 5| REE - 417 ( Sylvius Lepold Weiss )
EREU/RET - 5| BEEEE - 817 ( Sylvius Lepold Weiss )
E/REU/RET - 5| B - 487 ( Sylvius Lepold Weiss )
E/REU/RAT - SIBHEE - 487 ( Sylvius Lepold Weiss )
E/RELU/RET - SIBHEE - 4177 ( Sylvius Lepold Weiss )
ZiBREl - HiFHi%F ( Domenico Scarlatti )

ZiHRF - AHEEE ( Domenico Cimarosa )

Ay - ERETFER - B# ( John Sebastian Bach )

S WHEE / CLASSICAL PERIOD

15.
16.
17.
18.
*19,
*20.
21.

#%/RE% - £/R ( Fernando Sor )
®/R@% - &R ( Fernando Sor)
#%/RE% » £’R ( Fernando Sor)
#®/RE % *» %&/R ( Fernando Sor)
#%/RE% » &R ( Fernando Sor )
#%/RM% » £/R ( Fernando Sor )
®BRMEE - FEE (Ferdinando Carulli )

Ri2EWETH / ROMANTICISM

22.
23.
24,
25.
26.
27.
28.
29.
30.
31.

2t - Z84%F ( Napoleon Coste )
24 - Z44F ( Napoleon Coste )
BEE - KM ( Luigi Legnani )
BHE - FHEMPR ( Luigi Legnani )

458 « RETA/R - /K% ( Johan Kaspar Mertz )
FAAT R} - #E M ( Francisco Tarrega )
FBAATNTEL - I8FE N ( Francisco Tarrega )
BT HTR - 32/ ( Francisco Tarrega )
BT « R W7 ( Enrique Granados )
%% ( Anonym )
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IS MREBAIE:

AFMNIEEATERNFEERT:

p = #8345 ( TWIIFIE. pulgar )
i= B (APFIE. indice)

m = B35 ( EBHEFE. medio )
a=x&tE (A¥FE. anular)
(i) = THEENS —FEE

« Staccato: {29,
ZE5ZZETNER
FT ks,

— Legato
ER

3 fERBEAER L,
BRFESHR.
BisEgEEE
ETEH

FHFH KRN EKTICIENE
( FreR&BAEZL) o

EEL: F_PEFHETFFiE

g i oo ZREZHENIHNAREL

e ——— ( WEFR) o = BIAREL.
B AREL!

—_— Crescendo: JFEH%
AV AR

5@ Barre fingering: #i%, &% h
i sa kBB E B R 13%5043%
11
JJ_ Hinge barre: ZHt/Fi% EHILA
= XFPIES — MR, (B

ERARKIIEETOZNHER
£hr, BERET1%,

Higfl, REMENEREZ,

FRBRARNETH,

FicS: AMEERTNNE
HFEATZ,

Alternating Stroke Repeat: X & &
BHkE, ZHEERFHEEEREN

EFHEERYFEERT:

1= RIE
2 =415
3=%BE
4 = INE
0=235%

—* Portato:; ri&EE,
HEEIARNTESR
rEz (8],

1 -

—dH

¥

D. 19 707

= Accent : RRZZH

iRk,

BB 1HEFHIEHE SN,
BRFE-BERFAEKX
F (BERETR~%
FRENHET) o

Glissando: BZ%, oIt MMV HE,

AEEL (LHE) : ZZRFR/NS
MEHE, E-INERAEFRE,
FaEZL (TE) : XLIMNEFEES,

= HiRtEEL: 5 NLLE)

Decrescendo: SE2H455

MOigRERR: AR IR BRI E
3o

Inner barre: A3 153 % {E 545X 065X
(R FEERELXTEMAEH ) .

&Y, ZSHEMUERNECEN,



SIGNS AND ABBREVIATIONS:

he fingers of the right hand are abbreviated with
letters:

p = thumb (Spanish: pulgar)

i = forefinger (Spanish: indice)

m = middle finger (Spanish: medic)

a = ring finger {Spanish: anular)

(i} = an alternative way of producing a note

— Legato: * Staccato: short, the individual  ——
tied notes well separated from
each other

The 3rd finger remains on the

3 -emeeeenee- . e
1 string: the note keeps vibrating.
b ] The thumb plays several

consecutive notes.

Let the notes sound longer
than their actual note value
T (finger remains on the string).

Legato slur: The second note is
produced with the left hand. Ham-
mer-0n or Pull-0ff (as shown here).
= technical slur: dotted line!

_ Crescendo: increase volume

Vs ] . o
Barre fingering: place the 1st finger

_E across the 1st through 4th strings

o at the Vth fret.

—

I Hinge barre: the 1st finger is in the
il position of a complete barre chord,
"E but depresses only the 1st string

L with the fleshy part at the base.

The thumb stretches across all 4
strings.

Alternating Stroke Repeat: use the
same finger twice in spite of the
alternating stroke.

indicated position.

The fingers of the left hand are

abbreviated with figures:

1 = forefinger
2 = middle finger
3 = ring finger
4 = little finger
0 = openstring

Portato: sustained,

note length so-

mewhere between le-
gato and staccato

\

o
L)
=

I

F:

—a

Muting sign: mute the open A string with the thumb at the

D. 19707

Accent: this note should
be stressed.

Change of position: the 1st finger
leads, but must not necessarily
remain in contact with the string
{to avoid making noises on the
bass strings).

Glissando: audible change of
position

Tie (above): let the note vibrate
Phrasing slur (below): play the
notes legato.

= musical slur: normal line!

Decrescendo: decrease volume

Barre fingering with the 4th fin-
ger: place the 4th finger across
the 1st through 3rd strings at
the Vth fret.

inner barre: the 1st finger is
placed only across the 4th and
5th strings (slight inverse bend
of the finger end joint).

In the original the bass note is
written an octave below.
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XZE i
1400 - 1600
NEEFBF G BHRITFE) — PR

FROXFF LA FEXZEXNE, AX NN, BRI THAM, EIRAWAS, EEAHRIEEMSE
A8y "BRBEFE"

R HA -

A5 - B

Hit

#y5 - A
AT E

BT - 1B - WEK

XEEHMIARIEE

iRk

teHHFE

HHEERK:

g3 - INFIRIR

nZyHr - F7HE

TR - EXRET

REHTIEH - BU/RFE

REEHRURFEERR, BROMENREERdmES, MmiEelE
TATRERFERE L,

BIARNSMEXZEXNERERE, EX—BOPHFEER
REABRAGFERZ L FNFOE, ARERENRIEEL T HEBA
Shbinzdh,

1600 A4, ZEFWTONHNER it XOREFEER.

XZEXNY, REFIBE-HBKSE, EBEAREEX (&S
Fblsh, EREE) . RPFFAFMRFNING, BIFSARZR-—EY
EEBU I tE T A

KRS RZHMNBRUR 1ML AR T HZ BN =T ERNFTRER,
HNEZFAMNESELNEY, PEXELEFHNLEEF (LHRBERH
EEFEME ) H9E .

XZEXNRS SN FHFNEZEREN S LRESME, AF
Y8 = 2GR AFEI e, RAXMAR, RYMUBRBNGILIEERESE,

FSiE, MEHNSTRTS AR, EAFINFSMETERIERE
ZHRE, X—MAPIERNEEREVESEXRFELILIEELEN, BA
BEMNBERTHENRERL, £aSFNNEL, THARSH?, %
HAHFRIEZREHN, AEGFERRREER~ETE BB TREM,

BEIGHL AR FN—FRB, EHEANERZ, RECHEER/N, BN
AN AERRSHNET S

EXEZERFBERRIANENERR, Yhad "XEFHEESS” AEN
EEBRPHEK, ZEREEESERRW TR T, N, RAEABRFNLREF
WRETH "FHEAAEEHE - BENSTMHARE" PEBIITRK, tESHHME
TIRE . 1993F HNGFALLZEFN1997FEMA e K48 “"FpeATaERl - HEFhS
k%" o)

BAFIEER, SHEADARIGTASTHNERF RIS
&, A, MHMIHAIRAMBEIRAF TG, Mg THEEIRFIHHE—K
1B, HPZEH "B WEREAEEXERBARR, hESREEETR,

AWM FEMERRERET (1893—1987 ) WA AEBFRHRILXHA
BETMH., RFEANTHERR, HFE. BFWY, TEEL, ZE04%
- F A AU (S, BIIMMKEEY, SHMAEREHR, /L
THEXR, EXHETRDUBREMTRBAEENETHMEWEXRSNSHERK
FOHH,

REA, SLARBRESR ST RERNARIRMBLH - 809F IRE
HRE, X ZEXNPREFFEZURB N HN K RIEWLELH
B,

D. 19707



RENAISSANCE
1400-1600

Renaissance = “rebirth™ a surge of interest in classical antiquity ushers in a new age.
it was the time of the playwright William Shakespeare and of the discovery of America; the printing press
was invented during this periocd, and Charles V reigned over “the Empire on which the sun never set.”

LEXICON:

Dowland, John
Guitar
Johnson, John
Lute

Narvaez, Luys de

Renaissance tuning

Tablature

Vihuela

GUITARISTS:

Kevin Gallagher

Gareth Koch

Andres Segovia

Christopher Wilson

English composer and lutenist, known for his lute songs. But he also wrote over 80 pieces for solo
lute.

in the Renaissance the guitar did not yet exist its present form. All the pieces in this chapter were
originally composed for either lute or vihuela, and were only later transcribed for guitar,

Coroposer and lutenist in the “Golden Elizabethan Age”, a time of great artistic productivity in
England at about 1600,

The renaissance lute is a plucked instrument with a characteristic pear-shaped body made of thin
strips of wood, usually with six courses of strings (the top course a single string).

Narvaez, along with Milan and Mudarra, is one of the three famous Spanish vihuela players of the
16th century who were very highly regarded artists during their own lifetime. Narvaez was the
music teacher of Prince Philip, later King Philip 1L

The tuning of the Renaissance lute and vihuela can be easily reproduced on the modern guitar
by tuning the third string down a semitone, from g to f-sharp. This makes it possible to adopt
the finger placements from the original tablature.

Tablature is a notation that indicates finger placement. All the pieces in this chapter were originally
notated in tablature and only later transcribed into present-day notation. Indications for note
duration, especially in the bass, were very vague and often allowed for numerous interpretations.

Six-course (double-stringed) string instrument from 16th-century Spain. Despite its significantly
smaller body, it is regarded as a precursor to the modern guitar.

USA ~ A NAXOS CD contract is awarded to all winners of the competition organised by the “Guitar
Foundation of America”, held each year in a different US city, and to the winner of the Francisco
Tarrega Comgét%ticn in Benicasim, Spain. Kevin Gallagher has won both: the GFA Competition in
1993 and the Francisco Tarrega Competition in Benicasim in 1997.

Australia — He learmed the Flamenco style in Spain and studied classical guitar in Vienna. Great
success came upon his return to Australia. His first CD, recorded in his Vienna days and full of
guitaristic “lollipops”, has been re-released ~ and is ideal for the concept of this book!

Spain - Segovia (1893-1987) is today considered the great personality linking the guitarists of the
late 19th century with our time. Torroba, Turina, Rodrigo, Ponce and Villa-Lobos composed works
for his repertoire, and he made the guitar popular the world over on his extended concert tours. Two
generations later, his lush, romantic playing style continues to influence many guitarists and
teachers.

England - He studied lute with Diana Poulton at the Royal College of Music in London. His
speciality is the Renaissance lute and the song repertoire of that time.

D. 19707
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05145 - 4578 ( Gareth Koch )

CD-BER_ERERZ ( FPEETFESR)

CO-recording up a major second (Capo 2nd fret)

CORfbA . ABCAT65334 Six Ribbons=The Beauty Of The GUE!

HEFREP, Gareth Koch# 2 /\E . i“‘é‘?]l]EMEE%D%ﬂB%?Z%ﬁUThE?&ﬁiﬂiiﬁ%ﬁﬁﬂiﬁﬁgéﬁﬁﬁﬁgﬁo #IXADR
FERARTIRAEP, mERREBE T —M/NE (5, TR ) o

On the recording, Gareth Koch plays an gight-string guitar with a low D and B bass i order 1o produce a faithiul rgndition
of the original piece for fenaissance lute, in this versian for ax-sting guitar, ihe B in the bass has Desn rmoved u an OTIave

ibars 5 and 7).

HEEEERNFR

MR. DOWLAND’S MIDNIGHT
Yt - B
( John Dowland, 1563-1626)
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D. 19707
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LEFET - XA T ( Andres Segovia )
COEIAHRZA: 8.111087 1944 (XERE

ERBTHXFBEMERAE TRDREBNISE, WBEQNESTE, BEXZEXHNNREFTHE, HTR1944F60%

&, ZRFESRAERSHNLEME,

Andres Segovia offers g very romantic interpretation of these two pieces, taken from a coflsction of anonymous lute tablatures

from the Renaissance. Dating from 1844, this recording has great historical value today.
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B3 - AR /R ( Kevin Gallagher )
CDIRAGHRA . 8.554444 HithE R

Frimn R (RPN RG) EEETEEAHREZOTih, 7E1538F, B - 2 - WEAB X E R B BRERNERE,
Faovgn (BENER) (BEZK)
Josquin’s “Mille Regrets” was the favourite song of Emperor Charles V. In 1538 Luys de Narvaez arranged this chanson for vihue-
iz, calling it “Cancion del Emperador” (Song of the Emperor).

EEmE#R

CANCION DEL EMPERADOR BEAT - 18 - LK
( Luys de Narvaez, 15001555 )
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B
1600 - 1750
B#EE TG, €. FEORBFE, EEREI1600%F L5 REIQEEEATFHINIRS.

TR
“Ey - ERHEFER - BH XFEED, MEIRABINREFANS IR, BEXEFTEF—NIVIHTE, 12
BMERN7SRBE T RBINART AR Y "RETERABIBEZE" .

BiEREi
Ei&iRER

steEeR - AIiEE

BERE

it

HEeE

hngg - R%

ZHEM - HFhF

4

BBt

FIRBLRAT -
5 GLpE{E - 4T

HfEEK:
FHR - f

EFX - MR

HEMm - R

OEF - DETR
BBEE - HhiRE

BF - FEAT

FEONEIE D, WHENERNEHERRES BT, AR RRR SRS,

EAEEhHBRENREHNHRCELEREE, BROTHRESR (85
%) MRTES/NE, HAREEAR, FUEHESSRROARSHE, fE, E
BB ENNBER SHENSHERES TR,

RN S BRI EE N M EAR KB R, REMLELSSER
i, BRERNSIFPDAESHBRET DEETNS FESAK, AROIEBES
PEREESHEQLGH FHERS,

AMIEREAENES "EREL %F “BEEY 0, BAREORMES
BIRFHATR, HAESRPPREBNAE,

RNAENSHE EREHIEEEHR, Z B hOFEES (BT Bl
BENOFERIEL ) BEARBENE R LS, CIBREERTRERAE
fynzE

EARRHEE—MRERE, FI3WER (RTRSTLNERN ) ARG
2, XN TXEENHHNERTS, SHGTREEEESNEES, CREISHOE
EUHEBREN T HEL,

I B RUEMRER, T 16745, HEURT SN E—ARTBOXTFES
EEhE RO (ERFEMTRIEE) o

B E BN EAREBRENE TS S D ERERLH SET HEREFAEE
FASEORLEETE, HHiuEEF16858, SEHNSERAST, HRABEOER
R X R 475 ST I B R RAE = 4 T BB W0,

—BAHEHETEEFEAN, RET17HCHAE, SHAHHMHEE—
RS — R SN R R, 5 6 R BRI, REM
EREZMERNE, BREERAERANE,

HBIDHER — RIS EERE A Ro AP P B R ROMEN E S i R UR BT )
eV TR 4 B VIR R XRIEIE TR, B AN BB RAL T TR ST
R, B2, Ef. HERSOEDRFEIENSFIRA 7 RIAEN HRIDE,

HHEEREHHRE—MHANTBELAR, BBOL, EEEREERAN
D/NBE B CRE RGO TR R A A R TR R AL S RO A0 B it

TE%,
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